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We have something for 
everyone this week. If you like 
to photograph people, Wayne 
Johns shows just what you can 
do with a single light source, 
proving that you don’t need an expensive 
multi-light set-up to create good portraits. If 
you prefer subjects that don’t talk back we’ve 
got some striking architectural studies that 
combine long exposures and a mono treatment 
to great effect. If travel is more your thing 

JOIN US Amotair amateurphotographer. VI Facebook.com/Amateur. 
ONLINE PMMT co.uk ■ 1 photographer.magazine 


don’t miss our feature on the winner of the 
inaugural Zeiss Photography Award. 

History lovers will enjoy our look at a major 
new exhibition on the pioneering work of 
W H Fox Talbot, and some fascinating early 
portraits of Marilyn Monroe. Finally, if you 
have some spare cash burning a hole in your 
pocket you may want to consider a new bag, or 
some of Lee Filters’ new ND grad filters - both 
tested this week. 

Nigel Atherton, Editor 

O flickr.com/groups/ b fl (77) amateurphotographer 

amateurphotographer ^SAP_Magazine L-T-J magazine 




One Man and his Dog 

by Henry Ciechanowicz 

Samsung NX1, 45mm, 1/80sec at f/7.1, ISO 100 


This image was uploaded to our 
Flickr group and was taken in 
Ghent, Belgium, by AP reader 
Henry Ciechanowicz. 

Street photography is a 
magnificent way to observe the 
strange and absurd in everyday 
scenes. While our attention initially 
lands on the man in the doorway 


our eye is soon pulled down to the 
strange shape on the pavement. We 
know it's a dog but something about 
the way it's lying on the ground 
gives the image an air of the surreal. 
It looks almost like a discarded bit of 
rug. It's a funny image and as a 
result fully embraces the absurdity 
of the best street photography. 


Perma Js 

PROFESSIONRL INK JE~ ME DIR 

\A/j rj I Each week we choose our favourite 
V VIIII picture on Facebook, Flickr, 
Twitter, Instagram or the reader gallery using 
#appicoftheweek. PermaJet proudly supports 
the online picture of the week winner, who will 
receive a top-quality print of their image on the 
finest PermaJet paper. It is important to bring 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in Amateur Photographer, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 21. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 21. 


IMAGES MAY BE USED FOR PROMOTION PURPOSES ONLINE AND ON SOCIAL MEDIA 
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NEWS ROUND-UP 


The week in brief, edited by Chris Cheesman 


Back up your shots 

Storage specialist Western 
Digital has unveiled a new 
data backup system - the 
WD Pro Series. The My 
Passport Wireless Pro 
Wi-Fi mobile storage 
(priced from £189.99) is 
designed to allow 
seamless transfer of 
content between devices. 
Visitwww.wdc.com/en/ 
my-cloud-pro-series. 




LED light panels 

Bowens has launched LED light 
panels aimed at photographers 
and videographers. The Limelite 
Mosaic2 LED panels aim to 
create high levels of soft, 
flattering light and come in two 
versions: a Daylight model 
(£654) and Bi-Colour model 
(£835). Visit www.bowens.co.uk. 


App expands as 
film sales surge 

A free Kodak app has been extended 
to Android and iPad as film sales grew 
by more than 5% from 2013-2015. 
Previously only available for iPhone, 
the app aims to answer questions like 
where to buy and develop film, and 
what types are suitable for certain 
environments. The app was launched 
by Kodak Alaris, owners of Kodak’s 
film and photographic paper business. 



Where to Boy Film 
Where to Pro<e*» Film 
Type of Film 
Film Format! 

Sun Calculator 

Home BW Darkroom Tool* 



I Last photos of Marilyn 

| Large-format photos of Marilyn Monroe, 
z captured by Bert Stern shortly before her 
death in 1962, fetched €120,000 at the 
WestLicht Photographica Auction in 
Vienna. A fan paid the equivalent of about 
£95,000 for the 56 prints of ‘The Last 
Sitting’. The lot comprises 28 silver- 
gelatin prints and 28 chromogenic prints. 


Collectors’ website 

Budding collectors now have access to a new online gallery of 
fine-art photography that also offers collecting tips. The Print 
Room, launched by 
London gallery 
Beetles+Huxley, serves 
as an online gallery of 
work by renowned 
photographers such as 
Brian Duffy, Patrick 
Lichfield and Elliott 
Erwitt. Visit: http:// 
theprint-room.com. 




WEEKEND PROJECT 


Double-up photos 

Back in the days of film, creating a double exposure 
(combining two separate images in one frame) 
required a certain level of darkroom skill and 
experience, but like many photographic jobs today 
it has become a lot easier to do in the digital age. 
Many cameras do double exposures or image 
overlay so this can be a 10-minute, fun weekend 
project for you. If you’re not sure whether your 
camera supports double exposure, do a quick 
search on the internet or check your camera’s 
manual. But many higher-end SLRs, such as the 
Nikon D810 or Canon EOS 5D Mark III, offer this 
function. Essentially this is a composite job, so 
much will depend on the quality of the images you 
are combining. 


1 For the first base image, 
pick something with a 
strongly defined outline, 
such as a face in profile or 
head-and-shouldersshot. You 
don’t need a human subject, but 
there’s something surreal about 
double exposures and people. 


2 You can deliberately 
underexpose your 
subjects to create a 
silhouette, or choose to retain 
more detail in the headshot. 
It’s important to shoot them 
against an uncluttered 
light background. 
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3 For the second base 
shot, look for something 
with a distinctive, strong 
pattern - trees and flowers are 
ideal. Slightly underexpose the 
image, but only enough so that 
you don’t have to pull it back in 
software and risk noise. 


4 It’s simply a process of 
combining the images 
that match and you are 
happy with. Edit as appropriate, 
cutting out the subject or going 
for an organic look, as here. You 
can also use Photoshop’s 
Screen Blend mode to do this. 



Winners announced 
for environmental 
portraits contest 

0 Environmental portraits can 
tell us a great deal about 
cultures and individuals on a 
personal level. Placing a person 
within a certain context can 
deliver all sorts of information and 
introduce us to people we may 
not otherwise encounter in our 
day-to-day lives. This image was 
taken in Najaf, Iraq, by Ali Sabih 
Kadhim, and was shortlisted in 
the Environmental Portraiture 
Competition by Photocrowd.com, 
in association with Digital 
Camera magazine. 

In this image called 'Walls of 
Scrap' we see the visually rich 
world of a scrap merchant. It's an 
image that you can stare at for 
ages and find something new at 
every moment. To see more, visit 
www.photocrowd.com. 


Words & numbers 


A picture is 
a secret about 
a secret, the 
more it tells you 
the less you 
know. 

Diane Arbus 

American photographer 
(1923-1971) 



Number of people who attended 
Photo London at Somerset House 
in May 2016 


SOURCE PHOTO LONDON 
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World’s first mirrorless 
medium format revealed 


■ B HASSELBLAD has announced 

■ the world's first mirrorless 
medium format camera, the 
XI D-50c, and hopes it will appeal 
to high-end amateurs as well 
as professionals. 

Billed by the Swedish company as 
a groundbreaking development, the 
XID features a 50MP sensor 
measuring 43.8 x 32.9mm, and 
utilises Hasselblad's professional 
H6D system. Due out at the end of 
August/beginning of September, the 
XID will initially come with the 
option of two lenses: a new 45mm 
and 90mm - with a 30mm lens 
to follow. 

Hasselblad CEO Perry Oosting 
(pictured) said: 'We hope to write 
another chapter in the Hasselblad 
story.' The firm hails the XID as a 
small, solid and light camera with a 
'huge' sensor. At 725g it weighs half 
that of an Apple MacBook Air laptop. 

The £7,188 model is designed as a 
more portable alternative for 
professionals, yet suitable for the 
dedicated amateur and semi- 
professional who wants to upgrade 
to a medium-format system from a 
full-frame DSLR, for example. 

Speaking to AP, Hasselblad CEO 
Perry Oosting said: 'It puts the 
Hasselblad brand where the original 
V-system was. The V-system was the 
clear inspiration. If you look at the 
story of Hasselblad, [founder] Victor 
Hasselblad never thought that he'd 
just create it for professionals. 

'We have sold around 550,000 
V-System cameras since its birth. 
Why was that? Because it was a 
camera not only for the professional, 
but also for the amateur. And that's 
what we hope to achieve with 



Best fine art 
images revealed 


f 1 THE best images from 
a fine-art photography 
competition have been 
plucked from around 
4,000 that were 
submitted worldwide. 

Photographers David 
Tortora and Jaime 
Travezan triumphed in the 
professional category of 
the Fine Art Photography 
Awards, claiming the 
$3,000 (£2,266) top 
prize with their series of 
nudes titled 'Flora (2015)'. 

Florian Ruiz was named 
Amateur Fine Art 
Photographer of the Year 
for his series 'Mirage cities' 
captured in China. Florian 
won $2,000 (£1,511). 

In the Architecture 
(amateur) category Patryk 
Kuleta won first place for 
his series of photos on 
Modern Cathedrals (see 
image above). 

To view all the winning 
pictures, visit http:// 
fmeartphotoawards.com. 


the XID.' 


Features include a top ISO of 
25,600, a touch display, up to '14 




stops' of dynamic range and Full HD 
video at 25 frames per second. 

Oosting added: 'I'm very proud of 
the design because I think we've 
been respectful to the past and 
inspired by the past. 

'At the same time, it's a very 
modern camera with great 
ergonomics. So, this could be a 
classic camera for the future. 

'That's what I hope for. But classic 
in the positive sense; not classic 
being “old", but classic being 
“identified by". It's like Jaguar. For 
me the Jaguar E-Type is a classic.' 

The lenses will be launched under 
the banner 'XCD' - the first being a 
45mm f/3.5 (priced £1,788) and a 
90mm f/3.2 (£2,148). 

Asked how quickly he expects to 
build a family of lenses for the XID, 
Oosting replied: 'We have more on 
the roadmap for 2017.' He declined 
to say how many, but stated there 
will be 'several', explaining that the 
lenses have been designed 
to 'optimise ergonomics'. 

Oosting sees the XID 
launch as a 'milestone' for 
Hasselblad, but indicated at 
more to come in 2016. 

More from the interview 
with the CEO is available 
on the AP website. 




Hasselblad CEO Perry Oosting with the 
XID, which aims to open up a new 
market for medium format and is 
hailed as a 'game changer' 



Amateur 


SAVE 

35 % 

Visit amateurphotographer 
subs.co.uk/15W (or see p40) 

* when you pay by UK Direct Debit 
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For the latest news visit www.amateurphotographer.co.uk 


RHS photo contest opens 


\ AMATEUR and 
■ professional 
photographers have been 
invited to enter the RHS 
Photographic Competition 
2017, which offers a top 
prize of £5,000. 

The RHS urges 
photographers to share 
their ‘happiest outdoor 
moments' before the 
closing date of 28 
February 2017. 

The contest is free to 
enter and features the 
following categories: 
Celebrating RHS Gardens; 
Welcoming Garden 
Wildlife; Pure Plants; 
Abstract and Details; 
Greening Grey Britain; 
Social Media; Young 
Photographer (age 
11-17); Children's 
Photographer (under 11); 
and Portfolio. 


Photographers of all 
ages can enter the social 
media category on Twitter, 
Instagram and Facebook 
using the hashtag 
#RHSPhotoComp. 

Chris Young, chair of 
the judging panel, said: 
'The sheer variety of 
photographs that people 
capture visually 
demonstrates the 
different areas of passion 
and diversity that gardens 
and plants hold for us all.' 

Judges also include 
garden photographers 
Clive Nichols and 
Marianne Majerus. 

Nichols said: ‘I am 
looking forward to judging 
at this year's RHS 
Photographic Competition 
as it has a greater variety 
of categories than ever 
before. ‘Making the 


competition free to enter 
is a fantastic move by the 
RHS as I am sure it will 
inspire even more people 
to venture outdoors and 
photograph the beauty of 
their gardens.' 

Majerus added: 'It is 
fantastic that everyone 
from children to adults 
and from [professional to 
amateur] photographers 
will be able to enter, as I 
think this will lead to a 
great diversity of 
interesting entries. 

‘I hope that this 
competition will provide a 
great incentive for children 
and parents to look at 
nature together and 
explore the exciting world 
of garden photography.' 

For details visit www.rhs. 
org.uk/Promotions/ 
rhs-photo-competition. 


Enthusiast wins Care on Camera contest 


L AN AMATEUR photographer has 
B r beaten professionals to win a 
nationwide competition to capture the 
diversity of nursing in the UK. 

Anthony Baines from Kent defeated 
more than 800 entries to win the Gold 
Award in the Care on Camera contest. 
His winning image (right) shows a 
community nurse dressing the wound 
of an elderly patient. 

This contest organised by the Royal 
College of Nursing and Royal 
Photographic Society gave 
photographers the chance to win a 


£1,000 prize. To view more of the 
winning shots visit www.rcnl OOphoto. 
org.uk/events/royal-college- 
nursing-100/winners. 


Get up & go 

The most interesting things to see, to do 
and to shoot this week. By Geoff Harris 



Keynsham Photographic Society 

The Guildhall in Bath plays host to an exhibition of images from 
this leading West Country camera society. First formed in Bristol 
in the 1950s, this is a small friendly club of approximately 30 
members that welcomes all who are interested in all aspects 
of photography. 

Until 16 August, www.keynshamphotographicsociety.co.uk 



BP Art Exchange 

Photographs by Ben Smith pair 
refugees with new friends made 
in Denmark and the UK. Each 
portrait is shot by water to 
allude to migration, and 
includes the subjects’ chosen 
objects to signify‘belonging.’ 

Until 14 July, bit.ly / 
tatebelonging 



Rock Against Racism 

Syd Shelton’s images capture 
key performers and people 
involved with Rock Against 
Racism (1976-1981)-a 
movement to fight racism 
through music. 

Until 3 September, www. 
impressions-gallery.com/ 
exhibitions 


Romsey Camera Club 

This well-established camera club is 
holding its annual exhibition at King John’s 
House in Romsey, Hampshire. A wide variety 
of work is on show. The club also holds 
regular assessments of members’ work and 
trophy competitions in various topics, 
assessed by external judges. 

9-17 July, viewfinderscameraclub.org.uk 

Study for a Portrait 
of‘Simon Ironing’ 

The Photographers’ Gallery features a 
single image on its Eranda Studio 
Floor, and visitors are invited to 
respond to the photograph. The 
display features a study by artist and 
philosopher Thomas Zummer. 

Until 19 July, 

thephotographersgallery.org.uk 
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Sigma’s 

mission 

Kazuto Yamaki, CEO of Sigma Corporation, 
talks to Michael Topham about lenses, the new 
Sigma sd Quattro and the company’s ambitions 



Interview 


During a recent visit to Sigma's 
production facility in Aizu, Japan, 
Kazuto Yamaki, CEO of Sigma Corporation 
answered questions about Sigma lenses, 
the camera business and future plans. 

Sigma has come a long way from where it 
was a few years ago. Can you explain what 

influenced this change? 

In the mid-1990s the Japanese yen became 
very strong against the US dollar. In order to 
reduce production costs, many companies 
decided to move their production sites to 
countries like China, Thailand and Vietnam, but 
we [Sigma] decided to stay in Aizu, Japan, to 
protect our employees. If we stay in Aizu the 
production costs are very high, but if we had 
moved the production site offshore we'd have 


to lay off the people here. We didn't want to do 
that. This is one of the reasons why we decided 
to change the business domain from low-end 
products to the mid to high-end products. The 
unique price is higher than that in the low end, 
but we believe we can survive here. 

What has been the most important 
technological development since you 
have been working at Sigma? 

It's not a single technique that makes a 
high-quality product - it's an accumulation of 
the technology in each segment. Aspherical 
glass is one of the biggest developments, but 
there are plenty of smaller innovations that 
make a high-quality product. It's the reason 
why only a few new companies can get into 
this market. In the case of mobile devices, LCD 
displays are a rather simple technology. If a 
new company can invest the money into the 
factory or new technology, they can catch up 
very quickly. In the case of interchangeable 




While visiting the Aizu factory, Mr Yamaki gave AP a special tour of Sigma's extensive production facility 


AP's Michael Topham (left) 
with Mr Kazuto Yamaki, CEO 
of Sigma Corporation (right) 



lenses, a new company needs to accumulate 
experience and knowledge in the technology. 
This is why new companies cannot produce 
high-quality products in the short term. 

If you were to speculate, do you think 
Sigma's future will lie in producing lenses 
for DSLRs or mirrorless cameras? 

Both. Our goal is to produce high-quality 
lenses for the photo enthusiast. In the future, 

I believe traditional DSLR and mirrorless 
cameras will coexist. We therefore need to 
provide lenses for both camera systems. In 
the future, I think mirrorless models will be 
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dominant and the DSLR will remain more of a 
special-purpose camera. 

Will we see Sigma expand the lens line-up 

for more mirrorless cameras? 

We are studying whether we should expand 
our range for other systems. In the case of 
Fujifilm, they do not disclose information, so in 
order to support the Fujifilm system we'd have 
to carry out the reverse engineering ourselves. 
This takes a really long time - a minimum of a 
year, perhaps longer. We therefore need to 
carefully select which systems to support, and 
we continue to keenly monitor the market. We 


know that Fujifilm is doing quite well and 
they're increasing their share in the market. 
Fujifilm's customers are photo enthusiasts, and 
they're the typical target customers for Sigma, 
so we need to study this carefully. 

We understand that the April earthquakes 
in Kumamoto had no impact on production 
and will not affect Sigma's plans for 
Photokina. How did Sigma manage to 
escape being affected when most other 
camera makers say production will suffer? 
Most of the camera manufacturers are 
suffering a supply shortage from the Sony 
image-sensor factory. According to the news 
the factory was badly affected, but we don't 
buy our sensors from Sony. The earthquake 
also affected factories producing semi¬ 
conductors, but this isn't a major component 
for us so the impact on our production is small. 

The sd Quattro and sd Quattro H are both 
intriguing new cameras. Who are they out 
to target? 

These cameras are made for photo 
enthusiasts. We have very loyal Sigma users, 
but other potential customers include those 
who own Canon, Nikon and Sony cameras. 

How well does the sd Quattro H perform 
at high ISO in low light? 

I think there is room for improvement with 
performance in low light. Compared to 
the existing camera, we've made 
small improvements. 

Some people commented that the dp 
Quattro compact was bulky and awkward 
when it was launched. What have 


7davsf. 

A week in photography 

consumers fed back to you, and are there 
plans for more similar-shaped bodies? 

We know that it's bulky compared to the 
previous ones, but one of the reasons for this is 
so that it can disperse heat more effectively. 

Sigma is well known for its quirky camera 
designs. Are there any plans for slightly 
more sensible camera designs in the future? 

I like the classic design of cameras, especially 
those made in the 1960s and 70s. The 
Leica M is still the most beautiful camera, but 
copying such beautiful styling is a different 
story. Even if we copy the style, our camera 
won't look as great as the old ones. In my 
opinion, our company needs to be at the 
centre of innovation, so even though we 
personally like the classic design, we want to 
challenge ourselves with a new design. It's the 
only way to develop a new type of camera. 

Can Sigma sustain camera manufacturing in 
the long run? As we understand, the lens 
side of the business is more profitable than 
the new cameras side? 

Yes, we make money from the lenses and use 
that money for our camera development. 
There's a huge loss from making cameras, but 
it has been our dream to make the highest- 
quality camera since my father's time. My 
father had a great dream to make the 
best-quality camera using unique technology. 
Having taken over the business from my father, 
it's my obligation to take over his dream. 

Should AP readers have reasons to be 
excited at Photokina? 

We are preparing some new exciting products, 
and I'm pretty sure your readers will be excited. 

What is Sigma's strategy for the remainder 
of 2016 and going into the future? 

The industry is suffering from a shrinking 
market and this is mainly because of a lack of 
innovation. Sigma is trying to develop 
something new that has never existed before. 
Last year we developed a 24-35mm f/2 
zoom lens - it's the first f/2 zoom lens for full 
frame. We also developed the 20mm f/1.4, 
which is the first 20mm lens with a maximum 
aperture of f/1.4. We'll continue with this 
strategy. We always try to create new 
innovation to stimulate the market. We'll try to 
develop new products that have never existed 
in the past. There are many types of demands 
from customers, so one of our missions is to 
try to produce a solution and even better 
quality products. Some customers want small, 
light, well-balanced glass, and we'll provide 
these products. Some people have 
complained in the past that they've had to 
invest twice in lenses for the EOS and Sony 
E-mount systems, so we have created the 
MC-11 Mount Converter adapter. It's our 
mission to provide some kind of 
solution to customers' complaints. 


Don’t miss next week’s issue where we’ll take a tour around 
Sigma’s production facility and explain the processes involved in 
manufacturing lenses for DSLRs and compact system cameras. 
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l Viewpoint 

' Mike Smith 

Cleaning your camera’s sensor is all but a 
five-minute job if you’re prepared to take 
the risk and do it yourself 


T he greatest strength of the 
interchangeable-lens camera 
is its ability to mount a wide 
range of lenses onto the 
camera body. Of course, its weakness is 
that the camera can now be opened up to 
outside elements. Thus, you should always 
try to change lenses in as clean an 
environment as possible. A windswept 
sandy beach probably ranks as one of 
the best places to rapidly devalue your 
camera equipment. 

In a film camera, dirt can adhere to both 
the optics and the film, so regular cleaning 
of the elements solves most problems. 
And if any dirt sticks to the film - well, 
you're winding it on to the next frame so 
it's a temporary problem. But with digital 
cameras this isn't the case. The sensor is 
permanently fixed, revealed whenever the 
shutter opens, and is electrostatically 
charged so it attracts small particles. Add 
the need to lubricate moving parts and 

‘Dirty sensors are a 
fact of life with a ready 
supply of people needing 
them cleaned’ 

you potentially have oil as well. Dust is a 
potentially serious problem (see image 
top right) that can significantly degrade 
images. Camera manufacturers reduced 
the problem by introducing automated 
cleaning that either vibrated the sensor or 
used ultrasonic vibration in front of the 
sensor. However, this means it's gone 
from chronic to only bad. If you are a 
regular photographer and switch lenses, 
then this problem will affect you to a 
greater extent and is particularly 
noticeable at smaller f-stops against 
low-contrast backdrops - the sort of 
conditions, for example that are common 
with long-exposure photography. 

In fact, this problem is so pervasive that 
many camera shops now offer sensor 
cleaning as a service at around £25+VAT. 
I'm always a little suspicious when a 



Dust particles on a camera's sensor can lead 
to dirt spots in photographs 


premium service is so common, and in 
this instance dirty sensors are a fact of life 
with a ready supply of people needing 
them cleaned. However, a quick look at 
any YouTube video will show you that it is 
a five-minute job. To clean the sensor, 
make sure your battery is charged (to 
hold the shutter open), work in a relatively 
dust-free environment, hold the camera 
upside down and use an air blower to 
dislodge large dust particles, letting them 
drop out. This should take care of interior 
dust. Next, make sure you have some 
optical cleaning fluid and sensor-cleaning 
swabs. Place the camera in front of you, 
use your camera's manual-cleaning 
option to open the shutter and apply 2-4 
droplets of fluid to the swab. Start at one 
end of the sensor, wipe across, turn the 
swab over and wipe back. Use a second 
dry swab and wipe over and back. While 
the fluid on the swab will remove 
persistent dirt, it can leave fluid marks, 
so a dry swab is needed. For very dirty 
sensors you may need to do this twice. 

Of course, since you are dealing with 
your camera's sensor, there is the risk that 
you can permanently damage it. However, 
think of it in the same way as an expensive 
pair of glasses. Would you only take them 
to the opticians to have them cleaned? Of 
course not, as the risk of damage is very 
low - although that doesn't mean it can't 
happen. Dirt spots are annoying, and 
unless you post-process them out you 
have to live with them. Sensors are easy to 
clean, and this is a quick route to improving 
your images. 


Mike Smith is a London-based wedding and portrait photographer. Visit www.focali.co.uk for more information. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 21 and win a year’s digital subscription to AR worth £79.99 


New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 



Magnum Cycling 

By Guy Andrews, Thames & Hudson, £32, 
hardback, 256 pages, 978-0-50054-457-0 


rv 


•yjf 



IT'S PERHAPS not unusual in the 
world of sport, but cycling seems to 
be an event that inspires a near- 
mythic aura in its scandals and hero 
worship. This could in part be 
because of the sheer superhuman 
stamina and work ethic of the cyclists themselves. 
There's something almost Olympian about these men 
and women who push their bodies to breaking point 
and spend years chiselling their physique in order to 
be the best in their field. Then there are the scandals, 
those falls from grace, with which many of us will be 
so very familiar. 

This large volume from the Magnum agency 
celebrates the cycling mystique through a thorough 
historical observation of human endurance, 
personalities and emotions. A number of big-name 
photographers appear here. Crucially, this isn't simply 
a book for cycling enthusiasts, but also for anyone with 
an interest in sports photography, reportage or just the 
Magnum agency. ★★★★★ 


Photos that Changed the World 

Edited by Peter Stepan, Prestel, £14.99, 
softback, 216 pages, 978-3-79138-237-1 



... THERE are plenty of ensemble 
volumes that compile 100-plus 
images to illustrate the history of 
picture-taking. For many of us, books 
like these introduced us to the 
genealogy of photography, significant 
photographers, and demonstrated 
just how important the medium is. Unlike many 
previous books, this one enters into the fray with a 
clear agenda - it features important photographs that 
either helped to shift public perception or were vital in 
bringing to attention something that may have gone 
unreported. There are a number of overly familiar 
images here, as well as real, perhaps even forgotten, 
gems present. 'Searching for Dead Relatives' (1942) 
by Dmitri Baltermants, for example, is deeply 
harrowing, while the image documenting the opening 
of Tutankhamun's coffin is genuinely fascinating. This is 
a book that you can pore over for ages and find 
something new with each reading. ★★★★★ 
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WayneJohns 

Fashion, beauty, advertising and portrait 
photographer Wayne has produced images 
for Vogue Italia and GQ, among others. His 
images feature in books, magazines and 
all over the internet, with his team 
working out of studios in London and 
worldwide, www.waynejohns.com 



With a multitude of lighting 
equipment available today, 
sometimes less is more. So 
says fashion and portrait 
professional Wayne Johns 


A single light 
source can 
produce striking 
results when 
used creatively 



L ighting techniques have 

been around far longer than 
photography. The basics of 
photography may have been 
formulated in the early 1800s, but 
photographic lighting principles have long 
been influenced by the great artists and 
painters dating back to centuries before. 
For example, Rembrandt-style lighting 
was used by the artist himself back in 
the 1600s. And he, no doubt, had been 
inspired by candlelight or similar. 

Most of us know that lighting set-ups 
^ can either be very simple or complicated, 

| particularly if you want to use multiple 
| lighting set-ups. However, there’s a beauty 
§ and an art form to using just one light 
| to create something beautiful and 
t rather satisfying. 


Types of light 

Lighting can be divided into two main 
types: ‘flash’ and ‘continuous’. But in these 
two, we have so many lighting options and 
variants. With flash photography, we have 
the studio head (or strobe as it’s also 
known), a flash pack with separate head 
found mainly in commercial studios, and 
various portable flash solutions, such as a 
typical flashgun, which can be mounted 
on or off a camera. 

On the flip side of this, the options of 
continuous lighting are greater than they 
have ever been. There is tungsten lighting 
(both tungsten and daylight-balanced), 
tungsten/daylight balanced hydrargyrum 
medium-arc iodide (HMI), light-emitting 
diode (LED), fluorescent, plasma, and let’s 
not forget our free friend-in-the-sky 


sunlight, to name but a few. 

In addition, we have a multitude of 
different ‘light shapers’, ranging from 
the smallest snoots to the largest 
octoboxes and parabolic umbrellas, which 
allow us to add control, effect and depth 
to our lighting. Each one has a definitive 
place and purpose in our lighting set-up 
to help us tell our story. 

I like to think of my light shapers in 
the same way as an artist would their 
paintbrushes. For example, a large light 
shaper, such as a softbox or an octobox, is 
like a big paintbrush that allows you to 
flood a scene, whereas a small reflector, 
such as a snoot or 7in reflector with a grid, 
is akin to a small paintbrush - it allows 
you to paint in the details of your scene. 

Sometimes we like to use both. We then 
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lighting Technique 




have to decide whether we want our light 
to be hard light or soft light, as well as 
deciding on which reflector/light shaper to 
use. We also have to remember that how 
we use the light can also change the mood 
or feeling of our shot. 

Soft and hard light 

Generally, soft light is provided by light 
shapers such as softboxes, octoboxes, 
umbrellas and reflected light. Softboxes 
provide a hard light in the centre and a 
soft light around the edges. Hard light is 
provided by light shapers such as open 
bare reflectors. 

However, we can of course change the 
way in which we use a softbox so it gives us 
a harder light source should we wish. By 
simply removing the front diffuser our 


light becomes a little harder and has 
a crisper edge to it, giving our image 
a bit more ‘punch’. 

If we go one step further than this 
and remove the inner diffuser, we end up 
with quite a hard, crisp light source that 
not only increases our contrast, highlights 
and shadow density, but if not used 
correctly can also be quite unflattering on 
your model and could overexpose your 
highlights if not adjusted. 

However, we can still achieve a fairly 
soft-light effect from a softbox with no 
diffusion by using a simple technique 
known as ‘feathering’ - the process 
of angling your softbox at different 
degrees across your subject so it is 
not facing them directly, allowing us 
to soften or strengthen contours and 


contrast in a shot. This enables us to 
use this soft edge of light to sculpt and 
shape our model, and take advantage of 
the hard centre of light to bounce in some 
‘fill’ light from a reflector on the opposite 
side of the scene. 

Different light shapers give us a 
multitude of different lighting effects, 
and help us tell our story in the right 
manner to the right effect. Reflectors can 
be fun to add that little something. 
Different backgrounds can also help 
transform our entire image. And all 
of this without even taking our model 
into account. 

Ultimately, though, just have some fun 
and experiment in ways that you normally 
wouldn’t with your lighting, to create 
something new and exciting. 
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LIGHTING 




Think about the 
positioning of the 
light and how it 
falls on your model 



Light and model position 


WE DON'T always have to light our subject 
from the front, as a lot of people think. Getting 
a lot more creative reveals how interesting light 
can be if we perhaps move it to light our model 
from behind. By placing our light at 
approximately a 45° angle behind the model, it 
still enables us to, in effect, wrap light around 


the front of the model. This, of course, is 
dependent on the model's position, which is 
the key factor to making this work. 

As you can see in the images above, in the 
shot on the left, the position of the light works 
to sculpt the model's figure without losing 
detail on the opposite side in the shadows. But, 


the second image, with the light to the right of 
the camera just doesn't have the same impact, 
even though the model's pose is the same. 

The light shaper used is a Bowens 
100x40cm softstrip softbox, rotated on its axis 
around 30° to paint a lovely arc of light on the 
floor and angled down to feather the edge. 
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Silver 

and light 

WE ALSO have to bear in mind that 
the colour of the finish in a light shaper 
can make a difference to our light - its 
output, its effect on contrast and the 
degree of light fall-off. 

For example, the beauty dish - 
which uses a parabolic reflector to 
distribute light towards a focal point 
and is very popular with beauty/fashion 
photographers - generally comes with 
both a white and a silver finish, but 
both have a definitive difference in 
their output and effect. 

A light shaper with a white finish will 
generally give a slightly softer, more 
even-toned light throughout its spread, 
whereas one with a silver finish will give 
a more contrasty, crisper light and a 
shorter light fall-off. Colour difference 
can affect the exposure of your shot, 
too. Light shapers with a silver finish 
can increase the light output even 
though you may not have changed 
any settings. 

The above right image shows a 
split comparison between a white 
beauty dish and a silver beauty dish. 
Both lights are in exactly the same 
position, and the light and camera 
settings are unchanged. However, 
the white dish gives a softer light 
with a nice, even graduated tone 
from highlight to shadow. 

The silver dish actually increased the 
exposure by around 2 h stop, causing 
the highlights to be overexposed. It's 
quite evident that it has an increased 
contrast and a much shorter light 
fall-off from highlight to shadow area. 
Our shadows are also much harder 
than the lovely soft-edged ones 
from the white dish. 

This comparison sample has not 
been retouched and is the 'before' 
image, so you can see the raw file 
differences straight from the camera. 
The additional picture (right) is the final 
'after' image - the retouched version. 
In this instance, I opted for the silver 
beauty dish, purely because I loved the 
deeper contrast and shorter light 
fall-off for this shot. 

Experiment for yourself and see how 
changing from a white finish to a silver 
finish can alter the feel and effect of 
the light in your shots. 

‘Light shapers with 
a silver finish can 
increase output even 
though you may not 
have changed settings’ 



A sliver beauty 
dish was used here 
for the deeper 
contrast it delivered 






Howto 

feather light 

THE IMAGE above is one example of how I feather light, 
using just one light - a 100x80cm softbox, with the 
front and inner diffusers removed. When pointed directly 
at my model, it gives a very hard, unflattering light. But I 
'feather' the light by angling the hard centre of light past 
and in front of my model and lighting her with the soft 
edge of the softbox light instead. By adding a gold/silver 
reflector on the opposite side of my model, I can also 
bounce some of the hard centre of light from the softbox 
back on to the model as 'fill' light. 

To add some extra depth to the shot, I also use a 
standard bathroom mirror beside the reflector, to 
bounce some of the hard light from the softbox on to my 
background. This provides a light pattern and gives some 
separation and depth. 

All this, but I've still only used one main light source! 

It goes to prove that you should not be afraid to 
experiment and try out different techniques. It can 
give some wonderful results and make you think 
completely differently when it comes to lighting your 
subjects in the future. 



Despite only one light source, multiple reflectors are used 



A single softbox 
was used here 
directly above 
the camera 


ALTERNATIVE LIGHT SOURCES 



CREATING photographic images should be fun, so don't always think 'traditional' 
when trying to create something a little different. Sometimes you can produce 
the nicest work by experimenting with a random light source. 

For instance, using a projector is a novel way to explore new techniques, and 
provides some good challenges for the photographer, too. The main issue is the 
power of a projector's output, or more precisely the lack of it. Remember, it has 
only a tiny bulb so it's not going to have a massive output for high aperture and 
fast shutter speeds. That aside, it can open up a whole world of fun. 

The image above was shot with a projector light only. Find a nice selection of 
images based around your theme/concept, and then experiment. You never know 
what you might create. Just be prepared for slow shutter speeds and possibly 
higher ISO sensitivities to be able to capture these images. 
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LIGHTING 


Technique 


Hard light can be 
used to make the light 
look like strong 
sunlight just after noon 



Hard light 

HARD light can be used for a multitude of 
purposes. It can add drama to a dark scene and 
reveal the contours of your model with 
contrasting tones, or it can be made to look like 
strong sunlight just after noon. It depends on 
which reflectors you use, and how you use them. 

A prime example of this is when using a 
Fresnel light. Named after its inventor, the 
French engineer and physicist Augustin-Jean 
Fresnel, a Fresnel has that beautiful 'ringed' lens, 
like those found in lighthouses and on stage 
lights. It gives off a certain style of light that's just 
beautiful to work with. 

Fresnels come equipped with a control lever, 
which enables the user either to zoom the light 
into a more controlled 'spot'-type light, or to 
zoom out to 'flood' the scene. Either way, it 
provides a good, crisp, hard light source that's a 
lot of fun to shoot with. 

In these particular shots, I wanted to replicate 
the midday sun, with hard shadows and 
punchy highlights. 


Fresnels come 



SIX TOP TIPS 


1 Large and 
small softboxes 

Remember, in light theory, a large 
softbox doesn't cover a large area, and 
a small softbox doesn't cover a small 
area: they both cover the same areas. 
The difference is just that a large 
softbox gives a slightly softer light, 
and a small softbox gives a slightly 
harder light. 

2 Surface bouncing 

Bounce light off a big surface, such as 
a wall, to add a lovely soft fill to your 
subject. Just be aware that a coloured 
wall will reflect its colour in your fill light 
onto your subject to give a colour hue 
that may not look so good. Keep in 
mind that you can also use the wall 
situated behind your shooting position 
and use that effect as your main light. 

3Shapes 

You can subtract light by introducing 
shapes. Place objects in front of your 
light to create shapes and patterns on 
your subject - things like branches/big 
leaves from a plant are perfect for this. 
The distance of the plant from the light 
source can alter the size and density of 
the shadowing effect on your scene, so 
try moving it closer and then further 
away to experiment. An object of any 
shape can be used, so just play around 
to see what effects you get. 

4 Reflectors 

Reflectors are a fun way to add fill 
to a shot, but they can also add extra 
depth and dynamics to a particular 
part to enhance a detail. Instead of 
using the normal reflectors available, 
try using things such as small mirrors 
to bounce small concentrated shapes 
of light into a particular part of your 
scene. Anything reflective can be used, 
even tin foil, which can give some 
amazing results. Remember, light can 
be direct or feathered. 

5 Hard or soft light 

This can be used to create a particular 
mood or atmosphere to your shot. Be 
careful when using directional hard 
lighting on a female subject, though. If 
the light is angled too far to one side 
such that it skims across the surface of 
your model's face, it can enhance 
texture and detail, which could end up 
being a little unflattering on the model. 
And nobody wants that! 

6 Background lighting 

When a single light is lighting both 
model and background, and they're 
both very close to each other, you 
risk the background being overlit. 
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The Art of Macro 
Photography: Reptiles 

This workshop will provide delegates with 
a solid understanding of the skills and 
techniques required to capture close ups 
of reptiles. With a professional keeper on 
hand, you will be photographing a bearded 
dragon along with two royal pythons, one 
of which is an albino. The Nikon tutor will 
discuss and demonstrate best techniques 
to capture the beautiful markings and 
characteristics of these animals. 


The Art of Location 
Wedding Photography 

Join us on location for a fantastic wedding 
photography workshop, hosted at the 
exclusive Buxted Park Hotel, East Sussex. 
Learn how to shoot creative wedding 
images, work with a bride and groom on 
location, lighting techniques and a host of 
other tips and tricks you need to know. 
This is a great opportunity to learn from 
wedding photography and lighting experts, 
and get superb images for your portfolio. 


Landscapes in 
Iceland 2017 

Join Nikon School on a photographic 
adventure in Iceland, tutored by Nikon 
Ambassador Jeremy Walker and Nikon 
School’s Neil Freeman. Iceland is one of 
Europe’s most spectacular and dramatic 
photographic destinations, sculpted by 
earthquakes, volcanoes and glaciers. We 
are taking deposits of £500 to secure 
places, so please contact Nikon School if 
you would like to pay a deposit. 


For more information on these and a wide range of other courses, please visit: www.nikon.co.uk/training 


ADVERTISEMENT FEATURE 


Helen’s 

Top Tips 

Personal 

qualities 

You must be a 'people 
person' to do a job like this. 
You need to be able to get 
along with everyone, and 
they need to be able to 
trust you. You also need a 
lot of patience. It's useful 
to be able to turn yourself 
into human origami in 
order to shoot in confined 
spaces without getting 
whacked by an elbow, a 
lighting boom or a 
swinging sword. 

Know your 
equipment 

Learn the ins and outs of 
your camera because you 
don't have much time for 
fumbling. I shoot everything 
in fully manual mode so 
that I have control. I also 
don't change lenses on the 
set - I have a different lens 
on each camera, so if I 
want a different lens I just 
pick up a different camera. 
This minimises the risk of 
getting dust on the sensor 
as I'm often shooting in 
hostile environments. After 
each shoot every picture 
has to be tagged with 
the names of every actor 
and crew member, the 
location (both fictional 
and real world) and any 
special equipment, such 
as 'Steadicam'. 

Shoot 

everything 

On a set like Game of 
Thrones there are dramatic 
pictures everywhere I look, 
so I shoot everything, all 
day, because you never 
know which pictures will 
become the great ones. 
Sometimes they include 
not those on my must- 
have list, but an unguarded 
moment that was over in a 
second. I always shoot 
while they're filming as 
that's when the actors pull 
out all the stops and give 
their best performances. In 
between I do a lot of 
behind-the-scenes shots 
too. Only about 10% of my 
work is posed in the studio. 







© GILES REVELL 



In AP18 June we asked 

Do you watermark the images 
you post online? 


You answered... 

A Yes 17% 

B No 68% 

C I watermark on an image-by-image basis 15% 


What you said 

1 only put small images (c. 1,000 pixels maximum 
dimension) on websites - never full-size ones.’ 

1 don’t put much online, but if I do put up anything 
remotely large, I create hidden watermarks as well as 
any showing it is my work. The hidden stuff is a lot 
harder to remove, because it is difficult to find.’ 

1 sometimes watermark things on my pro site, if I’ve 
done an event shoot for organisations where individuals 
can buy prints. Otherwise, someone will just pinch the 
online version. I don’t use them for anything else.’ 

Join the debate on the AP forum 


This week we ask... 

Do you use YouTube to learn more 
about photography? 

Vote online www.amateurphotographer.co.uk 


* 


Tweet of 
the week 


Royal Mail Stamps @Royalmailstamps 

This stamp commemorates the Battle of the 
Somme's 100th anniversary. By suspending a 
poppy in a water tank and adding coloured 
dyes, Giles Revell creates a truly painterly shot. 

J Royal Mail Stamps I O A* M ua 


Photographer »gi esreve suspended reai 
poppies in a water tank and added coloured 
dyes to create this. iSommelOO 



Rtf AGlHo 


Follow @AP_Magazine on Twitter to keep up 
to date with all the news, reviews and more 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. Write to Inbox, Amateur Photographer, 
Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Really old lenses on modem cameras 



I have read your articles on using old lenses 
on modern DSLR cameras (AP 23 April) 
with interest. However I do not consider the 
lenses used as being 'old'. Here is a photo of 
my really old lens, circa 1890, mounted on 
a Canon EOS 5D. I have taken a number of 
pictures with this 
combination to 
see the 


Pete Bedell attached a lens dating 
back to 1890 to a Canon EOS 5D 


difference between today's cameras and 
lenses, but there is not much difference 
considering the 126 years in between. The 
lens has a focal length of 200mm and had 
to be mounted on a long extender tube in 
order to focus, which is about 1.5 metres to 
infinity (and beyond!). 

Pete Bedell, Co. Dublin 


As long as the back focus distance of 
the lens is larger than that of the 
native one required by the camera, 
it should be possible to use 
extension tubes and 
adapters to mount a 
lens and make it work, 
no matter how old 
- Richard Sibley, 
deputy editor 



With Ultra High Speed performance, the waterproof Samsung 
32GB EVO Micro SDHC card, Class 10, Grade 1, offers up to 48MB/ 
sec transfer speed. Visit O ft 1111 Oil III P 
www.samsung.com Of 1 IVI O U 111 w 


Getting the best deal 

The time had come to buy my 
wife a new camera. She 
decided on a bridge camera 
for the combination of 
versatility and lightweight, and 
wanted some level of 
weatherproofing. We 
compared all manufacturers' 
web pages, and she decided 
to go with a Panasonic Lumix 
DMC-FZ-330. So I began 
researching prices in AP and 
online (ignoring online retailers 
I had never heard of). I also 
phoned our local independent 
camera shop. He was the 
cheapest by over £20, and 
could get us the camera by 
the next working day! Now I 
know that £20 in a £400+ 
purchase is not a great deal, 
but it's worth having, so let's 
hear it for the local camera 
store - and Camera-Box in 
Kettering, in particular. While 
in the shop, we could handle 
the camera, check the in-box 
accessories, buy a suitable 
filter, and chat about cameras 


and accessories with people 
who knew what they were 
talking about - so different 
from the Amazon experience. 

Mike Gosling, 
Northamptonshire 

It's great to hear of a local 
retailer being the more 
affordable option, when we 
are so often told otherwise. 
Even if the camera was £20 
more expensive, it is worth 
supporting your local 
retailer. That £20 buys you 
the chance to try out the 
camera; receive advice on 
how to use it; and receive 
after-sales support, should 
something go wrong. Also, 
you can walk immediately 
out of the store with a box 
under your arm - Richard 
Sibley, deputy editor 

Viewfinder issues 

With an increasing number of 
CSCs acquiring eye-level 
electronic viewfinders, 
spectacle wearers frequently 


bemoan the difficulties they 
encounter. Here's a simple 
solution: contact lenses! I think 
they are the most important 
accessory for a visually 
challenged photographer. 

I have used glasses and 
contact lenses over the past 
30-odd years, and am 
amazed at the progress that's 
been made. I'm now 70 years 
old and require varifocal 
lenses in my spectacles and 
contact lenses. 

Apart from when using a 
camera and for everyday use, 
contact lenses have many 
advantages: they don't steam 
up, are not affected by rain, 
they are great when playing 
snooker, they make using a 
telescopic sight on a rifle 
much easier, you can't break 
them by sitting on them, they 
don't irritate the bridge of my 
nose or my ears, and they 
make me irresistible to women 
(well, maybe I exaggerate). 
Steve Bingham, 

County Durham 
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INBOX 


Lens comparison 

It would have been nice in 
your review of the Sigma 
50-100mm zoom (AP 18 
June) if you could have 
compared its image quality 
with those of Canon's 50mm 
f/1.8, 85mm f/1.8 and 
100mm f/2. The combined 
price of these three lenses is 
less than that of the zoom, as 
is their combined weight, and 
they all cover 35mm full 
frame and take 58mm or 
52mm filters. I'm sure it's a 
fantastic lens, but to a Canon 
user it looks like a solution in 
search of a problem. 

Harry Gill, via email 

I agree that such a 
comparison would be useful 
for Canon users. However 
the lens is also available in a 
Nikon mount, so to make 
things fair we'd have to do 
exactly the same set of 
comparisons with the Nikkor 
50mm f/1.8G, Nikkor 85mm 
f/1 -8G and Nikkor 105mm 
f/2D. As we have finite space 
in the magazine and limited 
time with the lens, I'm afraid 
this is impractical. Yes, the 
Sigma 50-100mm f/1.8 DC 
HSM IA (see right) offers the 
advantage of not having to 
change lenses between 
shots, which makes all the 
difference in fast-moving 
situations - Andy Westlake, 
technical editor 


Filter folly 

May I stick my sixpence worth 
regarding the email from John 
Heywood about some judges 
('A reminder to judges' in AP 
9 April)? I used to be a 
member of a photographic 
club in a town in North 
Yorkshire. It had been 
suggested that I enter a club 
competition the following 
week. I got very brave (for me) 
and entered three pictures; 
the one I was really proud of 
was a ship in the sea between 
the islands of Labuan and 
Singapore. It was taken 
through the window of an 
RAF Argosy transport aircraft 
used by the crew when 
dropping supplies to troops on 
the ground. With the wake of 
the ship from the bow plus the 
waves in monochrome and us 
directly overhead, I thought it 
was great. 

The judge went through the 
pictures and when it came to 
my picture, proceeded to tell 
me that had I used a haze 
filter it would have removed 
the patch of thin cloud that 
spoilt the picture. I 
thanked him for 
his information, 
and he looked 
at me and 
said: 'You do 

Sigma's 
50-100mm 
f/1.8 lens 


not seem to be convinced'. I 
replied, 'I'm not in full 
agreement with what you say; 
first I had a haze filter on the 
front of my lens, second I 
must admit that I was not 
aware that the smoke coming 
from the diesel engines of the 
ship which is immediately 
above the ship's funnel could 
be removed by use of a filter!" 
I received no answer to how it 
could be done. Not long after 
this, I was posted south to 
what used to be Huntingdon, 
to RAF Wyton. Happy days in 
the '60s! 

M E Harris, Darlington 

Advice is always useful, if 
well intentioned. However, 
it should always be 
remembered that there is 
no right or wrong answer 
when it comes to art, only 
opinions, and some are 
more authoritative than 
others - Richard Sibley, 
deputy editor 



In next week’s issue On sale Tuesday 12 July 


A\\ 





Metering 

masterclass 

Expert tips for perfect exposures across 
photo genres and lighting conditions 


Fever pitch 
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how he photographed 
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final in colour 
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ALL PICTURES © NOEL BALDEWIJNS 



Calatrava Bridge 
Canon EOS 6D, 
17-40mm, 465secs 
atf/14, IS0100 



Noel Baidewijns creates highly distinctive 
photographs of modern architecture captured 
in glowing light and beautiful black & white. 

Tom Peck talks to him about his evocative images 


T he city, like any landscape, 
can be a photographic 
safari. The sweeping 
skylines and intricate 
details of the streets can be utilised 
to create images that are at once 
familiar yet at times strangely alien. 
If you look through any portfolio 
of street photography you’ll notice 
that while you recognise the things 
you’re seeing, the photographer has 
somehow succeeded in drawing 
out something a little different. 

It’s the same with architecture 
photography. So many of us make 
the commute to work with our 
eyes down and our ears plugged 
with music. How often do you 
stop, pause the tunes, and let your 
eyes soak in the monolithic works 
of art that almost seem to touch 
the sky. And how often do you 
photograph them? 

Taking record photographs of 
buildings is simple, but creating 
artistic interpretations of 
architecture is quite a different 
matter. If you’re looking for 
inspiration, then the work of 
Belgium-born Noel Baidewijns 
is a great place to start. 

Noel’s beginnings are not what 
you’d expect. For years, he worked 
in the chest-beating, high-pressure 
madness of the European finance 
industry. He’s retired now, but 
that doesn’t mean he’s slowed 
down. In fact, Noel decided to 
swap crunching numbers for 
calculating exposures. He 
had long been interested in 
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Triptych II 
Canon EOS 6D, 
24mm,1/400sec at 
f/11, ISO TOO 












photography - Alfred Stieglitz 
is a particular favourite - and 
decided to use his retirement to get 
his creative juices flowing. Thus he 
decided to pick up a camera and 
take to the streets to see if he could 
create a body of work that would 
bring out the character of the 
buildings he had so often in his 
career found himself occupying or 
simply gazing at. 

Noel’s primary subject matter 
is the ultra-modern constructions 
of Norman Foster, Frank Gehry 
and Santiago Calatrava. These 
architects are at the forefront of the 
modernist form of buildings. You’ll 
know the kind of style being spoken 
about - uncluttered, clear 
structures, focused on lucid forms, 
very geometric and very minimalist. 

In the UK, Foster is perhaps 
best known of the three - think 
of the highly sculptural shapes 
of buildings like the Gherkin in 
London. Gehry is known for his 
deconstruction and reformulation 
of building shapes that are sleek 
and playful, such as the Museum 
of Modern Art in New York and 


the Walt Disney Concert Hall in 
Los Angeles in the USA. Calatrava 
creates buildings that reflect 
natural shapes and rhythms. He 
takes inspiration from things such 
as birds with outstretched wings 
(Lyon railway station in France) 
and a turning torso (Turning Torso 
Tower, Malmo, Sweden). 

Noel’s images attempt to echo 
the modern feel of these buildings. 
The look is strongly stylised, 
with a black sky, streaky clouds, 
segments of buildings and 
dramatic lines, and the pictures 
are always sleek and dramatic. 

The photographs are an attempt 
to reflect the borderline adrenaline 
rush that he feels when viewing 
these incredible buildings. 

‘Calatrava’s designs are based on 
birds and human bodies in motion, 
such as dancers, sportsmen and so 
on,’ says Noel. ‘This leads almost 
always to overwhelming structures. 
It’s almost as if the buildings have 
the intention of flying away. From 
other buildings you can see the 
inspiration of insects and even 
musical instruments. 
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With Foster’s designs, I’m 
attracted by how functional they 
are. When you walk in the City in 
London, there’s a whole area 
developed by him where there is a 
play of light surrounding these 
buildings. Gehry and his swinging 
constructions are well known. I’d 
like to create a photographic series 
with different parts of his design. 
With all these photographers the 
buildings and structures are quite 
difficult to shoot, but the results 
can be massively rewarding.’ 

Capturing the scene 

Noel’s images go way beyond simply 
being photographs of buildings - it’s 
a style that takes modernist 
architecture as its catalyst. The 
difference between photographing 
buildings and photographing 
architecture is rooted in what Noel 
refers to as the emotional content in 
the images. 

‘Before I even pick up my camera, 

I try to connect with the master 
architect by actually researching 
them,’ he says. 1 find out what 
their background is, how they 
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ARCHITECTURE 



‘It’s not like I wake up in the morning and decide to go out and 
shoot... this doesn’t work. I prepare a long time in advance’ 


think, and what they were 
trying to convey when they 
worked on the plans for the 
building. I combine this research 
with my own focus, such as what do 
I want to convey with my work? 
What things do I want the viewer to 
experience when seeing my images? 
What story do I want to tell?’ 

Noel then spends time carefully 
planning everything before making 
the images. It’s not like I wake up in 
the morning and decide to go out 
and shoot,’ says Noel. ‘For me, this 
doesn’t work. I prepare a long time 
in advance, find out what surrounds 
the construction, how I [can] get 
access and permission to 
photograph, what hour the sun rises 
and how the sun will turn around 
the construction. Nearer the time of 
the actual shoot I’ll check the 
weather forecasts because I want to 
know if and when there will be 


clouds and what type of clouds. If 
the weather is not what I need, 
then I’ll cancel the trip. So you see, 
preparation is time consuming, 
and often travelling is involved so 
I really need to prepare. No 
preparation means no 
successful shooting.’ 

The impact of the images is a 
combination of photographic 
technique, composition, use of an 
ND filter to ensure he can achieve 
the necessary slow exposures and 
capture the streaking clouds, and 
then black & white post-processing. 
Noel describes how he likes to keep 
his pictures ‘tight’, with no 
distractions, and how everything is 
pared down with a minimalist 
aesthetic. He is not afraid to use 
negative space as this balances the 
building and allows for a 
chiaroscuro interplay between 
sky and building. 


Above left: 

The Office 

Canon EOS 6D, 
24mm, 211secs at 
f/11, ISO 200 

Above right: Duo 

Canon EOS 6D, 
18-200mm, 

331secs at f/7.1, 

ISO 100 

Far right top: 

Strings I 

Canon EOS 6D, 
17-40mm, 464secs 
at f/13, ISO 100 

Far right middle: 
Strings II 

Canon EOS 6D, 
10-20mm, 
l/l,250sec atf/5, 
ISO 100 



Noel explains the process of 
making an image. ‘I start measuring 
the light in manual mode,’ he 
explains. ‘I determine the white 
point in the expected frame, then I 
make some test shots. For me, the 
most interesting settings, if 
possible, are l/200sec at f/8 at the 
lowest possible ISO, which is 
usually ISO 100. Depending on the 
available clouds and what I want to 
achieve, I will then slow down the 
exposure by 13-16 stops. I use a 
transformation table, so l/200sec 
with 16 stops becomes an exposure 
time of about 5 minutes. When I use 
more than 10 stops, I add 40-50% 
extra exposure time. So in the 
example above, the 5 minutes 
becomes 7 minutes. 

‘Most of the time I need to do 
more than one shot to get the 
result I want, so taking the photo 
I am looking for sometimes lasts 
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ARCHITECTURE 



around an hour. I cover my camera 
with a big dark mantle or cover 
to avoid light leakage. Mieke [my 
wife] made the mantle for me. It 
starts at the front of my lens, goes 
over my camera and covers the 
ballhead and a part of the tripod. 

I sometimes get strange reactions 
from people and once I was 
questioned by the police!’ 

Finally, Noel converts his image 
to black & white. I’ve previsualised 
the image from the start in 
monochrome,’ he says. It affects 
how I see the shoot. I’m already 
seeing the drama in the final image, 
and I then bring that out using 
luminosity masking in the post¬ 
processing. This gives the images a 
sense of timelessness.’ 

Indeed, the light does seem to 
shine from the images because 
they positively glow. I ask Noel 
about his approach to abstracts - is 


there a different way of‘seeing’ an 
abstract versus ‘seeing’ the whole? 

‘It depends on how I feel that 
day,’ he says. ‘Some buildings are 
very impressive and need to be 
photographed as a whole. When 
you look at my sporting stadium 
shots [see top image, pages 24-25], 

I photograph them as a whole 
because of the exciting design. For 
me, they sort of look like a bug, so I 
don’t see any reason to mask that by 
going abstract. I just see the bug 
shape. But at the same time I keep 
my own dramatic style. On the day 
that I shot the stadium there were 
thunderstorms in the air, which 
created a great atmosphere and 
gave a nice backdrop of moody 
clouds right behind the stadium. In 
my preparation I never thought to 
shoot abstract there. Other 
buildings, you can’t help but 
shoot them as abstracts. 



Having spent his working 
career in the European 
financial industry, Noel 
retired in 2011, took a 
degree at the Academy 
of Fine Arts in Heusden, 
Belgium, and has since 
dedicated himself to 
black & white imagery 
of modern architecture. 
To see more of his work 
visit www.nba- 
photography.org 




For example, when I walked 
around the City of Arts and 
Sciences in Valencia, Spain, I felt 
Calatrava must have been very 
proud creating this. So I started to 
look around for a place that could 
honour that feeling. There was a 
pedestrian bridge that offered the 
ideal perspective. After a few hours 
I came up with the idea of looking 
at that bridge upside down (I did 
this on my iPad, which is connected 
to my camera), and I had the shot 
[see page 22]. I could previsualise 
a peacock, the symbol of pride. I 
would never photograph that bridge 
as a whole.’ 

Noel’s images capture the sleek, 
radical and yet organic, sensual 
forms of the buildings he 
photographs. It’s a style of imagery 
that feels very uncluttered and 
modernistic in its approach - 
very much a 21st-century eye. 
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WANTED 
FOR CASH: 

Nikon 

We are always seeking mint 
or near-mint examples of Nikon 
equipment: Digital & Film SLRs, 
Nikkor Lenses: autofocus 
& manual focus. We also take in 
certain non-Nikon, such as Leica 
(M-only), Hasselblad 
and Rolleiflex. 


Please telephone 
© 020-7828 4925 for our offer 



0% OR LOW 

INTEREST 

FINANCE 



Nikon Digital Cameras 

Nikon D5 DSLR body. £5,199.00 

Nikon D810A (Astrophotography) DSLR body. £2,699.00 

Nikon D810 DSLR body. £2,145.00 

Nikon D810 + MB-D12 Grip Kit. £2,425.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,445.00 

Nikon D810 + AF-S 24-70mm f/2.8G ED Nikkor. £3,335.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED 

Nikkor Kit. £4,625.00 

Nikon MB-D12 Grip for D810. £285.00 

Nikon D750 DSLR body. £1,385.00 

Nikon D750 + MB-D16 grip Kit. £1,595.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £1,719.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £1,939.00 

Nikon D610 DSLR body. £999.00 

Nikon D610 + MB-D14 Grip Kit. £1,179.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,360.00 

MB-D14 Grip for D610. £195.00 

Nikon D500 DSLR body. £1,729.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,479.00 

Nikon MB-D17 grip for D500. £429.00 

Nikon D7200 DSLR body. £739.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £889.00 

Nikon D7200 + MB-D15 Grip Kit. £955.00 

Nikon D7100 DSLR body. £589.00 

Nikon D7100 + MB-D15 Grip Kit. £790.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £775.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit. £1,095.00 

Nikon D5500 body only. £499.00 

Nikon D5500 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £559.00 

Nikon D5500 18-140mm f/3.5-5.6G VR DX Kit. £735.00 

Nikon D5300 DSLR body. £379.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £449.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £599.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit.. £369.00 

Nikon D3300 DSLR body. £229.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £299.00 

Nikon Df+ AF-S 50mm f/1,8G Special Edition. £1,895.00 

Nikon Df DSLR body, chrome or black finish. £1,775.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £725.00 

Nikon 1 SI 11-27.5mm Kit. £475.00 

Nikon 1 SI 11-27.5mm + 30-110mm Kit. £595.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. £499.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £619.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £375.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £345.00 

Nikkor VR 11-27.5mm f/3.5-5.6. £139.00 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom. £199.00 

Nikkor VR 30-110mm f/3.8-5.6. £165.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £689.00 

1 Nikkor AW 10mm f/2.8. £229.00 

1 Nikkor 10mm f/2.8. £159.00 

1 Nikkor 18.5mm f/1.8. £129.00 

1 Nikkor 32mm f/1.2. £549.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £469.00 

Nikon SB-M7 Speedlight. £129.00 

Nikon GP-N10C GPS Unit. £99.00 

Mount adapter FT1. £199.00 

Nikon Coolpix 

Nikon CooipixA. £849.00 

Nkon 1 J5 ♦ 1C-30mm PD Zoom Lens - Black. £375.00 

AF'S &AF DX Nikkor Lenses 

10.5mm V2.8G AF DX ED Fisheye. £495.00 

AF-S 35mm f/1,8G DX. £145.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £619.00 

AF-S 12-24mm f/4G IF-ED DX. £839.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £755.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £465.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,075.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX. £125.00 

AF-S 18-55mm f/3.5-5.6G VRII ED D. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £189.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £395.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £525.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £699.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £495.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £225.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £249.00 


AF FX Nikkor Lenses 


20mm f/2.8D AF. £449.00 

24mm f/2.8 D AF. £335.00 

28mm f/2.8 D AF. £219.00 

35mm f/2D AF. £239.00 

50mm f/1,8D AF. £99.00 

50mm f/1,4D AF. £225.00 

105mm f/2D AF-DC. £765.00 

135mm f/2D AF-DC. £975.00 

180mm f2.8D AF IF-ED. £635.00 

AF-S FX Silent Wave Nikkor lenses 

AF-S 20mm f/1,8G ED. £539.00 

AF-S 24mm f/1,8G. £579.00 

AF-S 24mm f/1,4G ED. £1,475.00 

AF-S 28mm f/1,8G. £465.00 

AF-S 35mm f/1,4G. £1,290.00 

AF-S 35mm f/1,8G ED. £369.00 

AF-S 50mm f/1,4G IF. £339.00 

AF-S 50mm f/1,8G IF.. £159.00 

AF-S 58mm f/1,4G. £1,199.00 

AF-S 85mm f/1,8G. £349.00 

AF-S 85mm f/1,4G. £1,139.00 

AF-S 14-24mm f/2.8G IF-ED. £1,345.00 

AF-S 16-35mm f/4G ED VR. £839.00 

AF-S 17-35mm f/2.8D IF-ED. £1,295.00 

AF-S 18-35mm f/3.5-4.5G. £515.00 

AF-S 24-70mm f/2.8G IF-ED. £1,275.00 

AF-S 24-70mm f/2.8E ED VR. £1,725.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £365.00 

AF-S 24-120mm f/4G ED VR II. £799.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £669.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,669.00 

AF-S 70-200mm f/4G VR IF-ED. £990.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £419.00 

AF-S 80-400mm f/4.5-5.6G VR II ED. £1,779.00 

AF-S 200-400mm f/4G VRII IF-ED. £4,849.00 

AF-S 200-500mm f/5.6E VR ED. £1,165.00 

AF-S 200mm f/2G VR II IF-ED. £4,049.00 

AF-S 300mm f/4E PF ED VR II. £1,390.00 

AF-S 300mm f/2.8G VR II IF-ED. £3,989.00 

AF-S 400mm f/2.8E VR FL ED. £8,390.00 

AF-S 500mm f/4E FL ED VR. £7,890.00 

AF-S 600mm f/4G VR IF-ED. £6,495.00 

AF-S 600mm f/4E FL ED VR. £9,490.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

.£12,425.00 

TC-14E III 1,4x teleconverter. £390.00 

TC-17E I11,7x teleconverter. £299.00 

TC-20E III 2x teleconverter. £329.00 

AF &AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £199.00 

60mm f/2.8D Micro. £359.00 

AF-S 60mm f/2.8G ED Micro. £419.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £359.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £629.00 

200mm f/4DAF Micro IF-ED. £1,169.00 

Nikon Speedlights 

SB-5000 Speedlight. £469.00 

SB-700 Speedlight. £215.00 

SB-500 Speedlight. £185.00 

SB-300 Speedlight. £99.00 

SB-R1C1 Close-Up Commander Kit. £499.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £269.00 

SB-R200 Wireless Remote Speedlight. £159.00 

Manual Focus NikkorAIS lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £743.00 

Zoom-nikkor Manual Ais lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor. £599.00 

Special Purpose: Perspective 
Control & Micro-Nikkor lenses 

24mm f/3.5D PC-E ED Nikkor. £1,375.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,345.00 

55mm f/2.8 Micro-Nikkor. £541.00 

85mm f/2.8D ED PC-E Nikkor. £1,199.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


14mm f/2.8D AF ED. £1,189.00 

16mm f/2.8D AF Fisheye. £615.00 PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 1LY, England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: VHHIP @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
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Probably the Widest Range 
of new &. Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 




Nikon 1500 we have been expecting you... 

■ New 20.9mp DX format sensor. 

■ 153 Autofocus point system with 99 cross-type AF sensors. 

■ Up to 10 frames per second in Continuous High speed shooting mode. 

■ 200 NEF (RAW) file capacity buffer allowing for never before possible continuous shooting capabilities. 

■ A standard ISO range of 100 to 51,200, extendable up to 1,640,000 ISO equivalent. 

■ Thanks to a brand new EXPEED 5 processor one can shoot at high ISOs with low noise. 

■ A new 2359k-dot LCD touch screen which offers touch operation in review and Live View modes. 

■ 4K/UHD high definition D-Movies (3840x2160 pixels) can be recorded at 30p/25p/24p as well as 50p and 60p in (full HD) 

1080p, and the camera offers clean HDMI output in all qualities. 

■ Fitted with XQD and SDHC card slots as standard to handle the camera’s 200 RAW file frame bursts. 

■ Compatibility with Nikon’s new wireless Snapbridge technology 
which allows for seamless viewing and sharing of photos to a smart 
device, even while the camera is switched off. 

Nikon D500 DSLR body £1,729.00 inc. VAT 



f Knd us on Facebook: www.facebook.com/graysofwestminster Visit OUT website: WWW.graySofweStminSter.CO.uk 



Technique 


CREATIVE PHOTOSHOP 





Piotr Skoczylas 

Piotr is a London-based surrealist 
portrait photographer who first started 
shooting in 2012, and since then has 
found surreal art to be a way to connect 
with the world and to express himself. 
www.piotrphotography.com 


All the 
things we say 


By experimenting with a host of concepts, 
Piotr Skoczylas shows us how he created 
this surreal abstract image 



KEY IMAGES 



For the base image, Piotr shot his model as a near black 
silhouette, which helps when overlaying further layers 


T here was a very dark period in 

my life when I was feeling lonely, 
frustrated, angry, stressed - all 
the emotions you don’t want to 
experience. But sometimes you need to hit 
rock bottom to find out who you are and 
where you want to go. 

I was lost for a really long time, trying to 
find the way to live, to be myself. From a 
young age I was interested in photography, 
music and graphic design. Eventually, I 
found surreal art to be my escape. 

I was experimenting with a lot of 
different concepts, but the double¬ 
exposure technique was something so 
different that I decided to take this idea 
and recreate it in Photoshop. My work is 
not traditional texture overlaying, but 
photo manipulation, which involves two, 
three or more processed images. 

The technique 

To recreate this technique in Photoshop, 
you need to know how to use just a few 
tools, namely blending modes, masks and 
basic adjustment layers such as curves and 
colour balance. For the base image I found 
that photographing the model against a 



Piotr wanted another dimension for his image, so he took 
this picture of rain and added it to the final composition 


brighter background, so you can see your 
subject almost as a black silhouette, helps 
to overlay layers later in post-processing. 

For the second image, I preferred 
something that could break my subject’s 
natural lines, such as a cityscape or forest. 
After that, I worked with textures to 
overlay the whole image, such as dust, 
blurry raindrops or street lights. I usually 
go one step further, adding light 
leaks to make my artwork ‘pop’. 


Top tip 


ALWAYS stay connected with the natural world 
and use it for inspiration. It’s an endless space 
from which you can take images. Textures, 
colours, people, stories around you - 
everything can be a source of inspiration. From 
a technical point of view, make sure you always 
have your camera with you and keep shooting. 

I shot the blurry raindrops you see in this 
tutorial in one of my favourite coffee shops. I 
was just playing around with the depth of field 
while sitting next to a large window. This series 
of photographs ended up being on the top of 
my most often-used textures. 



For the secondary image, Piotr selected this picture 
taken from the bottom of a canyon 








Technique 


CREATIVE PHOTOSHOP 


STEP BY STEP 



1 Open the base image 

Remember the settings before you start. If you wish to 
print, start by working at 300dpi and ProPhoto RGB 
colour space. It will not only give you extra depth 
when sharpening the image at the end, but will also 
help you to get rich colours. These may be small 
details, but they make a difference. 



2 Open the second image 

With the base image kept on-screen, open the second 
image that you want to overlay your first. Make sure 
you use an image that will break your first subject’s 
shape and form. 



3 Change the blending mode 

With the second image selected, change the blending 
mode to Screen and then reposition it. You want the 
sky in the canyon image to be on the model’s mouth, 
so you can create a crack in his ‘head line’ on the left. 
Then you can mask the unwanted areas. 



4 Reveal the sky 

We want to reveal some of the sky in the face, 
so start painting white under the canyon photo to 
perfectly blend it with the background and create a 
more surreal, abstract look to the image. 



5 Add texture 

Add birds, a dust texture for extra depth and a forest 
texture on the model’s head. Change all the images’ 
blending modes to Screen and Mask unwanted areas. 
Pay close attention to the eyes. You don’t want too 
many textures over the model’s eyes, nose and 
forehead. You still need to see he is human! 



6 Bring in the rain 

I want to add one final texture to the image - a shot of 
rain. With this imported and at the top of the layer 
stack, change the blending mode to Screen. 



7 Contrast and desaturation 

While doing this, you need to remember that most of 
the layers added in Screen mode will be a bit brighter 
than those in other modes. Use contrast to add depth 
and reveal the upper part of the model’s face. 



8 Add the lens flare 

Change the blending mode to Screen again and 
position it at the beginning of the canyon. Mask the 
image on the model’s face. Always look for the source 
of light when doing this. Don’t put extra light layers 
where they don’t belong. It may be a surreal image, 
but it still needs to have some sense of reality! 



9 Final touches 

Add more contrast to the whole image. Add yellows to 
the Highlights and just a bit of blues to the Shadows. 
Those two steps will help you to make the whole thing 
‘pop’. Don’t be afraid to experiment with the sliders 
and curves. Sharpen the image using High Pass filter, 
and you’re done! 
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Frederico Martins 



Add colour 
to your palette 

OCF Gels 


Add colour to your Profoto flash with the new OCF Gels. 
Use them to balance your flash light with ambient light, 
or boost your creativity with our set of colour effect gels. 

Learn more: profoto.com/offcameraflash 


□ Profoto* 

The light shaping company’- 


MARILYN MONROE 




T here are plenty of stories 
about the relationships 
formed between 
photographers and 
their models, but perhaps none has 
been so intimate as that between 
Andre de Dienes - a fashion 
photographer for Life, Esquire and 
Vogue - and the then unknown 
19-year-old model Norma Jeane 
Baker, later known as Marilyn 
Monroe. The resulting images are 
featuring in an exhibition called 
Andre de Dienes: Marilyn and 
California Girls’ that is currently 
showing at the Steven Kasher 
Gallery in New York. 

As Cassandra Johnson from the 
Steven Kasher Gallery explains, 
Andre was in California in 
1945 looking for a model for his 
experimental nude photography. 

Andre reached out to a couple 
of different model agencies,’ says 
Cassandra. ‘One of them, the Blue 
Book model agency, said, “We’ve got 
this girl in my office really eager to 
get her start and she won’t leave me 
alone. We’re sending her to you.’” 

When Andre met Norma, he fell 
instantly in love, deeming her too 
innocent for nude pictures. Instead, 
he took her on a five-week trip to 
the mountains. 


We look at Andre de 
Dienes* images of 
and relationship with 

Marilyn Monroe 

On the road trip, despite having 
much of his kit and negatives stolen, 
Andre produced some of the first 
popular images of Marilyn. The 
shots resulted in her appearance on 
her first magazine cover (on Family 
Circle) and many other magazine 
covers followed quickly after. 

These images now represent a 
seldom seen side to the early film 
star. Cassandra tells us: ‘You really 
don’t see photos of her at that age. 
Once she was renamed Marilyn 
Monroe, the studio sort of 
rebranded her. They chopped off 
her hair, dyed it blonde and started 
dressing her in a certain fashion. 
They were trying to market her as a 
sexpot so didn’t really want those 
older, more farm-girl-style pin-up 
photographs of her looking quite 
innocent to come out. Which is 
what you see in a lot of the early 
photographs by Andre.’ 

End of the holiday 
According to Andre’s memoirs, he 
had to cut short their road trip and 
rush back to his New York studio 
after learning that a friend had 
been killed in a car accident. Sadly, 
his romance with Marilyn did not 
survive the move, but the couple 
remained friends and would meet 


Unearthed images 

A NUMBER of Andre de Dienes' from these shots remained lost until 


photographs almost never saw the 
light of day. After a storm damaged his 
house and photo collection, Andre 
buried the pile, unsorted, in his garden. 
Many pictures were destroyed in the 
process, but 10 years later he dug 
them up and managed to salvage 
some of the negatives. 

The experimental prints he made 


five years after Andre's death, when 
his widow found them in his garage 
by accident. 'Nobody knew they 
existed,' Johnson tells us. ‘After he 
passed away, his wife and the studio 
were making modern prints, and they 
later discovered the lifetime prints 
which were very different. So they 
are very rare.' 



Marilyn Monroe, 
Tobay Beach, Long 
Island, New York, 
summer 1949 


sporadically for photo shoots. 

Marilyn didn’t see Andre for a few 
years, but in 1949 she called him 
while on a promotional trip to New 
York for her first film. She said: 

‘Let’s make history,’ and asked him 
to take pictures of her on Tobay 
Beach, Long Island. He found her 
changed into ‘a magnificent, elegant 
young woman, sophisticated like 
[he had] never before seen’, but was 
glad when they got to beach and she 
dropped her new image, returning 
to the casual girl he preferred. 


Bel Air alleyway 
Andre continued to photograph 
Marilyn during her increasing fame 
and consequent disenchantment 
with her life as a star. He recalled 
how Marilyn called him one day, 
when she couldn’t sleep, to take 
some photographs of her posing ‘sad 
and lonely’. Cassandra tells us: ‘She 
called him in the middle of the 
night, they went out into an alley 
behind the Bel Air Hotel and he 
shot her with no make-up, almost in 
tears. About that time there was a 
lot of negativity around her. The 
studios were taking advantage of 
her. A lot of people say that they 
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were feeding her drugs, so she was 
really going through a difficult time. 

‘I think the interesting thing 
about Andre’s work is that you really 
see the transition. You see this 
innocent young girl looking to get 
into the movie business and then it 
jumps to these very forlorn-looking 
shots of her after she’s been ridden 
hard by the system.’ 

Lifetime prints 

Andre remained friends with 
Marilyn until her death from a 
barbiturate overdose in 1962. He 
went on to create a series of surreal 
images from his Marilyn negatives 
using techniques he had 
experimented on in his nude work, 
such as photomontage and double 


Above: Marilyn 
Monroe reading the 
script for Niagara, 
15 May 1952 

Left: ‘The Thinker' 
Marilyn Monroe, 
north of Malibu, 
California, 1946 


exposure - sometimes layering the 
negatives one on top of the other. 
Cassandra describes these images 
as Very different and quite special, 
especially considering that he was 
working on them in the 1940s. This 
is well before Photoshop, so he was 
doing everything in the darkroom.’ 

Fifty of these ‘lifetime’ prints, 
together with a selection of Andre de 
Dienes’ largely unknown pictures of 
Marilyn and his nudes, are on show 
at the Steven Kasher Gallery in 
New York, until 30 July. 

Read our full interview with 
Cassandra Johnson and 
see more images of Marilyn at 
www.amateurphotographer. 
co.uk/Dienes 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 9 July 2016 
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01582 661878 

WWW.SRB-PHOTOGRAPHIC.CO.UK 


FILTER 


"If you're hesitant about investing in filters, SRB 
is a good place to start. An Excellent choice 

- Amateur Photographer Magazine , 2014 


AWARD WINNING SERVICE & PRODUCTS * GOOD SERVICE AWARD 2015 & 2016 * GEAR OF THE YEAR 2015 




Circular Filters 


Lens/Camera Adaptors 



ND1000 


Our award 
winning 10 stop 
long exposure 
filter 

fckick - Photoplus 


Circular Polarisers 


"Highly Rated" 

- Practical Photography 


46mm . £24.95 62mm . £29.95 

49mm . £25.95 67mm . £31.95 

52mm . £26.95 72mm . £32.95 

55mm . £27.95 77mm . £34.95 

58mm . £28.95 82mm . £39.95 

ND Fader Filters 

46mm . £29.95 62mm . £35.95 

49mm . £31.95 67mm. £36.95 

52mm . £32.95 72mm . £37.95 

55mm . £33.95 77mm . £39.95 

58mm . £34.95 


Best Value 
in Photoplus 
Big Stopper 
Group Test 



Sizes: 27 to 82mm 

46mm... 

..£13.95 

62mm 

49mm... 

£14.50 

67mm. 

52mm... 

..£15.50 

72mm. 

55mm... 

..£16.50 

77mm. 

58mm... 

..£17.50 

82mm 


ND Filters 

Grads:0.3 0.6 0.91.2 


★★★★★ 

- Digital Camera 
5 stars in DC's 
ND Group Test 


Sizes: 25 to 86mm 


June, 2016 

49mm.. 

. £16.95 

67mm... 

. £19.50 

52mm..., 

. £17.50 

72mm... 

. £19.95 

55mm..., 

. £17.95 

77mm... 

. £22.50 

58mm.... 

. £18.50 

82mm... 

. £24.95 

62mm..., 

. £18.95 

86mm... 

. £29.95 


UV Filters 



Sizes: 25 to 105mm 

46mm. 

. £12.50 

62mm.. 

. £14.95 

49mm. 

. £12.95 

67mm. 

. £15.95 

52mm. 

. £13.50 

72mm. 

. £16.95 

55mm. 

. £13.95 

77mm. 

. £18.95 

58mm. 

. £14.50 

82mm. 

. £20.95 


ND Grad Filters 

Sizes: 40 to 82mm 

Grads:0.3 0.6 0.91.2 

46mm... 

. £16.50 

62mm... 

. £20.95 

49mm... 

. £16.95 

67mm... 

. £21.95 

52mm... 

. £17.95 

72mm... 

. £22.95 

55mm... 

. £18.95 

77mm... 

. £23.95 

58mm... 

. £19.95 

82mm... 

. £24.95 


More Filters... 


visit srb-photographic.co.uk for more info 

Infrared Filters. 


.from £19.95 

f^kvlinht Filters 


.from £9.95 

Black & White Filters. 

.from £7.50 


Colour Grad Filters . from £14.95 

Star Effect Filters . from £12.95 


Square Filters 


Pro Square Filter Holders 


V V V V V Value 

r ^ ^ ^ r ^ -NPhoto Magazine 


NEW Pro 
Aluminium Holders! 

A Size Pro Holder £19.95 

* P Size Pro Holder.£24.95 

P Size W/A Pro Holder £24.95 


Pro Filter Kits 

Types: ND Soft, ND Hard, Full ND 
Starter Kit: 1 filter Filter Kit: 3 filters 

A Size Pro Starter Kit . £29.95 

A Size Pro Filter Kit . £44.95 

P Size Pro Starter Kit . £34.95 



Square Filter Holders 


Square Filter Kits 


A Size Holder. 

. £8.95 

ND Soft*, ND Hard, Full ND 

P Size Holder 

. £4.95 

A Size Starter Kit..., 

....£24.95 

P Size W/A Holder. 

. £4.95 

A Size Filter Kit. 

....£39.95 

Adaptor Rings. 

. £4.95 

P Size Starter Kit.... 
P Size Filter Kit . 

....£24.95 

,...£39.95 


Individual Square Filters 

Sizes: A Size & P Size 


0.3 Full ND. 

....£13.50 

0.9 Hard NDGrad 

£13.50 

0.6 Full ND. 

....£13.50 

1.2 Hard NDGrad 

£15.95 

0.9 Full ND. 

....£13.50 

Circular Polariser 

£26.00 

1.2 Full ND. 

....£15.95 

Blue Grad 

£13.50 

0.3 Soft ND Grad... 

....£13.50 

Sunset Grad 

£13.50 

0.6 Soft ND Grad. 

....£13.50 

Twilight Grad 

£13.50 

0.9 Soft ND Grad. 

....£13.50 

Black & White Filters 

£13.50 

1.2 Soft NDGrad... 

....£15.95 

4x Star Effect 

£13.50 

0.3 Hard NDGrad. 

....£13.50 

6x Star Effect 

£13.50 

0.6Hard NDGrad. 

....£13.50 

P Size Diffusion Filter 

£12.50 


0.3 ND Glass Pro.. 
0.9 ND Glass Pro.. 


..£29.95 

..£29.95 


★★★★★ 

- Digital Photo 
for build, 
image quality 
& value 
-April, 2014 



Close up & Macro 


Close up Lens Sets 


, Each set includes four 
close up lenses with 
upto +17 diopter and 
™ a protective case 

'/H ★★★★★ 

- Photo Plus 

£19.95 67mm £23.95 

£20.95 72mm £24.95 

..£21.95 77mm .£25.95 


Auto Extension Tubes 

Set of 3 tubes 

Canon EOS. .from £29.95 Nikon . £54.95 

Canon EOS-M... £49.95 Pentax Q . £49.95 

Micro 4/3 . £49.95 Sony Alpha.£54.95 

Nikon 1 . £49.95 Sony NEX... £49.95 


★★★★★ - Digital Photo, 2015 


Manual Extension Tubes 

Canon EOS.. .£17.50 Olympus 4/3...£17.50 

Micro 4/3 . £17.50 Sony Alpha . £17.50 

Nikon . £17.50 


Camera 

Lens 

£ 

Camera 

Lens 

£ 

Canon EOS 

M42 

£16.95 

Micro 4/3 

Nikon 

£29.95 

Canon EOS 

Nikon 

£22.95 

Micro 4/3 

Nikon G 

£34.95 

Canon EOS 

Nikon G 

£39.95 

Micro 4/3 

M42 

£29.95 

Canon EOS 

Pentax K 

£24.95 

Micro 4/3 

Olympus OM 

£29.95 

Canon EOS 

Olympus OM 

£24.95 

Micro 4/3 

Minolta MD 

£29.95 

Canon EOS 

Con/Yash 

£24.95 

Micro 4/3 

Leica R 

£29.95 

Canon EOS 

Leica R 

£22.95 

Micro 4/3 

Leica M 

£29.95 

Canon EOS 

Leica M 

£24.95 

Micro 4/3 

Sony Alpha 

£34.95 

Canon EOS 

Canon FD 

£44.95 

Micro 4/3 

Pentax K 

£29.95 

Canon EOS-M 

Canon EOS 

£29.95 

Micro 4/3 

Canon FD 

£29.95 

Canon EOS-M 

Leica M 

£29.95 

Micro 4/3 

Con/Yash 

£29.95 

Canon EOS-M 

Nikon 

£29.95 

4/3 

M42 

£17.95 

Canon EOS-M 

Canon FD 

£29.95 

4/3 

Con/Yash 

£22.95 

Canon EOS-M 

C Mount 

£29.95 

4/3 

Leica R 

£22.95 

Canon EOS-M 

M39 

£29.95 

4/3 

Nikon 

£22.95 

Canon EOS-M 

M42 

£29.95 

4/3 

Olympus OM 

£22.95 

Fuji X 

M42 

£24.95 

4/3 

Pentax K 

£22.95 

Fuji X 

Leica M 

£29.95 

Pentax 

M42 

£18.95 

Fuji X 

Nikon 

£29.95 

Pentax 

Nikon 

£44.95 

Fuji X 

Canon EOS 

£29.95 

Pentax 

Sony Alpha 

£44.95 

Fuji X 

Olympus OM 

£29.95 

Pentax 

Canon FD 

£44.95 

Fuji X 

Canon FD 

£29.95 

Sony Alpha 

M42 

£15.95 

Fuji X 

Con/Yash 

£29.95 

Sony Alpha 

Minolta MD 

£44.95 

Nikon 

M42 

£24.95 

Sony Alpha 

Nikon 

£44.95 

Nikon 

Canon FD 

£44.95 

Sony Alpha 

Pentax K 

£44.95 

Nikon 

C Mount 

£32.95 

Sony Alpha 

Canon FD 

£44.95 

Nikon 1 

M42 

£24.95 

Sony NEX 

Canon EOS 

£29.95 

Nikon 1 

M39 

£22.95 

Sony NEX 

Nikon 

£29.95 

Nikon 1 

Nikon 

£29.95 

Sony NEX 

Sony Alpha 

£34.95 

Nikon 1 

Canon EOS 

£44.95 

Sony NEX 

Olympus OM 

£29.95 

Nikon 1 

Pentax K 

£29.95 

Sony NEX 

Pentax K 

£29.95 

Nikon 1 

Leica M 

£39.95 

Sony NEX 

Leica M 

£29.95 

Nikon 1 

Leica R 

£37.95 

Sony NEX 

Leica R 

£29.95 

Nikon 1 

Con/Yash 

£23.95 

Sony NEX 

Canon FD 

£42.95 

Micro 4/3 

Canon EOS 

£29.95 

Sony NEX 

M42 

£23.95 


With our on-site engineering factory we can help! Visit srb-photographic.co.uk for more info 


*Featured in three of 
the best ND Kits 

- Practical Photography 
June, 2016 
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Deluxe Lens Pouch 
from £11.95 


Caps & Hoods 


Lens Caps . £3.95 

Body Caps . £3.50 

Rear Lens Caps . £3.50 

Petal Hoods . from £10.95 

Rubber Lens Hoods ...£4.95 

Metal Hoods . from £5.95 

Body & Rear Sets . £5.95 


Accessories 


In-lt Lens Pocku&t.^! . from £3.95 

Microfibre Cloths . from £1.50 

Olloclip Lenses . from £59.95 

Lens Pouch . from £8.50 

Deluxe Lens Pouch . from £11.95 

Circular Filter Pouch. £5.95 

Square Filter Wallet . £9.95 

Square Filter Case . £1.95 

Lightning Sensors . £64.95 

Selfie Stick Bundle . £9.95 

Bluetooth Remotes . £3.95 

OpTech Straps . from £9.99 

Camera Spirit Levels.. .from £3.50 

Self Take Kits 

'IB 


In-lt Camera Wrap!^..from £8.95 

Lens Pen . £4.95 

Cleaning Kits . from £5.95 

Dust Blowers . from £3.50 

Cleaning Solution . £4.95 

Memory Card Cases . £9.95 

Reflector Kits . £8.95 

Rainsleeves Pack of 2.., #( . £5.95 

White Balance Caps . £9.95 

Filter Stack Caps . from £10.95 

Angled View Finder . £39.95 

DC Compact Mount . £17.95 

Circular filter Wraps . £9.95 


_ 

DSLR Self Kit . £34.95 

Compact Self Kit . £24.95 

Angled Self Kit . £34.95 



Tripods & Mounts 


You could easily expect to pay that for the lightweight alloy head alone. - F2 Freelance Magazine 


28mm On-lt Carbon 
. Fibre Tripod 

°nW 

£ 149 . 9 5 

}\ ★★★★★ 

| \ - Practical Photo, Jan 20 7 6 



25mm Onit 

Carbon 

M * 

Fibre Tripod 


£119.95 


colours: Red, 


Blue, Black 


On-lt Monopod . £24.95 

Travel Tripod . £9.99 

Tripod Lens Mount . £49.95 

Binocular Brackets . £9.99 

Window Mount . £24.95 

Dash Mount. . £9.95 

Universal Tripod 

Mount £46.00 


EXCLUSIVE 
Lee Filters 
100mm Starter 
Kit 

from £139.95 


Lee Filters 100mm System 

Adaptors Rings . from £20.00 

Foundation Kit . £59.95 

Professional Kit . £115.00 

ND Grad Sets . £199.00 

Individual Filters . from£75.00 

Big Stopper . £104.95 

Little Stopper . £95.99 

Landscape Polariser. ...£173.99 

*NEW* Lee Filters 15-stop Super Stopper now available online! 


Lee Filters Seven5 System Lee Filters SW150 System 


0 

Seven5 Holder 
£59.50 


Adaptor Rings....£17.50 

Starter Kit . £109.00 

ND Grads . £52.00 

ND Filters . £64.95 

Big Stopper . £65.00 

Little Stopper. £68.00 

Polarisers . £190.00 

Deluxe Kit . £460.00 




SW150 Mark II Holder 
£150.00 


SW150 Mark II Adaptors 
Nikon 14-24mm.... £89.95 

Canon 14mm . £89.95 

Sigma 12-24mm... £89.95 
Samyang 14mm.... £89.95 
Tamron 15-30mm. £89.95 
Tokina 16-28mm... £89.95 
SW150 Field Pouch...£47.95 


Sevens system - £64.95 100mm system - £99.95 SW150 system - £129.95 


Many more great products online! Sign up for the latest news and offers at www.srb-photographic.co.uk 
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FOX TALBOT 


FOX 

TALBOT 

DAWN OF THE PHOTOGRAPH 


Y 


Curators Greg 
Hobson (left) 
and Russell 
Roberts 



W illiam Henry 
Fox Talbot 
was a scientist 
and pioneer of 

photography who invented what 
he called ‘the art of photogenic 
drawing’, where salted paper 
prints could be produced from a 
negative that subsequently led to 
a permanent way of producing 
photographic images in the camera. 
The earliest surviving photographic 
negative is of a window at Talbot’s 
home Lacock Abbey in Wiltshire, 
taken in 1835 using an improvised 
‘mousetrap’ camera. 

In 1934, some 6,500 items were 
transferred from Talbot’s former 
home to the Science Museum in 
London, which is currently holding 
the exhibition, Fox Talbot: Dawn of 
the Photograph. This exhibition 
charts the birth of photography 
within the industrial, cultural and 
social context of the 19th century. 

Yet, according to the show’s 
curators Greg Hobson and Russell 
Roberts, the announcement of Fox 
Talbot’s photographic invention 
in January 1839 may not have 
happened at all if it hadn’t been 
for his mother and Talbot’s rivalry 
with Frenchman Louis Daguerre. 

Almost 100 of Talbot’s works 
feature in the exhibition, alongside 
one of the earliest surviving 
photos by Louis Daguerre, the 
Englishman’s chief competition in 
the race to reveal photographic 
inventions to the world. Talbot 
wasn’t a natural PR man and, with 
one eye on the potential commercial 
success of his invention, it was 
his mother who spurred him into 
action - fuelled by competition 
from Daguerre on the other 
side of the Channel. 


One mans 

vision 

The life and works of William Henry Fox Talbot, 

the man credited as being one of the fathers of 
modern photography, are currently being celebrated 
in a major exhibition at London’s Science Museum. 

Chris Cheesman reports 



The English Vine {Bryonia Dioica), probably 1839, by William Henry Fox Talbot 
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‘The show taps into the “commercial imperative 
and industrial madness” of the 19th century’ 


Daguerre had been 
experimenting with creating 
a silver-iodide-coated copper 
plate, developed using mercury to 
produce a direct positive image, and 
by 1837 he was able to permanently 
fix the image. Talbot was keen 
to beat his contemporary to 
publication. Although Daguerre’s 
invention was presented in January 
1839, he continued to work on it and 
details of the Daguerreotype 
process were not published until 
August of that year. 

‘Talbot was enjoying photography 
and treating it as almost one of his 
many hobbies and interests, and 
there came a point at which he was 
compelled, largely by his mother, to 
do something that was going to be 
commercially successful,’ says 
exhibition curator Greg Hobson. 

‘The show taps into the 
“commercial imperative and 
industrial madness” of the 19th 
century,’ adds co-curator Russell 
Roberts. ‘You have to think what 
would have happened to 
photography if there weren’t 
this impetus following the 
announcement by Daguerre... he 
was an important inventor of a 
photographic process, which was 
kind of rarefied and 
did make a lot of money but 
could not be assimilated into 
mass production.’ 

Commercial publication 

A large section of the show, which 
runs until 11 September, is devoted 
to The Pencil of Nature, which 
Talbot published five years after 
announcing his discovery. In fact, it 
was the first commercial publication 
to be illustrated using photographs. 

Licence to use the invention cost a 
huge sum of money. Unlike now, 
with the technological 
democratisation of photography, 
back then the practice was limited 


to the few who could afford it. And 
using one of the inventor’s processes 
was a tad more expensive than 
downloading the latest photography 
app, as it seems the rivalry between 
Talbot and Daguerre extended to 
the fees they charged for using their 
patented experiments. A licence 
to use Talbot’s invention, 
commercially, would cost someone 
the equivalent of‘£18,000’ in today’s 
money, according to Greg. 

‘In Britain, one had to buy a 
licence to be a Daguerreotypist 
as well,’ says Greg. ‘It was free 
everywhere except in Britain, 
because Talbot insisted on charging 
a licence for his.’ 

Although amateurs would have 
to pay only £300, the extent of 
amateur use was limited by the cost 
of equipment they needed. ‘What 
people would do is buy the amateur 
licence and attempt to use it 
professionally,’ adds Greg. 

Given his leanings toward 
mass-market photography, you 
may wonder what Talbot would 
have made of today’s prominent 
‘selfie culture’. 

‘I think it’s weird to describe it as 
“selfie culture,”’ Greg replies. ‘It’s an 
easy form to hang something on. I 
think what Talbot was moving 
towards was exactly where we are, 
which is this mass production and 
mass distribution of images... I 
think the only thing that would 
have surprised him is that people 
were able to use [their 
smartphones] so freely.’ 

Photography crew 

The show also explores the 
relationships between the network 
of photographers who gravitated 
towards Talbot’s process and 
inspired them to experiment in 
different ways. These include 
Anna Atkins and Calvert Jones. 
Asked how it differs from 



Top left: Talbot's 
depiction of 
Melrose Abbey in 
Scotland, taken in 
1844 - five years 
after publication of 
his photographic 
discovery 


Above: Talbot 
(right) and his 
former valet 
Nicolaas Henneman 
(far left) at 
Nicolaas's printing 
works in Reading, 
Berkshire, in 1846. 
Nicolaas made 
prints for Talbot's 
seminal book 
Pencil of Nature 


previous Talbot exhibitions, 

Russell says: ‘We’ve wanted to 
keep the romantic, early scientific 
sensibility, but it’s ultimately the 
industrial, commercial aspect of 
photography, which is often 
uncomfortable for certain 
historians and curators of 
photography because it doesn’t 
allow them to pursue the value 
of Talbot’s work as almost like a 
unique work of art and celebrate 
his subjectivity as an artist with 
a capital “A”. For us, that is a 
small, incidental part. The art of 
photography that he describes in 
The Pencil of Nature is not art as 
others defined it.’ 

Russell credits Talbot as 
setting in motion ‘a new way 
of seeing’, through his writings 
and experiments. 

Speaking at the press preview 
of the show, the Science Museum’s 
deputy director Jonathan Newby 
said: ‘The real significance of Fox 
Talbot’s work was the invention of 
the negative-positive photographic 
process, the so-called “calotype 
negative” [patented in 1841], that 
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made possible positive prints using 
a simple contact-printing process. 

It is interesting to note that this 
was a deeply scientific, chemical- 
based process, but the word 
“calotype” derived from Greek 
means “beautiful impression”, so 
its artistic merit was recognised 
from the outset.’ 

Jonathan pointed out that the 
exhibition is testament to Fox 
Talbot’s magical and industrial 
vision, as well as his ambitions 
for photography as a mean of 
mass production. 

This exhibition is a rare chance 
to see the pioneer’s work from the 
perspective of the social, cultural 
and industrial times in which 
he lived, and his influence on 
contemporaries. However, visitors 
will also be treated to some of 
the earliest examples of his 
processes that will be on 
display for the first time. 

The exhibition, Fox Talbot: Dawn of the Photograph, is 
being held at the Science Museum, Exhibition Road, 
London SW7 2DD, until 11 September 2016. For more 
information visit www.sciencemuseum.org.uk. 


Top right: York 
Minster from Top 
Lane, taken on 
28 July 1845 

Above right: 
Alexander Barclay's 
photo of Talbot's 
work on display at 
Lacock Abbey, 
Wiltshire, in 1934 

Right: Talbot's 
portrait of his 
half-sister, Horatia 
Fielding, at her 
harp in 1843 



subscribe 0330 333 1113 www.amateurphotographer.co.uk 9 July 2016 


39 





















ORDER FORM 
Please mail to 

FREEPOST Time Inc (No stamp needed - UK Only) 


YES! I would like to subscribe to Amateur Photographer saving up to 35% 


TOP 

OFFER 


£311.00) 


□1 year (51 issues) Credit card- Pay only £108.49 (full price £155.50) 
saving 30% across the year 



Mr/Mrs/Miss/Ms: Forename: 


Surname: 

If you would like to receive emails from Amateur Photographer and Time Inc. (UK) Ltd containing news, special offers, 
product and service information and, occasionally, take part in our magazine research via email, please include your email 
below. 

Email: 


Address: 


□UK Direct Debit, pay only £24.99 per quarter, SAVING 
YOU 35% of the full price of £38.88 _| 

□2 years (102 issues) Credit Card- Pay only £201.99 (full price 
saving 35% across the two years 



Home Tel. No: (inc area code) 

If you would like to receive messages from Amateur Photographer and Time Inc. (UK) Ltd containing news, special offers, product 
and service information and, occasionally, take part in our magazine research via your mobile, please include your mobile phone 
number below. 

Mobile: 

Date of Birth: □□ □□ □□□□ 


GIFT SUBSCRIPTION 


Mr/Mrs/Miss/Ms: Forename: 
Surname: 

Address: 


CHOOSE FROM 3 EASY WAYS TO PAY: 


1. CHEQUE 

I enclose a cheque/postal order for: £_made payable to Time Inc. (UK) Ltd. 

2. CREDIT/DEBIT CARD 

Please debit my: □Amex Dvisa □ Visa Debit □ Mastercard 
Card No. 

□□□□ □□□□ □□□□ □□□□ 

Expiry Date 

□am 

Signature: Date: 

(I am over 18) 



3. DIRECT DEBIT: To pay £24.99 per quarter by UK Direct Debit, please 


Offer open to new subscribers only. Direct Debit offer is available to UK subscribers only. Final closing date for all 
orders is 1st August 2016. The full subscription rate is for 1 year (51 issues) and includes postage and packaging. If 
the magazine ordered changes frequency per annum, we will honour the number of issues paid for, not the term of 
the subscription. For enquiries and overseas rates please call +44 (0) 330 333 4333 (lines are open Monday- Friday 
GMT, 8:30am- 5:30pm ex. Bank Holidays) or e-mail: help@magazinesdirect.com. Calls to 0330 numbers will be 
charged at no more than a national landline call, and may be included in your phone providers call bundle. **The 
digital version comes free with the print edition of your subscription and is available strictly on a trial basis. Time 
Inc. (UK) Ltd reserves the right to withdraw free access to the digital version at any time. The Rewards scheme 
is available for all active print subscribers of magazines published by Time Inc. (UK) Ltd, free of charge. Digital 
subscribers also get access as long as the subscription has been purchased directly through the publishers at 
magazinesdirect.com. Full terms and conditions are available at mymagazinerewards.co.uk. Time Inc. (UK) Ltd who 
publish Amateur Photographer, will collect your personal information to process your order. Time Inc. (UK) Ltd would 
like to contact you by post or telephone to promote and ask your opinion on our magazines and services. Please 
tick here if you prefer not to hear from Time Inc. (UK) Ltd Q Time Inc. (UK) Ltd may occasionally pass your details 
to carefully selected organisations so that they can contact you by telephone or post with regards to promoting and 
researching their products and services. Please tick here if you prefer not to be contacted Q Time Inc. (UK) Ltd 
would like to send messages to your mobile with offers from carefully selected organisations and brands, promoting 
and researching their products and services. If you want to receive messages please tick here □. Time Inc. (UK) Ltd 
would like to email you with offers from carefully selected organisations and brands, promoting and researching 
their products and services. If you want to receive these messages please tick here Q 


QAP code 15W 



GO DIGITAL! 

Download your 
magazine right away. 

Every subscription package includes 
access to the digital version for iPad 
and iPhone** 


ENJOY THESE FANTASTIC 
SUBSCRIPTION BENEFITS: 


Save up to 35% off the normal 
subscription rate 

Enjoy the luxury of home delivery 

Get exclusive Rewards for subscribers 
every month. Join Rewards at 
amateurphotographer.co.uk/rewards 


Exclusive for 
subscribers 


Every month enjoy new offers, giveaways and prizes, 
included FREE with your subscription. With all of this, your 
subscription will pay for itself in no time. View all Rewards 

atamateurphotographer.co.uk/rewards 


























































That's just 

£ 1.96 

per issue 


WIN a Sigma150-600mm f/S-6.3 DG OS HSM | C lens worth £1,200 


SAVE - 35% 


when you subscribe today! 


,Fujil00-400mm 

" We test the eagerly awaited long 

¥ telezoom for X -system cameras 


Have I got news 

Brian Harris on his 47 years 
at the frontline of UK 
press photography 


Passionate about photography since 1804 


■Sliol at 

dawn 

Make sure you never miss 
sunrise again 


Creative 

Photoshop 

How a little humour can 
inspire a composite image 


Leica S 

Damien Demolder gets to 
test drive the £15k beast 


*per quarter by Direct Debit 


THE DRECT DEBIT GUARANTEE: This Guarantee is offered by al banks and buttling societies that accept instructions to pay Direct Debits If there are any changes to the amount date or frequency of you Direct Debit Time Inc. (UK) Ltd wHI notify you 10 working 
days In advance of your account being debited or as otherwise agreed If you request Time Inc. (UK) Ltd to coiect a payment confirmation of the amount and date wW be given to you at the time of the request If an error is made In the payment of you Direct Debit 
by Time Inc. (UK) Ltd or you bank or but Jng society you are entitled to a fii and immediate refund of the amount paid from your bank or building society - if you receive a refund you are not entitled to. you must pay It back when Time Inc. (UK) Ltd asks you to 
You can cancel a Direct Debit at any time by simply contacting you bank or btiiding society. Written confirmatton may be required Please also notify us 



Subscribe online at 

amateurphotographersubs.co.uk/15W 


Complete 
the coupon 
opposite 









ALL IMAGES © TAMINA-FLORENTINE ZUCH/AGENTUR FOCUS 



India 

Zeiss Photography award-winning photojournalist 

Tamina-Florentine Zuch talks to Jade Severs about 
how she documented the Indian railway network 

A s a child, photojournalist 
Tamina-Florentine 
Zuch would spend days 
wandering around 
the farm she grew up on, filming 
everything while commentating and 
documenting what was happening. 
These days, she holds a camera 
rather than a video recorder, but 
her aim is much the same, albeit 
on a larger scale and with more 
exotic locations. Although early on I 
A young man gazes out at the warm light of sunset was more interested in filming, my 



focus shifted to photography after I 
graduated from high school,’ 
says Tamina-Florentine. 
‘Photojournalism and documentary 
photography are, for me, the keys to 
everything I want to do: travel, meet 
people, experience all the different 
worlds out there.’ 

Tamina-Florentine has certainly 
embraced that aim wholeheartedly. 
At just 25 years old, she has a 
diverse portfolio that reaches far 
beyond her home country of 
Germany. And that early experience 
has paid off - this year she took 
home €15,000 worth of Zeiss lenses 
after winning the Zeiss 
Photography Award, an 
international photography contest 
launched in collaboration with the 
World Photography Organisation. 

The project that won her the 
prestigious accolade takes in the 
frenetic world of the Indian railway 
network. Over a period of several 
weeks, Tamina-Florentine set 
out to document the chaos and 
commotion found within the 
vast Indian rail network. 
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ZEISS PHOTOGRAPHY AWARD WINNER 








A woman looking 
into the Mumbai 
night. Beside her 
we see women 
from a variety of 
Indian cultures, 
all of whom 
sit in the ladies' 
compartment of 
this local train 


the University in Gandhinagar, 
so she could not just pack up 
and disappear for a few months. 
Instead, she meticulously planned a 
series of trips that brought her back 
to her home base each time. It was 
a more disjointed approach, but 
just as productive, she says. 

‘Most train journeys took one 
to two days,’ she explains. ‘The 
longest I travelled without pausing 
was the train from Kolkata to 
Kanyakumari. I got on the train 
at 4am; I spent two nights on 
the train and arrived in 
Kanyakumari three days later 
at 11pm. It was really exhausting, 
though, especially because I had 
to share my bed with at least 
two other people and I was alert 


almost all the time to not miss a 
moment. I found the best length of 
travel time to get close to people and 
be able to concentrate full time were 
train journeys that took two days 
and one night.’ 

Apart from local journeys between 
Ahmedabad and Gandhinagar, 
Tamina-Florentine’s project can be 
split into three sections, comprising 
three expeditions away from her 
home base. The first was a train 
north to Shimla. 

‘This place was high up in the 
mountains, in the foothills of the 
Himalayas. From there I travelled 
through the valley of the Ganges 
river to Varanasi,’ she says. 

The second trip was from 
Kolkata in the east to 


She took the prize-winning 
photographs during an exchange 
programme at the National Institute 
of Design in India while she was 
completing her fourth year of study 
at the University of Hanover. Staying 
in Gandhinagar, the capital of 
Gujarat in western India, from 
November 2014 to March 2015, 
Tamina-Florentine wanted to 
immerse herself in the cultural 
aspects of a new country, and find a 
big photographic project to work on. 
She decided to combine the two and 
travel around India by train. 

‘India has one of the largest and 
most widespread rail systems in the 
world,’ she explains. ‘Almost every 
corner of this massive country can 
be reached by train. As the 
distances are so far and the trains 
move so slowly, you can spend 
hours, sometimes days on one train 
journey. My idea was to get an 
insight into the life of the travellers.’ 

Planning the journey 

A potential issue Tamina-Florentine 
faced was attending her course at 



Swathes of men 
attempt to board 
an already 
crammed local 
train in Mumbai 





ZEISS PHOTOGRAPHY AWARD WINNER 



Kanyakumari, the 
southernmost point of India. 

‘One could say that the Arabian 
Sea, Bay of Bengal and Indian 
Ocean meet here,’ says Tamina- 
Florentine. After spending a day 
resting at this magical place, I 
headed back north, travelling along 
the west coast to Mumbai.’ The 
third trip took her to the interior of 
India, to Hyderabad and Hampi. 


Above: A woman 
herds goats 
through the desert 
landscape in India 

Below: Young 
women with their 
children in the ladies' 
compartment of a 
local train. The 
child sleeps in a 
makeshift hammock 


Personal moments 

Anyone who has viewed 
documentaries on India will be 
well aware of the claustrophobic 
environment of Indian trains, 
which are packed full of 
passengers, some of whom opt to 
travel on the roofs of carriages. 
Tamina-Florentine says having 
to operate in these confines - 
manoeuvring through tight 
spaces - was to the benefit rather 
than the detriment of her photos. 



‘I used what available 
light there was, be it 
sunlight or the light 
coming from the 
electric lights on 
board the trains’ 



‘Spending so much time in such 
a confined space with almost no 
privacy meant it was possible 
[for me] to get really close to the 
people,’ she explains. The key 
to getting good photographs 
in this situation was to build 
relationships with fellow 
passengers, but being an 
outsider was also of use. 

‘As soon as I entered a 
compartment, the people would 
stare at me anyway: I am tall, 
blonde and pale. Although I wore 
appropriate clothing and covered 
my hair, I was never able to blend in 
with the crowd. So they saw me and 
then they saw my camera. Most of 
the time I started talking with the 
passengers first and took my seat. 
As soon as the atmosphere settled, 

I started photographing. Either 
people would tell me that it was fine 
with them if I took their photo, or I 
would look at them holding up my 
camera and wait until they would 
nod or smile. I hardly had any 
problems with people not wanting 
to be photographed.’ 

Tamina-Florentine did not always 
ask first, though: sometimes a 
moment demanded retrospective 
permission. ‘I carried my camera 
openly with me all the time,’ she 
says. ‘Most of the time I used a 
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Nikon D800 with a 35mm lens. 

If I ran into a situation that 
seemed perfect, I wouldn’t ask for 
permission first as that would have 
destroyed the moment. But I would 
tell them later that I took a picture. 

I guess all photographers have to 
find their own way of dealing with 
that. It depends on the topic, too. 
But for me and this particular 
story - being in a foreign country, 
capturing moments of privacy - it 
was important that the people 
didn’t feel offended.’ 

That desire to get the true 
personal moment, unaffected by 
the lens of the camera, determined 
how Tamina-Florentine composed 
and lit her pictures. 

1 never used flash,’ she reveals. 1 
used what available light there was, 
be it sunlight or the light coming 
from the electric lights on board the 
trains. For me, it is all about light, 
atmosphere and composition.’ 

Tamina-Florentine stipulates that 
good lighting was an incredibly 
important factor when it came to 
composing her images. ‘The best 
light was to be found early in the 
mornings and shortly before 
sunset, when the sunlight would 
flood through the window and fill 
the compartments with this 
beautiful dusty light,’ she says. 


Above: An evening 
shot of a local 
train in Mumbai 

Above right: Two 
women and a child 
wrapped up against 
the morning cold, 
while behind 
them a man offers 
a prayer to the sun 



Tamina-Florentine 
Zuch currently lives in 
Hanover, Germany, 
and is studying 
photojournalism 
and documentary 
photography. You can 
see more of her work 
atwww.tamina- 
florentine.com 



Composing the shots 

When it came to composing her 
images, Tamina-Florentine would 
focus on a situation that would 
reflect a particular mood or 
feeling. Often she would look for 
multiple situations occurring 
within a single frame to emphasise 
these emotive moments. 1 would 
try to unite more than one of these 
situations in one shot,’ she says. 

‘For example, the photograph I 
took of a man praying in the 
morning sun, while a family sat 
together cuddled up in blankets 
against the morning cold, conveys 
this well [see above].’ 

Many of her images have the 
spontaneity that suggest an easy job 
for the photographer - that the 
trains are full of life that she just 
had to sit back and record it. 
However, this was not the case at 
all. ‘Sometimes I had to wait hours 
or even days for one picture,’ reveals 
Tamina-Florentine. 


‘[It was] also important for me 
not to have too much presence in 
the picture as a photographer. I 
stuck to the people for a long time 
until they got used to me and my 
camera. After a while, they ignored 
me and that was the time when I 
could start to work.’ 

This determination and patience 
to get the right shot will be key in 
Tamina-Florentine’s next project. 
She has decided to cover the huge 
- and currently very relevant - topic 
of migrant workers. But rather than 
the workers themselves she will 
focus on the families they have left 
behind and the situations that have 
led these workers to leave their 
home country. 

It will require extensive travel 
and be incredibly demanding 
personally, but having already 
travelled 20,000km [12,427 miles] 
along the railways of India, she is 
no doubt ready to undertake 
such a challenge. 


A young man leans 
out of a moving 
train while his friend 
takes a picture 












EveninglSclass 

Photoshop gum Martin Evening sorts out your photo-editing and post-processing problems 


How to add a shaft of light 


THIS photograph by Andrey Poletilo was taken 
in very low-light conditions and shot in auto 
mode, which resulted in a photo where the 
exposure time was 1/8sec at ISO 800.1 think 
this is the highest ISO setting on the Canon 
PowerShot SX210 IS he was using. It looks as 
if the camera deliberately allowed the exposure 
to go dark because, at a lighter exposure of, 


say, lAsec or V 2 sec, the photograph would 
definitely have suffered from camera shake. 

So, the objective here was to lighten the image 
to reveal the hidden shadow detail. In this 
instance, a Graduated Filter adjustment was 
used to add a shaft of light and the combined 
adjustments outlined helped to create a lovely 
atmospheric mood. 



Submit your images 

Please see the 'Send us your pictures' section on page 3 
for details or visit www amateurphotographer.co.uk 
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1 Lighten the 
exposure 

I lightened the image 
by going to the Basic 
panel and adjusting 
the Exposure slider, 
setting it to +1.60. 

At the same time I 
fine-tuned the other 
tone sliders, making 
sure I retained some 
of the dark mood of 
the original scene. I 
also set the Vibrance 
slider to-41 
to reduce the 
colour saturation. 
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2 Radial Filter adjustments 

I then selected the Radial Filter tool and added 
an elliptical-shaped adjustment. I clicked 
outside the overlay to reveal the rotate cursor, 
so I could click and drag the Radial Filter to 
apply the angle shown here. This adjustment 
was used to lighten the Exposure setting to 
add a strong shaft of light to the photograph. 
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3 Graduated 
Filter 

adjustments 

Using the Graduated 
Filter tool I added an 
exposure-darkening 
adjustment to the 
foreground and a 
negative Clarity figure to 
make the foreground 
appear in soft focus. A 
second Graduated 
Filter was added to the 
top left to lighten the 
tree. I then applied a 
darkening vignette via 
the Effects panel. 
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How to extend 
image width 

I AM INTRIGUED to know where Andy Meyers took this 
photograph. It looks like it was created as a nighttime 
exhibit, which was nicely illuminated to provide an ideal 
photographic subject. The original was captured using a 
40sec exposure, and this allowed a trace of light to be 
recorded entering (or maybe exiting) the mouth. It was a 
nice idea, but judging from the version Andy sent I can 
see he changed his mind and felt the photograph would 
look better with this removed. I agree. The main task 
here was to add more space to the right-hand side so the 
final image had an improved balance to the composition. 



1 Apply Basic 
panel 

adjustments 

I optimised the tones 
by opening the raw 
image in Camera Raw 
and went to the Basic 
panel. I darkened the 
Highlights and 
lightened the Shadows 
to bring out more tone 
detail in this high- 
contrast subject. I 
added a +68 Clarity 
figure to bring out the 
detail in the texture 
of the sculpture. 




2 Extend the canvas 

I then opened the image in Photoshop, where I 
used the Crop tool to extend the canvas size to 
the right. I added a new layer below the image 
layer and filled it with black. I added a Merged 
Stamped Visible layer at the top of the layer 
stack and used the Clone Stamp and Healing 
tools to fill the bottom-right section. 


3 Retouching 
layers added 

I added an empty new 
layer and used the 
Spot Healing Brush to 
remove the light trace 
on the left. I added 
another empty layer 
(set to Darken mode) 
and painted with 
sampled dark colours 
to subdue a few of the 
brightly lit branches. I 
then selected the Crop 
tool to apply a rotated 
crop that straightened 
the image. 
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Merged layers shortcut 


THE MERGE Stamp Visible shortcut in Photoshop allows 
you to create a new layer filled with a merged copy of all 
currently visible layers. The shortcut is Shift+Ctrl/ 
Cmd+Alt+E. It is best to select the uppermost layer first 
before you apply the shortcut - the merged layer will 
then be added to the top of the layer stack. There is a 
shortcut for this as well (Alt+period). With the merged 
layer at the top you can carry on editing the merged 


composite without affecting the layers below. You can 
also create a selection of the merged layer, and invert 
and delete to leave a layer with just a portion of the 
merged composite layer. Steps that require you to use 
the Patch tool, or perform a Content-Aware Fill need 
pixels to work with, so a Merged composite layer is ideal. 
The attached screen shot is an example of a multilayered 
image with a merged composite layer at the top. 


Martin Evening is a noted expert in both photography and digital imaging. He is well known in London for his fashion and beauty work, for which he has won several awards. Martin has worked 
with the Adobe Photoshop and Adobe Lightroom engineering teams over many years and is one of the founding members of a software design company. Visit www.martinevening.com 
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ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 


Accessories 

Useful gadgets to enhance your photography, from phones to filters... 



Mobile Memory app 

This app is designed to give 
easy access to photos, movies, 
music and documents. 


Curved 

design 

The memory stick 
tucks neatly behind 
your device when 
plugged in. 


Leef iBridge 

• From £37.99 (16GB) • vwwv.leefco.com 

Andy Westlake tests 
a memory stick for 
iPhone and iPad users 


At a glance 


• USB and Lightning connectors 

• Available in 16GB, 32GB, 64GB, 128GB 
and 256GB capacities 

ANYONE who uses an iPhone or iPad 
will likely come across the same problem 
sooner or later: as the device gets older and 
fills up with apps, music and photos, it will slow 
down and become less usable. But while 
Android owners can plug in microSD cards to 
expand their storage, Apple users have no 
such luck, resulting in a never-ending hunt for 
old files to delete. 

Help is at hand, though, in the shape of the 
Leef iBridge. This is essentially a memory stick 
with a standard USB plug at one end and a 
Lightning connector at the other, so you can 
use it to store files and free up your phone's 
memory. Available in capacities from 16GB 
(£37.99) to 256GB (£278.99), it's about 
the closest Apple users can get to the USB 
on-the-go memory sticks that Android users 
take for granted. The main difference is that 
its contents can only be accessed from the 
phone using Leef's Mobile Memory app. 

For photographers, the most obvious use is 
to store photos, which is as simple as plugging 
the drive into your computer and copying them 
across. When you next attach the iBridge to 
your iPhone or iPad they'll show up in the app's 
photo viewer module. The catch is that they can 
only be displayed chronologically; there's no 
way to separate them into albums. Supposedly, 
this is to provide the most Apple-like 
experience, but I think offering a more 
advanced mode in the app would be useful. 

Verdict 

Aside from this one small (and potentially 
fixable) gripe, the Leef iBridge is a well- 
thought-out device. It's simple to use and 
the clever design tucks neatly under your 
hand when it's in use. It's a great accessory 
for iPhone and iPad users. 


Protective cap 

This covers the USB and 
Lightning connectors 
when not in use. 


Testbench 

Recommended 


I 90 10M • i IMS 
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TRANSFER FILE 


CONTENT VIEWER 

0/3 * 0 


BRDGE CAMERA 

o 


Leef Mobile 
Memory app 


THIS app offers much more than just viewing media. You can set it 
to automatically back up all your iPhone photos and contacts to the 
iBridge device, or copy stored photos back across to your iPhone. 
Pictures can be viewed in high resolution and easily shared by email 
or to social media. There’s even a camera module for shooting photos 
directly to the iBridge itself. 
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Hawkesmill Borough 
neck strap 


A f 1 1 ^ A \a/\a/\a/ h3\A/l^ocmill mm 



f CAN read your thoughts right now - ‘£115 for a camera strap? Don’t 
be ridiculous!' But hear me out, because this might not necessarily be 
as crazy as it sounds. 

Hawkesmill is a relatively young English company that specialises 
in 'ultra-premium' camera bags and straps. Its philosophy is that 
everything it makes should last a lifetime, rather than be thrown away or 
worn out after a few years. Obviously we can't realistically test such a 
claim, but I can certainly agree with the sentiment. 

The Borough, for example, is a simply made strap with a 40mm-wide 
neckpad that makes it suitable for carrying heavy cameras, including 
high-end DSLRs. It's available in black or brown and made from 
Horween Chromexcel leather, which Hawkesmill claims is completely 
colour-fast and won't mark your clothes. It's certainly beautifully supple, 
with a soft suede finish on the underside. A pair of buckles allows the 
strap's length to be adjusted from 90cm-130cm, and all the joints are 
riveted for strength, rather than sewn. 

Quick and easy 

The strap fits to the camera using a pair of buckled loops, making it 
quick and easy to fit and remove. I was worried that the thin part of the 
strap might be too thin (it's just 8mm wide), but in practice I've found 
that it bears the weight of a Nikon D500 and 70-200mm f/4 lens with 
ease. And that wide neck strap spreads the load remarkably well. 

Of course, with companies such as 1901 Fotografi and 4V Design 
making high-quality leather straps at somewhat lower prices, the 
Borough still counts as an extravagance in anyone's book. However, it's 
also one of the best-looking and most comfortable straps I've ever had 
the pleasure of using. If you have to carry a heavy camera for extended 
periods and image is important to you (and this sounds like a lot of 
wedding photographers, for example), then it might not be quite such a 
mad idea after all. 

Andy Westlake 



The Borough strap has a 40mm wide neckpad 
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More great pictures 
More technique 
More opinion 
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• Download online, enjoy offline 
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Testbench 



ROUND-UP 




Organiser 

pockets 

Many bags have lots of 
space for memory cards, 
spare batteries and 
power banks. 


Small, light and convenient, these four 
stylish camera bags are ideal for days 
out. Best yet, they’re all under 
J^IOO. James Abbott tries 
them for size 


Protection 

A good bag should 
keep your valuable kit 
clean, dry and safe from 
knocks. So look out for 
decent padding and a 
rainproof lid. 


Camera 

compartment 

All these bags have 
removable padded inserts. 
It's always best to make 
sure you can fit your kit 
v in before you buy. „ 


Data file | 

Material 

External 

dimensions 

(WxHxD) 

Internal 

dimensions 

(WxHxD) 

Weight 

Removable 

insert 

Raincover 

Storage pouch 

Laptop/tablet 

compartment 

Price 

DomkeF-6 Little Bit Smaller Bag 

Canvas 

30.5x18x15cm 

28x17.8x14cm 

848g 

Yes 

No 

No 

No 

£99 

Lowepro ProTactic SH180 AW 

Polyester 

34.9x28x21.5cm 

30x26.2x16.5 

1,300g 

Yes 

Yes 

Yes 

lOin 

£96 

National Geographic Africa 

Camera Messengers 

Cotton, canvas 
and leather 

30x28x13.5cm 

28x25x12.5cm 

1,050g 

Yes 

No 

No 

lOin 

£70 

Vanguard The Heralder 28 

Polyester 

34x27x26.5cm 

26x20x16cm 

1,250g 

Yes 

Yes 

Yes 

lOin 

£79 
















ALL PRICES ARE APPROXIMATE STREET PRICES 



Domke F-6 Little Bit Smaller Bag 

• £99 • www.tiffen.co.uk 


WHEN a camera bag 
doesn't look like a 
camera bag that's 
only a good thing, 
especially when it 
comes to shoulder 
bags. The Domke 
F-6 simply looks 
like an old-school 
canvas holdall, 
but offers space 
and dividers to carry 
enough photographic 
kit for a day's shooting. 

The F-6 is aimed at pro-spec 
DSLRs, but the one caveat here is 
that to fit one into the bag with the 
insert and dividers in place, you 
will need to remove the lens. If 
you can live with this, great. If not, 
perhaps this bag is more suitable 
for owners of smaller mirrorless 
cameras. In this case, the padded 
divider section will take up to four 
(slimline) lenses, and there's space 
beside for a camera body with 
lens attached. 

Unlike the other bags in the test, 
there's no tablet compartment, 
but is that a necessity? The pocket 
on the front of the bag is large 


enough to carry a range of items, 
and sits just behind where the 
main flap clips shut. The clips 
unfortunately don't offer fast 
entry to the main compartment. 

The F-6 is a lovely bag that 
combines classic styling with a 
quality lightweight finish. It may 
lack several of the features and 
convenience offered by the other 
bags, but it's a bit like a supercar 
- you know it's not the most 
sensible option 
available, but 
you still really 
want one 
because it 
looks amazing. 


AM i.J.iii LI.: 
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Vanguard The Heralder 28 

• £79 

• www. vanguard 
world.co.uk 

A SHOULDER bag is 
pretty basic, right? In 
many respects it is, 
but the Vanguard 
The Heralder 28 
is full of surprises 
and innovative g 
features. While 1 

it looks like __ 

your average 

shoulder bag on the outside, 
it's what's tucked away that makes 
it, in many ways, different. 

Despite possessing only one 
exterior storage option - an 
elasticated pocket that's perfect 
for holding a bottle of water - 
there's ample space for a pro 
DSLR, a number of lenses, 10in 
tablet and accessories inside. 

The rear-located tablet sleeve is 
padded on the outer side for more 
comfort and is removable. 

For shooting on the go, there's 
a quick-access zip on the top 
of the main flap. And an innovative 
feature for a shoulder bag is 
the tripod holder that tucks 
away at the front. The way 


shoulder bags distribute weight 
means you wouldn't want to 
attach a mid-size or large tripod 
to this, but a lightweight travel 
tripod is ideal. 

The Heralder 28 is packed with 
features, and offers a Tardis-like 
level of storage. Whether you own 
a mirrorless camera, a pro DSLR 
or something 
in between, 
this bag will 
more than 
cover your 
needs at a 
good price. 




Lowepro ProTactic SH180 AW 

• £96 

• www.lowepro.co.uk 


PICK up the ProTactic 
SHI 80 AW and I 
guarantee the first thing 
you'll notice is that it's 
built like a tank. Even 
the main flap has a 
tough, shell-like 
rigidity. With a 
narrow footprint, this 
bag will comfortably 
carry a semi-pro DSLR 
with a lens attached, and there 
is space for another lens or two 
and a few accessories. 

The sides of the ProTactic are 
rigidly padded, so it feels quite 
flat when the bag sits against 
your body, rather than moulding 
to its contours. However, it is 
extremely robust, so the flatness 
is a small price to pay for peace 
of mind when carrying your 
camera and lenses. 

The tablet pocket is located at 
the front of the bag, and the top 
of the main flap includes a zipped 
quick-access point. While there 
are no external pockets, except 
a document slot at the back, a 
pouch that attaches to either 



side or the front of the bag is 
included. This is large enough to 
take a compact camera or small 
flashgun, although it has no 
padding to speak of. 

The ProTactic is well constructed 
and offers a refined look for the 
photographer on the move. At 
£96, it's not cheap for a simple 
shoulder bag, but what you do get 
is a solidly 
made, 

no-nonsense 


option that you 
can rely on to 
protect your 
equipment. 


J 


Testbench 

Recommended 



National Geographic Africa Camera 
Messenger S 

• £70 

• www.manfrotto.co.uk 

DESPITE being the lowest- 
priced option in the test, 
there's no way you would 
ever look at the National 
Geographic Africa 
Camera Messenger S 
and think of it as a budget 
option. The leather main 
flap exudes quality, and 
the main canvas body has 
a classic look and feel. For 
the retro-inspired photographer, 
the Messenger S will tick all the 
right boxes. 

This distinctive yet discreet bag 
is aimed at photographers with 
entry-level DSLRs and mirrorless 
cameras, and two or three lenses. 

While you could squeeze a 
semi-professional model, such as 
a Nikon D750, into the diminutive 
camera insert, this would leave 
little space for additional lenses 
or accessories. 

With two external pockets on 
the front and back, there's space 
for smaller, frequently needed 
accessories. And a compartment 
inside the bag provides space for 


a lOin laptop or tablet. The 
camera insert is removable, 
so the Messenger will double 
as a regular shoulder bag. 

The thick, wide strap may not 
contain any padding, but the 
Messenger feels comfortable on 
the shoulder when packed with 
kit. With a tablet inside, which sits 
at the back of the bag, it can feel 
rigid against your hip. Overall, 
though, this is 
a well-crafted 
stylish bag 
and at just 
£70, it's a 
bargain. 


iLuiigyilLi 
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EVERYTHING you need to get 
started in photography, from 
understanding the basics to 
shooting advice from the pros. 


Complete guide to 
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THE ULTIMATE HANDBOOK TO CAPTURE YOUR BEST EVER SHOTS 




Buy direct via 020 3148 4138 or download to your tablet 


• AppStore J nook J * zinio^ 
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FILTERS TEST 


Testbench 



Our review samples 
were supplied to fit 
the manufacturer's 
100mm filter system 


Lee Filters 
ND grads 

Michael Topham finds out how the latest set of 
Lee Filters neutral density graduated filters fare 
for different types of landscape photography 


O ften found in landscape 

photographers' bags and filter 
pouches, the trusty neutral density 
graduated filter, or ND grad for 
short, is an invaluable accessory that gives us 
the control we need to balance the exposure 
within a scene, typically between a bright sky 
and a considerably darker foreground. 

There's an argument that a similar effect can 
be created by shooting in raw and using the 
graduated filter within Camera Raw or 


Lightroom, but remember that not all cameras 
have as wide a dynamic range as others when 
it comes to returning highlight and shadow 
detail. Meanwhile, there are a number of 
photographers, myself included, who find it 
more satisfying to get results right at the point 
of capture rather than take the laid-back 
approach of attempting to recreate the 
effect later. 

Lee Filters has been producing different 
strengths of ND grads in two different 


gradations for as long as I can remember. My 
soft ND grads are usually the filters I turn to 
first when I'm looking to gently balance an 
exposure where there's no definite transition 
between the sky and foreground. My hard 
grads tend to see less use, and are pulled from 
my bag only when there is more of a distinct 
separation between the foreground and sky 
such as at the coast, where the horizon often 
cuts sharply through the image. 

It's not common knowledge, but Lee Filters 
has also been producing medium and very 
hard gradations of its ND grads for several 
years, but these custom-made filters have only 
been made available to professionals who've 
requested them. They have been so popular 
with the working pro that Lee Filters has taken 
the decision to add them to its ND grad range, 
enabling everyone else to get their hands on 
them. Keen to find out how they perform, we 
requested samples of both before setting off 
on a jaunt around the Kent coast. 

Features 

The medium and very hard graduated filters 
share many similarities with the soft and hard 
grads that we've seen before from Lee 
Filters. They're handmade using optically 
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Testbench 


FILTERS TEST 




corrected resin as opposed to glass. 
Unlike some filter manufacturers, Lee 
Filters casts all its own resin sheets, which 
the manufacturer claims guarantees true 
optical flatness. Once the resin sheets have 
been created, they're handed over to a 
dye technician who dips them into a dye 
bath by hand; it's this process that creates 
the graduated line. Depending on the strength 
of the filter being made, a resin sheet can 
take between 30 and 40 minutes to dye, 
with up to three 100x150mm filters being 
produced from it. 

On the subject of size, the two new ND 
gradations are made to cater for those using 
the Seven5,100mm and SW150 systems. 

Like the soft and hard grads, the medium and 
very hard gradations are also available in the 
same half-stop incremental strengths. The 
weakest is a 0.3ND that's equivalent to 1 stop. 
The other five filter strengths include a 0.45ND 
(1.5 stops), 0.6ND (2 stops), 0.75ND (2.5 
stops), 0.9ND (3 stops) and 1.2ND (4 stops). 

Being the slot-in type of filter, you're 
required to attach the appropriate size adapter 
ring to your lens first before attaching a filter 
holder. With the filter holder attached, it's then 
a simple task of sliding the ND grad into the 
guide and gradually lowering it to the point at 
which it has the desired darkening effect. 

Prices 

The filters are available either as single filters 
or as part of a grad kit. Prices for a single filter 
(0.3ND to 0.9ND) for the Seven5 system 


start at £52, rising to £78 for the 1.2ND. 
Single filters (0.3ND to 0.9ND) for the 
100mm system start at £72, while there's a 
premium to pay for the 1.2ND, which costs 
£109. Single filters (0.3ND to 0.9ND) for the 
larger SW150 system cost £80, with the 
1.2ND priced at £120. The previously 
mentioned grad sets consist of three filters 
(0.3ND, 0.6ND and 0.9ND) and cost £138, 
£180 and £215 respectively for the Seven5, 
100mm and SW150 systems. 

The above prices exclude a filter holder, so 
if you don't already have one you'll need to 


budget an extra £66 for a Seven5 filter 
holder, £54 for a 100mm filter holder and 
£150 for a SW150 filter holder. There's the 
cost of adapter rings to consider, too, with 
Seven5 adapter rings (37.5-72mm) costing 
around £18 each, 100mm (49-105mm) 
costing around £35-£50 and SW150 filter 
rings (72-105mm) working out at around 
£70-£95 each. 

In use 

Lee Filters supplied two grad kits for review, 
comprising 0.3ND, 0.6ND and 0.9ND 
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Notice how the 0.3ND very hard grad 
has helped resolve the detail on the 
horizon compared to the image below 



Without an ND grad, the detail on the 
horizon is lost, and the muted colour of 
the sky is rather bland in comparison 



- :• * • 
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strengths in both medium and very hard 
gradations. Upon arrival at Fairfield Church 
in Kent, I kept the very hard ND grad set 
stowed in my bag and opted to use the 
medium grad kit instead, knowing it would 
be the better option for a subject rising into 
the sky. After equipping my wideangle lens 
with a 77mm adapter ring and filter holder, 

I pulled the 1 stop (0.3ND) grad from its 
supplied filter pouch and unwrapped it from 
its protective paper. 

Comparing shots with and without the grad 
revealed the filter was doing its job of retaining 
detail in the sky, but a glance at the histogram 
on the rear of the LCD showed that highlight 
detail was still being clipped. Swapping the 
0.3ND for the 0.6ND resulted in a better- 
balanced exposure from the foreground to the 
sky, with the 0.9ND darkening the sky a little 
too much to the point that it became obvious 
an ND filter had been used. 

Heading up the road towards the coast at 
Dungeness presented the ideal environment 
to switch over and test the very hard gradation 
kit. Although there was virtually no cloud detail 
on the day of testing, the ND grads were used 
again to prevent overexposure in the sky - the 
very sharp transition allowing for more precise 
separation between the land and sky above. 

The 0.3ND was used successfully to balance 
exposure and capture an image of an RNLI 


lifeboat being launched. The 0.6ND very hard 
grad was also used to prevent overexposure in 
a few scenes when shooting directly towards 
the light. I then reverted to the 0.6ND 
medium grad for shooting an abandoned boat 
which, much like the earlier church scene, 
protruded above the line of the horizon 
into the sky. 

No faults or issues were found 
during testing other than a few 
specs of dust and dirt that 
were duly removed with 
a lens cloth. The filters 
slotted effortlessly into 
place and there was 
enough friction in the 
holder to prevent a filter 
ever slipping out. 

A nice touch is the 
printing of the filter 
strength and gradation 
at the top right corner 
of each filter. This text 
is in yellow and easily 
identifiable from behind 
the camera. As I 
discovered, it can also 
help you find the filter 
you want from a lens 
pouch without having 
to pull it right out. 


Our verdict 

UNTIL recently, a majority of photographers 
have only had the choice of purchasing Lee 
Filters ND grads in soft or hard gradations, 
so it's great to see Lee Filters expanding its 
range. The medium gradation slots in well 
between the soft and hard versions, and the 
very hard ND grads offer an even sharper 
transition between clear and dark than we've 
seen before. The gradation that's best for 
you depends on what you shoot. During a 
day of testing I found that I pulled out the 
medium ND grads much more than the very 
hard grads. As their name suggests, the 
medium grads offer a pleasingly subtle blend 
for minimal impact on the foreground in a 
landscape scene. The effect is no better 
described than by professional landscape 
photographer Joe Cornish who calls it a 
‘Goldilocks Grad'. 

The very hard gradation is less likely to be 
used by photographers who shoot a broad 
range of landscapes, but for those 
specialising in seascapes 
or scenes where there 
are very defined horizon 
lines, it's undoubtedly the 
best choice. Of all the 
ND graduated filters that 
Lee Filters produces, the 
0.6ND medium grad is 
one of the most versatile. 

But having used both 
filter sets and witnessed 
how useful it is to have 
control of darkening the 
sky by up to 3 stops, the 
medium filter set is by far 
the best all-round option 
if you don't already own 
any ND grads, and your 
budget permits. 


Data file 


Filter holder 

Designed to fit 
Seven5,100mm and 
SW150 sizes 
Material Optically 
corrected resin 
Gradations available 
Soft, medium, hard, 
very hard 
Filters available 
0.3ND (1 stop), 

0.45ND (1.5 stops), 
0.6ND (2 stops), 
0.75ND (2.5 stops), 
0.9ND (3 stops) 
and 1.2ND (4 stops) 


The ND grads were 
tested on a Canon 
EOS 5D Mark III with 
17-40mm f/4 lens 
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Sony A7r mkll, 16-35mm @ 18mm. 1/80 sec @ f/8, iso 100 


) St Andrews Bay 


A remote island lost in the south Atlantic, South Georgia is a world-class synthesis of coast, 
mountains and glaciation. It is also home to the earth’s largest colonies of Kings, arguably the 
most charismatic penguin species of them all. 

As a tripod-loving landscape photographer, tackling this tremendous wildlife/landscape 
opportunity was always going to be tricky, especially as our arrival at St Andrew’s Bay coincided 
with some brilliant - and contrasty - early morning light. 

Unsurprisingly, wild creatures do not generally pose for pictures and are in constant motion, 
so this, and other images had to be shot hand-held, moving around them and trying to keep a 
respectful distance too, no easy task. 

A very hard 0.6 ND graduate (two stops) bridged the contrast conundrum, with its abrupt step 
‘dissolving’ nicely in the scene just above where the mountain meets the sea. I was able to retain 
highlight detail in the sky and had perfect exposure on the Kings, pretty important for retaining 
feather texture in the darkest shadow zones. Such accurate control of light is why I carry as 
many as ten grads on a shoot, with gradients from very hard to soft. 

Very hard grads were once made only to order, but are now being made available to all. You 
may not be able to p-p-pick up a King penguin, but you can obtain a very hard step LEE grad. 
Happy days! 




Inspiring professionals 

www.leefilters.com 





LEE 0.6 ND 
very hard grad filter 



NEW 


Very hard grad filter 
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At its best, the Alpha 68 
produces detailed, vibrant 
images. This image was 
shot with the 70-300mm 
f/4.5-5.6 G SSM telephoto 
zoom at ISO 320 


Sony Alpha 68 

Does this new Sony SLT model offer anything 
sufficiently compelling to warrant the novice 
user’s attention? Matt Golowczynski finds out 



S ony's single-lens 

translucent (SLT) range 
of interchangeable-lens 
cameras is no longer as 
wide as it once was, but the four 
models still available do well to 
serve most users, from the total 
beginner to the professional. 

The latest Alpha 68, which is 
positioned towards the more junior 
end of the line, borrows a handful 
of features from the older Alpha 
77 II to make it appealing. Sony's 
naming convention may suggest 
it's a modest update on the 
well-regarded Alpha 65. However, 
the company hasn't marketed it as 
such - a decision explained by a 
number of the camera's features 
having been downgraded in 
comparison, as well as its 
significantly lower launch price. 

Features 

As with all Sony's previous SLT 
and DSLR models, the Alpha 68 is 


based around the same A-mount 
system that the company inherited 
from Minolta. This means the 
camera will accept both Sony's 
own A-mount lenses and older 
Minolta designs, as well as a raft of 
third-party options. 

The camera is based around a 
24.2-million-pixel Exmor APS-C 
sensor, with a native sensitivity 
range of IS0100-25,600. This is 
possibly the same sensor as that 
found inside the Alpha 77 II. More 
interestingly, though, is that the 4D 
focus system from the Alpha 77II 
has made it to the Alpha 68, so it is 
unusually well specified for a model 
aimed at a junior audience. 

Alongside the usual claims about 
prompt focus, Sony says the 
system can accurately predict 
subjects as they move around the 
scene, on the basis of their position 
and movement in three 
dimensions. This is made possible 
thanks to the 79 phase-detect AF 


points that are closely spaced and 
include 15 cross points for 
enhanced sensitivity. 

Burst shooting is available at a 
very respectable 5fps with raw 
shooting enabled. Select the 
continuous advance priority AE 
option on the mode dial and this 
increases to 8fps, although this 
mode crops into the centre of 
the frame and outputs images 
as six-million-pixel JPEGs. 
However, AF tracking is 
maintained throughout. 

The camera's 1.44-million-dot 
Tru-Finder electronic viewfinder is, 
sadly, one feature that has been 
downgraded from the Alpha 65, 
which has a 2.36-million-dot 
OLED panel. However, arguably 
more disappointing is the 
460,000-dot resolution of the 
Alpha 68's 2.7in tiltable LCD 
screen. In addition, the absence 
of Wi-Fi, while not exactly 
critical, is also surprising. 


Datafile 



Sony Alpha 68 

Price 

£479 (body only) 

£549 (with 18-55mm kit lens) 

Sensor 

24.2-million-pixel, APS-C 

Exmor CMOS 

Lens mount 

Sony A mount 

Shutter speeds 

30-1/4,OOOsec, bulb 

ISO 

100-25,600 

Exposure 

compensation 

±5EV in 1/3EV or 1/2EV steps 

Drive mode 

5fps (with raw recording), 

8fps (6-million-pixel JPEG) 

LCD 

2.7in, 460,000-dot LCD 

Viewfinder 

0.39in, 1.44 million dots 

Output size 

6,000x4,000pixels 

Video 

1920x1080 (Full HD) at 60i,30p, 
25p and 24p frame rates 

Memory card 

SD, SDHC, SDXC (UHS-I), 
Memory Stick PRO Duo 

Power 

NP-FM500H M-Li-ion, 
up to 580 shots per charge 

Dimensions 

142.6x104.2x82.8mm 

Weight 

675g (with battery and card) 
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Testbench 


CAMERA TEST 


Sony Alpha 68 


Resolution 


The Alpha 68 does well to resolve around 3,4001/ph at 
its base ISO, although this drops to 3,1001/ph at the 
ISO 200 setting. The camera manages to maintain a 
good performance up to IS0 1,600, but by ISO 25,600 
resolution falls down to 2,400l/ph. The similar 
performance to the Alpha 77 M's sensor strongly 
suggests the two are closely related. 

JPEG IS0100 JPEG ISO 400 JPEG IS01,600 

34 31 30 


JPEG ISO 6,400 JPEG IS012,800 JPEG ISO 25,600 


28 26 24 



Dynamic range 


Results here are in line with what’s expected at the 
Alpha 68’s base sensitivity of IS0100, with just under 
12EV stops of dynamic range. Performance drops at a 
reasonably consistent pace as sensitivity increases, 
largely mirroring that of rival models. While results 
are far from class leading at higher sensitivities, 
they’re not so far behind to cause any concern. 





601 


Noise 


Noise rises steadily through the camera’s sensitivity 
range, beginning to appear at ISO 400 in moderate 
lighting and becoming increasingly visible past this 
point. Fine detail begins to blur at IS0 1,600 due to 
noise reduction, but images maintain their integrity 
well in the four-figure range. However, quality drops 
noticeably at IS0 12,800 as noise begins to take hold. 


RAW IS0100 RAW ISO 400 RAW IS01,600 



RAW ISO 6,400 RAW IS012,800 RAW ISO 25,600 



Build and handling 

The Alpha 68's body is exactly the same 
size as that of the Alpha 77 II, which means it's 
somewhat larger than other models pitched at 
the advanced beginner. However, this bodes 
well for handling. The generous grip, with two 
indentations for the middle and ring finger, and 
rubber coating for additional comfort, makes a 
nice change from the shallow ones we're used 
to seeing at this level. The larger body also 
helps with supporting longer lenses, which 
can feel unbalanced on smaller models. 

While the camera feels solid enough to 
withstand the odd bump, the smooth finish of 
its surface makes it feel slightly less refined 
compared to some rivals. This impression 
continues to many of the buttons, which 
respond with a certain hollowness when 
pressed. Something else that takes getting 
used to is how soon the image is captured as 
the shutter-release button is depressed. There 
is frustratingly little travel in the focus portion 
of its operation, before the shutter is released. 

Still, the camera's size allows for the controls 
to be large and well spaced out, and all are 
clearly identifiable. The menu is also colour- 
coded and displayed clearly in the viewfinder. 
But left-eyed users will experience a familiar 
issue of the rear control wheel being partially 
obstructed by the user's nose, which impedes 
menu navigation and AF-point selection. 

Performance 

Although the 79-point AF system covers 
roughly the same proportion of the frame as 
those on similar cameras, its dense saturation 
makes it highly likely that at least one point will 
be covering the intended subject as soon as 
you point the Alpha 68 towards it. The system 
generally brings subjects into focus with 
impressive speed, and even in poor lighting it 
proved sensitive enough to pick out low- 
contrast subjects that might tax the systems 
inside similar models. 

Furthermore, with points positioned so 
closely together, the system easily tracks 
subjects as they move around the scene. It 
appeared to have no serious issues tracking 
subjects moving at a moderate pace, and I still 
managed a pleasingly high hit rate when it was 
challenged with subjects moving away from, or 
towards, it. I was also pleased with how well the 
system appeared to remain focused on birds in 
flight, whose speed and less predictable 
movements present a greater challenge. 

This competence carries over to the 
continuous advance priority AE mode, of which 
the crop into the centre of the frame removes 
much of the area not normally covered by AF 
points. This presents another advantage for the 
telephoto user, namely, that the crop mode 
combined with the camera's crop factor of 
1.5x results in an effective focal length that's 
double that of the actual lens used. 

While the Tru-Finder lacks the clarity of 
many other electronic viewfinders we've seen 
on recent models, it performs well in good 
lighting conditions and presents a 100% field 
of view - something many of the camera's 
DSLR rivals fail to offer. The LCD screen, 



High ISO image quality 
is decent enough - this 
is ISO 6,400 - but 
noise reduction robs 
JPEGs of fine detail 


however, isn't anywhere near as nice to use, 
with poor visibility in bright light and a general 
lack of clarity sorely letting it down. 

The camera's metering system does well in 
a range of conditions. I found it was less easily 
swayed into underexposure when faced with 
large areas of highlight details than some other 
models, although keeping the camera's 
dynamic range optimisation (DRO) option 
turned on is advised for high-contrast scenes. 
Processing raw files shows that a decent level 
of detail can be regained in both shadows and 
highlights without the process encouraging too 
much noise in the former. However, it's a pity 
the option to process raw images in-camera, 
or indeed any post-capture adjustments past 
rotating images, is unavailable. 

Although the level of detail in images is 
perfectly good with a capable optic and 
appropriate technique, the kit lens is something 
of a let-down in terms of sharpness. The 
camera's noise-reduction system can also rob 
images of finer details. This is something to be 
aware of in the JPEG-only continuous advance 
priority AE mode, which often raises sensitivity 
to enable shutter speeds to be fast enough to 
freeze motion. 

Sony's creative styles feature offers 
everyday options such as standard and vivid 
complemented by more niche effects such as 
clear and autumn leaves. The standard of 
JPEGs straight out of the camera is fine at 
lower sensitivities, and colours and white 
balance are both generally sound, although I 
often found this accuracy translated into 
somewhat plain images. Experimenting with 
one of the secondary creative styles, and 
nudging up sharpness, goes some way to 
achieving punchier results. 


58 


9 July 2016 www.amateurphotographer.co.uk subscribe 0330 333 1113 





















Our verdict 


MANY entry-level cameras aim 
to satisfy as broad a range of 
users as possible, but the Alpha 
68 breaks from convention to 
deliver something more niche. 
The competence of its AF system, 
together with 8fps burst shooting 
(albeit in a JPEG-only option) and 
a well-designed body that allows 
great handling, means it's likely to 
appeal most to those intending to 
photograph sports, wildlife or 
action of another kind. The 
further advantage of the 
translucent mirror technology 
- more specifically, the same 
autofocusing performance when 
using the LCD - also bodes well 
for those who like to use the rear 
screen for composition. 

However, it's the underspecified 
LCD and its poor performance 
that make the Sony Alpha 68 
difficult to recommend against 
rival cameras, particularly for 
tripod-based work such as 


SB 

w&imm 




7/10 

8/10 

8/10 

9/10 

8/10 

8/10 
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landscapes and macro, where a 
high-quality screen becomes 
more of a priority. The camera's 
finish and build quality are also 
bettered by rivals, while certain 
operational idiosyncrasies also 
make it less than ideal in use. 

Overall, while the appeal of 
the Alpha 68 is clear, capable 
alternatives from Nikon, Canon 
and Pentax, and a burgeoning 
compact system camera market 
in which Sony's other models are 
winning much acclaim, mean it's 
debatable whether that alone is 
enough to recommend it. 


For and against 


+ Excellent AF system 
+ Comfortable handling 
+ Inclusion of a top-plate LCD 

- Poor-quality LCD screen 

- Shutter release over-sensitive 

- Noise reduction reduces details 



Focal points 

The Sony Alpha 68’s impressively high 
feature count belies its low price 



Customisable 

buttons 

The extent to which 
the camera’s external 
controls may be 
customised is impressive, 
with the option to assign 
functions to specific 
custom buttons as well 
as to key controls. 


Video 

Full HD footage is 
recorded at 50Mbps, at a 
choice of frame rates up 
to 60i. The Alpha 68 
doesn’t offer 4K video, 
although it does support 
the same XAVCS codec 
featured in Sony’s 
4K models. 


Top-plate LCD 

It’s rare to find a 
DSLR-style camera 
with a top-plate LCD 
at this price, with the 
Canon EOS 760D 
being the only other 
model that manages 
the same feat. It 
displays all the 




Tru-Finder 

As with all Sony’s SLT 
models, the Alpha 68 
employs an electronic 
viewfinder. It’s based 
on a 1.44-million-dot 
OLED panel, with 
magnification 
equivalent to 0.57x in 
35mm terms. 


Control wheel 

Together with the 
top-plate LCD, this 
provides a shooting 
experience similar to 
enthusiast-level DSLRs. 
Among other things, it 
speeds up scrolling 
through menu options 
and browsing images. 


LCD screen 

Sony has long been a 
fan of tiltable LCD 
screens and the Alpha 
68’s can be adjusted 
135° upwards and 55° 
downwards. However. 

its 2.7in size and 
460.000-dot resolution 
are underwhelming. 



142.6mm 
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vailable only to UK residents 



Insure your 
camera and 
accessories 
today! 


o 

o 


COVER INCLUDES 

• Accidental damage 

Up to £25,000 worth of cover for your 
camera, equipment and accessories 

• Theft 

Cover for theft of your camera, equipment 
and accessories including from a vehicle 

• Hire in the event of a claim 
Hire cover included as standard whilst we 
replace or repair your camera 

• Full Worldwide Cover 

UK residents only required to be in the UK 
for 1 day in any period of insurance 


• Low excess 

Standard excess only £50 

• New for old replacement 

New for old on your specific camera available, 
including vintage or rare items 

• Public liability 

Protection for you against damage to another 
person or their property 

• Personal Accident 

Optional cover available to protect yourself 
when using your camera or equipment 

• Mechanical Breakdown 

Option to add Mechanical Breakdown cover on 
items purchased from new less than 5 years ago 


Call now 0345 450 7203 * 

www.amateurphotographer.co.uk/apprintad 


POLICYTERMS. CONDITIONS & EXCLUSIONS APPLY. FULL DETAILS CAN BE FOUND IN OUR POLICY DOCUMENT WHICH ISAVAILABLE ON OUR WEBSITE. AMATEUR PHOTOGRAPHER INSURANCE SERVICES IS A TRADING STYLE OF THISTLE 
INSURANCE SERVICES LIMITED. AUTHORISED AND REGULATED BYTHE FINANCIAL CONDUCT AUTHORITY. A JLT GROUP COMPANY. REGISTERED OFFICE: THE ST BOTOLPH BUILDING. 138 HOUNDSDITCH. LONDON EC3A7AW 

REGISTERED IN ENGLAND NO 00338645. VAT NO. 244 2321 96. 










Email your questions to: apanswers@ 
timeinc.con Twitter SAP Magazine and 
ftAskAP, Of Facebook Or write to 
Technical Support. Amateur Photographer 
Magazine. Time Inc. (UK). Pinehurst 2. 
Pinehurst Road. Farnborough Business 
Park. Farnborough. Hants GU147BF 


• EXPERT ADVICE • TIPS • TRICKS • HACKS • KNOW-HOW 


Problem using Sigma lenses 
on a Nikon D3300 

Q l recently bought a Nikon D3300. 

My Sigma 10-20mm f/4-5.6 and 
Sigma 70-300mm lenses do not 
autofocus on it, but the Sigma lenses do 
autofocus on my Nikon D3200 and D40, 
and my Nikkor and Tamron lenses autofocus 
on the Nikon D3300. Is this a Nikon problem 
or a Sigma problem? Can it be fixed? The 
D3300 has the latest firmware. I like the 
D3200 and D3300 because they are light 
and give very good images, while my D40 is 
now my pinhole camera. 

In addition, I sometimes use a RedEye 0.7x 
aspheric adapter on the Sigma 10-20mm, 
giving a 7-14mm zoom. I use it to photograph 
machinery in confined spaces and find it is 
almost rectilinear. 

Roy McCunn 

A Sorry to hear about your problems 
with Sigma lenses on your Nikon 
D3300. This doesn't seem to be a 
widely reported problem, but is perhaps a 
consequence of the camera having the latest 
firmware update. This adds support for 
Nikon's new AF-P lenses, but in the process 
may have broken compatibility with certain 
Sigma lenses. 

Nikon is not responsible for compatibility 
with third-party lenses, so in this case you'll 
have to get in touch with Sigma UK (email: 
service@sigma-imaging-uk.com or call: 
01707 329 999) and discuss your problems 
with them. It's possible that the firmware of 
your lenses can be updated to restore 
autofocus, although the catch is that you'll 
have to send the lenses to Sigma for this to be 
done, as the firmware for your 10-20mm and 
70-300mm can't be upgraded by the user. 
Andy Westlake 

A Nikon D3: 

Nikkor lens 
Nikon is not 
responsible 
for 

third-party 
lenses 
fitted to its 
cameras 



The Leica S 
(Typ 007) has 
a sensor 
measuring 
30x45mm 
with 37.5 
million pixel 



Megapixel puzzle 

There's something I don't fully 
BB understand regarding sensor size 
and pixel count. The Leica S (Typ 
007) reviewed in AP 4 June has a pixel 
count of 37.5 million and a sensor size of 
30x45mm. So it has an area of 1,350mm 2 
filled with 37.5 million pixels giving a pixel 
density of 27,777 per mm 2 . A full-frame 
camera such as the Nikon D810 will have an 
area of 864mm 2 filled with 36.3 million 
pixels, giving a density of 42,013. Any 
APS-C camera with 16 million pixels will 
give a pixel density of 43,478. 

I realise other factors will affect the 
quality of the final image, but could you 
explain why cameras with larger sensors 
can provide better-quality images than 
'lesser' gear with a higher density of pixels? 
David Richards 

A When considering the potential 
image quality of different sensors, 
there are two important 
parameters. The first is pixel count - the 
Leica S's 37.5MP sensor can potentially 
record a bit more detail than the Nikon 
D810's 36.3MP sensor, but both should 
out-resolve a 16MP APS-C sensor. 


The second major determinant of image 
quality is the total amount of light a 
sensor can record. This is because the 
greater the amount of light captured by 
the sensor, the lower the noise in the final 
image (in terms of physics, this is due to 
the quantum nature of light). Broadly 
speaking, larger sensors can normally 
capture more light than smaller ones, 
simply because of their larger surface 
area. So a medium format camera, like 
the Leica S, can give cleaner, smoother 
images than a full-frame camera, which 
in turn should outperform an APS-C 
camera, at least when they're all shot 
at the same shutter speed and aperture. 

So where does pixel density fall into all 
this? Well, it doesn't really, except 
indirectly. For any given sensor size, a 
camera with a higher pixel density will be 
able to capture more detail, but this comes 
at the expense of increased pixel-level 
noise. As a result, sensors with lower pixel 
densities can give cleaner images, 
especially at high ISO settings. However, 
modern sensors are so good that the 
differences are slim and limited to very 
high ISOs only. For example, there's little 
practical difference between the 42.4MP 
Sony Alpha 7RII and the 12MP Sony 
Alpha 7SII until about ISO 12,800. 

Andy Westlake 
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SIGMA 


Introducing SIGMA's second APS-C 
format zoom lens offering a large FI .8 
aperture throughout the zoom range. 


Art 

50-100mm F1.8 DCHSM 


Petal type lens hood and padded case included. 
Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



Mount Conversion Service 

Change your mind? Change your mount 
Mount Conversion Service. Only by SIGMA. 




SIGMA=z 

3 YEAR UK WARRANTY 

to WfhtritKHi «»4 (oadUioM 09 mi tc v II 
vvv.iifM-iMflftf-tkccarvMriiitT 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 I Email: sales@9igma-imaging-uk.com 
Website: www.sigma-imaglng-uk.com | Twitter: @SigmalmagingUK I Facebook: facebook.com/sigmaimaginguk 









Technical Support 



Damian Shields’ 
images of his native 
Scotland are a perfect 
example of how to take engaging 
and award-winning shots, www. 
damianshields.photoshelter.com 



Lowepro SlingShot 302 AW bag 

Sometimes you need to react 
quickly, and this is where I 
love the uncomplicated concept of 
Lowepro’s slingshot bag. Simply 
rotating the bag around your body 
gets you to your gear fast. 


Nikon D800 

The latitude of shadow/highlight 
retrieval from raw on the D800 
never ceases to amaze me, and the tonal 
range is superb. Also, the size of files 
are more akin to what you would expect 
from medium format. 


Manfrotto 055XPR03 tripod 

I need my tripod to be robust. It 
will be sat on, thrown or even 
used as a frame for a makeshift shelter. 
The aluminium build is resilient and the 
thick rubber handles on the head are 
easy to twist, even with numb fingers. 






The Video 

Mode features 
a range of 

video tips and 
tutorials to 

help you learn 
film-making 
techniques 



Nikkor70-200mmf/2.8 

I always attach this lens before I 
jump into the car. The drive to a 
destination is peppered with hurried pit 
stops as things catch my eye, and being 
at distance the 200mm is ready to go. I 
also keep it on the D800 as I walk 
between points in the landscape. 


Formatt-Hitech photo filters 

Given the price range, these filter 
systems from Hitech are great 
value. The build quality is spot on and 
set-up time is minimal. The 10-stop ND 
for long exposures has minimal cast 
build-up, and the grads are of great 
optical quality. 


Nitecore P25 Smilodon flashlight 

Sunset shooting sometimes takes 
place in high places, and there’s 
always the treacherous route back to be 
navigated. Therefore, I always carry the 
Nitecore torch. Its incredibly powerful 
beam is adjustable and has a distress 
signal option too. 





List of kit Nikon D800, Sigma 28-70mm f/2.8 DF EX, Nikkor 70-200mm f/2.8 ED, Nikkor 16-35mm f/4G ED, Nikkor 50mm f/1.8 G, Sigma 85mm f/1.4 DG HSM, Lowepro SlingShot 302 AW bag, 
Manfrotto 055XPR03 tripod, Formatt-Hitech photo filters, Nitecore P25 Smilodon flashlight, Yongnuo YN560-III Speedlite 


News Latest 
announcements from 
the video world 



Reviews Latest video 
kit to get the best out of 
your film-making 



Tuition Expert 
technique to get the best 
out of your kit 
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THE VIDGO MODEcarwn 


Your one-stop shop 
for filmmaking basics 

SHOOTING • VIDEO EDITING • INSPIRATION 


The Video Mode features a range of video tips and 
tutorials to help you learn filmmaking techniques 



iUDftR SHOT 




Reviews Latest video kit to get Tuition Expert technique 
the best out of your filmmaking to get the best out of your kit 


News Latest announcements 
from the video world 


www.thevideomode.com 


www.facebook.com/thevideomode @thevideomode 



Technical Support 



Professor Newman on. 



Bob Newman looks at the factors affecting how a 
camera system renders an image of a distant object 


‘For subjects such as birds and sport, 
reach is obviously a great virtue’ 


ne property in a 
camera system that is 
much desired is 'reach' 
- the ability to render 
an image of a distant object. The 
more distant an object the camera 
can pull in, the greater its reach. For 
subjects such as birds and sport, 
reach is obviously a great virtue. 

This is the thinking behind 
cameras such as the Canon EOS 
7D Mark II and the Nikon D500. 
These cameras are optimised for 
this kind of photography, with fast 
frame rates and excellent autofocus 
systems to enable them to capture 
moving subjects at a distance. Since 
reach is another part of this 
equation, these cameras also have 
small sensors, of the size generically 
called APS-C. This provides a crop 
factor of 1.5x (or 1.6x in the case of 
the Canon) that endows lenses with 
a longer 'equivalent' focal length, 
allowing them to pull in more distant 
subjects than if mounted on a 
full-frame camera. 

However, reach is not solely about 
frame size. If it were, simply using a 
small sensor would be an absolute 


solution to the need for reach. Other 
factors also come into play. The first 
is pixel density. It's fairly easy to see 
that the reach advantage of the 
Canon EOS 7D Mark II is down to its 
pixel density, not its sensor size. The 
Canon EOS 5DS has pixels of the 
same size, so when you mount the 
same lens on the two cameras, it will 
render the same image. The only 
difference is that the image of the 
5DS will require cropping in 
processing, while that of the 7D 
Mark II won't. Thus, the two cameras 
have equal reach, so long as you're 
prepared to do a little manual 
cropping (which is often already the 
case with the kind of subjects for 
which you need reach). 

This take on reach has 
sometimes been summarised by 
the phrase 'how many pixels on 
the duck', with the thought being 
that if the lens you have is 
projecting the image of a duck at 
the focal plane, what matters is 


the number of pixels that can be 
deployed in rendering the image. 

But that isn't the end of the 
story. There is an advantage to a 
smaller sensor when it comes to 
reach, but it is only delivered if the 
lens has been designed to cover 
just that smaller sensor. In this 
case, the smaller image circle that 
is required gives a relaxation of the 
design constraints on the lens, 
which can be used to provide 
a higher resolution, thus 
increasing reach. 

In the examples already 
mentioned, the cameras were 
disadvantaged because they were 
part of a system for which longer 
lenses are designed to cover a 
full-frame image circle. In a 
system designed exclusively for a 
smaller sensor, such as the Micro 
Four Thirds system, lenses will 
typically deliver a higher resolution 
within their restricted image circle, 

The factor that tends to militate 
against small sensors is diffraction, 
l In the final image, the amount of 
| diffraction blurring is dictated by 
s the f-number multiplied by the 
relative crop factor. Thus, 
small-sensor cameras need to use 
much smaller f-numbers than 
large sensor ones to achieve 
pin-sharp images. Taking the 
example of the king of reach, the 
Nikon Coolpix P900, this camera 
has a lens with a 2000mm 
equivalent focal length. However, 
the lens has an f-number of 6.5. 
Coupled with the tiny sensor's 
crop factor of 5.6 compared to full 
frame, this means that it produces 
the same diffraction blur in the 
final image as a full-frame lens of 
f/36, beyond the point at which 
most discerning photographers 
would consider to be acceptable 
for diffraction purposes. 



When you can't get close to your subject, reach is a matter of necessity 
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Digital Photography 


CANON EOS ID MK2 N COMPLETE LOW USE.MINT BOXED £375.00 


I TELEPLUS MC7 7 ELEMENT 2X TELECONVERTER.... 

I TELEPLUS 2X CONVERTER CANON A/F. 

1 CANON ANGLE FINDER B.„, 


...MINT-BOXED £129.00 
....MINT BOXED £299.00 
....MINT BOXED £225.00 
...MINT-CASED £199.00 
...MINT-CASED £225.00 
...MINT-BOXED £110.00 

.EXC+ £80.00 

....MINT BOXED £575.00 


CANON EOS 30D COMP WITH ALL ACCESS.... 

CANON EOS 50D BODY COMPLETE WITH ALL ACCESS.... 

CANON G1X COMPLETE WITH ALL ACCESSORIES. 

CANON 580 EX SPEEDLITE. 

CANON 580EXMKII SPEEDLITE. 

CANON 550 EX SPEEDLITE. 

CANON 550 EX SPEEDLITE. 

FUJI XT 1 BODY COMPLETE USED ONCE AS NEW. 

FUJI X-PR01 BODY COMPLETE WITH ALL ACCESS. 

FUJI X PR01 HANDGRIP GENUINE FUJI. 

FUJI X PR01 LEATHER CASE GENUINE FUJI. 

FUJI XM1 BODY COMPLETE VERY LOW USE. 

FUJI XM1 LEATHER HALF CASE GENUINE FUJI. 

FUJI X20 COMPLETE WITH ALL ACCESSORIES LOW USE.... 

FUJI X10 COMPLETE WITH ACCESSORIES 

FUJI CASE FOR X10,X20,X30 GENUINE FUJI. 

FUJI 18mm 12 R FUJINON BLACK LENS. 

FUJI 60mm f2.4 R MACRO FUJINON AS NEW. 

FUJI 18-55mm f2.8/4 R LM OIS XF WITH HOOD.... 

FUJ118 - 135mm f3.5/5.6 WR LM OIS FUJINON.... 

FUJI NP-W126 BATTERY. 

FUJI EF-42 FLASHGUN FOR X PR01.MINT BOXED AS NEW £139.00 

FUJI FIT FC-E3 OFF CAMERA FLASH CORD.NEW £12.00 

NIKON DF KIT & 50mm fl .8 AFS ONLY 59 ACTUATIONS ...MINT BOXED £1,499.00 

NIKON D750 BODY UNREGISTERED 48 ACTUATIONS.MINT BOXED £1,175.00 

NIKON D610 BODY NEW “UNREGISTERED”.NEW £875.00 

NIKON D600 BODY COMPLETE ONLY 3011 ACTUATIONS.MINT BOXED £799.00 

NIKON D7000 BODY ONLY 1202 ACTUATIONS.... 

NIKON D7200 BODY ONLY 1549 ACTUATIONS.... 

NIKON D3200 BODY & 18-55mm VR MKII LENS & GRIP. 

NIKON D3100 BODY & 18-55 VR LENS. 

NIKON D2X BODY LOW USE ONLY 5514 ACTUATIONS.... 


.MINT BOXED £69.00 

.MINT £29.00 

....MINT BOXED £165.00 

.MINT BOXED £35.00 

....MINT BOXED £225.00 
....MINT BOXED £195.00 

.MINT £30.00 

....MINT BOXED £245.00 
....MINT BOXED £295.00 

.MINT £325.00 

.MINT-£445.00 

....NEW £29.00 


....MINT BOXED £395.00 
....MINT BOXED £595.00 
...MINT £245.00 
...MINT £199.00 
....MINT BOXED £495.00 


NIKON D200 BODY COMPLETE ONLY 3899 ACTUATIONS ..MINT - BOXED £199.00 


NIKON D80 BODY COMPLETE WITH ALL ACCESS. 

NIKON D80 BODY COMPLETE WITH ALL ACCESS. 

NIKON COOLPIX P7800 COMPLETE VERY LOW USE. 

NIKON MB-D10 BATTERY GRIP FOR D700,D300S,D300 

NIKON MB-D11 BATTERY GRIP FOR D7000. 

NIKON MB-D15 BATTERY GRIP FOR D7100,D7200. 

NIKON MB-D16 BATTERY GRIP FOR D750. 

NIKON SB800SPEEDLIGHT. 

NIKON SB700SPEEDLIGHT. 

NIKON SB600SPEEDLIGHT. 

SIGMA EM-140 DG NA - ITTL MACRO FLASH 
SIGMA EF610 DG SUPER FLASH NIKON FIT. 


.MINT-£165.00 

.EXC+£145.00 

.MINT BOXED £265.00 
...MINT BOXED £69.00 
...MINT BOXED £85.00 
.MINT BOXED £145.00 
.MINT BOXED £175.00 
.MINT BOXED £169.00 
MINT BOXED AS NEW £199.00 

.MINT-£125.00 

MINT BOXED £225.00 
.MINT BOXED £95.00 


SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT....MINT BOXED £75.00 

OLYMPUS 12mm f2 ZUIKO DIGITAL ED MICRO 4/3RDS.MINT £399.00 

OLYMPUS 45mm fl.8 M ZUIKO DIGITAL MICRO 4/3RDS.MINT £125.00 

OLYMPUS 60mm f2.8 MACRO M ED MICRO 4/3RDS.MINT £275.00 

PENTAX Q WITH 01 STANDARD PRIME LENS 8.5-40.5.MINT-BOXED £195.00 

PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS.MINT £219.00 

SIGMA 10-20mm F4/5.6 DC EX HSM OLYMPUS 4/3RDS MINT+HOOD £245.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS MINT CASED £365.00 

OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS.MINT £225.00 


OLYMPUS EC-20 TELECONVERTER FOR 4/3RDS. 

OLYMPUS EX - 25 EXTENSION TUBE 25MM. 

OLYMPUS HLD-4 BATTERY GRIP FOR E3 BODY. 

OLYMPUS HLD-5 BATTERY GRIP FOR E620 BODY.... 

OLYMPUS HLD-6 BATTERY GRIP FOR OMD-EM5. 

OLYMPUS FL-14 FLASH UNIT. 

OLYMPUS FL-40 FOR OLYMPUS DIGITAL. 


.MINT CASED £245.00 

.MINT CASED £95.00 

.MINT £85.00 

.MINT £39.00 

.MINT BOXED £129.00 

....EXC++BOXED £69.00 
.MINT BOXED £59.00 


PANASONIC LUMIX DMC FZ200 COMPLETE ALL ACCESS ....MINT BOXED £225.00 

PANASONIC GF1 BODY COMPLETE.MINT-BOXED £95.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC DMW-VF1 FINDER FOR PANASONIC.MINT BOXED £89.00 

LEICA14 - 50 D f2.8/3.5 LUMIX VARIO ELMARIT 4/3rds.MINT £175.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SIGMA 60mm f2.8 DN ART LENS.EXC++ BOXED £79.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

SONY DT 30mm F2.8 MACRO SAM LENS.MINT BOXED £115.00 

SONY ALPHA HVL-F36AM FLASH GUN MINT CASED £129.00 

Canon Autofocus, Digital Lenses, Canon FD 


CANON EOS 1 BODY. 

CANON EOS IN BODY. 

CANON 16 - 35mm f2.8 USM “L”. 

CANON 16 - 35mm f2.8 USM “L” MK 2... 

CANON 17-40mm F4 USM “L”. 

CANON 24-70mm F2.8 USM “L” MKI. 

CANON 28-80mm f2.8/4 USM “L”. 


.EXC+£99.00 

.EXC+£145.00 

.MINT BOXED £675.00 

.MINT BOXED £875.00 

.MINT BOXED £385.00 

...MINT BOXED AS NEW £695.00 
.EXC++CASED £375.00 


CANON 28 - 300mm f3.5/5.6 USM “L” IMAGE STABILIZER MINT-BOXED £1,275.00 
CANON 70 - 200mm f4 USM “L” IMAGE STAB + T/COLLARMINT-BOXED £675.00 
CANON 70 - 200mm f2.8 USM “L” IS IMAGE STABI MKI ....MINT CASED £799.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £745.00 

CANON 100 - 400mm f4 USM “L” IS IMAGE STABILIZER ....MINT BOXED £765.00 

CANON 14mm f2.8 USM “L”.MINT-BOXED £795.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £799.00 

CANON 15mm f2.8 EF FISHEYE.MINT BOXED AS NEW £379.00 


CANON 28mm f2.8 E/F. 

.MINT £195.00 

CANON 50mm fl .8 MARK 1 (VERY RARE NOW) 

CANON 50mmf1.8 MKII. 

.MINT £135.00 

.MINT- £59.00 

CANON 85mm fl o USM 

.MINT BOXED £195.00 

CANON lOOmm 12 USM 

MINT- £265.00 

CANON lOOmm 12 USM 

CANON 100mm f2.8 USM MACRO. 

CANON 17 - 55mm f2.8 USM IMAGE STABILIZER. 

CANON 18-55mm f3.5/5.6 MKII. 

.EXC++£225.00 

.MINT BOXED £295.00 

.MINT BOXED £395.00 

.MINT £59.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER... 
CANON 28 - 105mm f3.5/4.5 USM. 

.MINT+HOOD £299.00 

.MINT £125.00 

CANON 28 - 135mm f3.5/5.6 USM IMAGE STABILIZER... 
CANON 55 -200mmf4.5/5.6USM MKII. 

.MINT BOXED £179.00 

.MINT £59.00 

CANON 75 - 300mm f4.5/5.6 USM MKII. 

.MINT £119.00 

CANON 100 - 300mm f4/5.6 USM. 

.MINT- £95.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM. 

CANON EF1.4X EXTENDER MKI. 

.MINT BOXED £99.00 

.MINT £125.00 

CANON EF1.4X EXTENDER MKII 

.MINT CASED £185.00 

CANON EF2.0XEXTENDER MKI. 

CANON EF2.0XEXTENDER MKII. 

CANON EF2.0XEXTENDER MKII. 

.MINT BOXED £175.00 

.MINT BOXED £175.00 

.MINT CASED £179.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM. 

KENCO TELEPLUS PRO 300 DGX 2.0 TELECONVERTER. 

.MINT-£99.00 

.MINT BOXED £159.00 


.MINT-£75.00 

.MINT-£45.00 

.MINT BOXED £79.00 

.MINT BOXED £75.00 

.MINT CASED £475.00 

.MINT BOXED £345.00 

.MINT-£179.00 

...MINT-BOXED £145.00 
...MINT-BOXED £299.00 


CANON TC -80N3 REMOTE RELEASE/TIMER FOE EOS.... 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE. 

SIGMA 10mm f2.8 EX DC FISHEYE HSM. 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC. 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS. 

I SIGMA 170 - 500mm f5/6.3 APO COMP WITH HOOD. 

I TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROLMINT BOXED £375.00 
I TOKINA 100mm f2.8D MACRO ATX-PRO + HOOD MINT- £245.00 

I TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST).MINT £299.00 

| TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

Contax ‘G’ Compacts & SLR & Ricoh 

I CONTAX TIX TITANIUM COMPACT + LEATHER CASE.MINT CASED £299.00 

CONTAX 21mm f 2.8 BIOGON BLACK WITH FINDER.MINT BOXED £499.00 

CONTAX 21mm f2.8 BIOGON WITH FINDER.MINT BOXED £499.00 

CONTAX 28mm F2.8 BIOGON “G” + HOOD,CAP.MINT BOXED £275.00 

CONTAX 90mm f2.8 SONNAR “G” BLACK +B&W FILTER.MINT BOXED £245.00 

CONTAX 90mm f2.8 SONNAR “G” + HOOD,FILTER,CAP.MINT CASED £195.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

I CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

I CONTAX TLA 200 FLASH FOR G1/G2.MINT CASED £69.00 

CONTAX TLA 200 FLASH FOR G1/G2 BLACK.MINT BOXED £79.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX 300mm F4 TELE TESSAR AE.MINT- £295.00 

CONTAX 28 - 70mm F3.5/4.5 VARIO SONNAR T* MM.MINT BOXED £295.00 

| CONTAX TLA 280 FLASH.MINT-£95.00 

Leica ‘M’, ‘R’ & Screw & Rangfinders 

I LEICA M8 BODY NEW SHUTTER AND SERVICE.EXC++BOXED £799.00 

LEICA M7 BODY LATE MODEL.MINT BOXED AS NEW £1,395.00 

LEICA M4P BODY BLACK.EXC++BOXED £475.00 

LEICA M3 BODY COMPLETE WITH CASE.EXC+++ £595.00 

LEICA M3 BODY.EXC++£399.00 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED £675.00 

LEICA M2 BODY.EXC++£399.00 

LEICA Ml BODY.EXC++CASED £499.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

I REID III WITH TAYLOR HOBSON 50mm 12SUPER_BMINT-CASED PHONE 

LEICA lllg BODY WITH LEICA 5cm f2.MINT-CASED £1,195.00 

LEICA II & 50MM F2 NICKEL ELM (“FROM A COLLECTION”).EXC++ £365.00 

LEICA IIIA STANDARD WITH 5CM F2 COLL SUMMITAR ..EXC+++ £365.00 

I LEICA III BODY REALLY NICE CLEAN BODY WITH CASE.MINT- £295.00 

I LEICA IIIC BODY WITH CASE.EXC++ £195.00 

I LEICA IIIC RED BLIND RARE.EXC++ £345.00 

I LEICA CL BODY.EXC++£299.00 

I LEICA CL BODY.MINT-£445.00 

I LEICA C LUX 2 COMPLETE ALSO LEATHER CASE.MINT BOXED £299.00 

ZEISS 21mm F4.5 BIOGON ZM.MINT BOXED AS NEW £699.00 

LEICA 28mm f2.8 ELMARIT ASPHERIC 6 BIT (“UNUSED”) MINT BOXED £1,095.00 
LEICA 35mm F2 SUMMICRON ASPH BLACK 6 BIT LATESTMINT BOXED £1,495.00 

LEICA 35mm f2 SUMMICRON.MINT BOXED £1,095.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 35mm f3.5 SUMMARON M WITH SPECS.MINT- £395.00 

LEICA 50mm f2 SUMMICRON BLACK 11826.MINT BOXED £895.00 

LEICA 50mm f2 SUMMICRON 6 BIT LATEST.MINT BOXED £1,095.00 

LEICA 50mm f2 SUMMICROM CHROME 11816.MINT BOXED AS NEW £995.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD.MINT BOXED £775.00 

LEICA 50mm f2 SUMMICRON CHROME M FIT.EXC+++ £575.00 

LEICA 50mm f2 SUMMICRON CHROME M FIT.MINT £595.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW £745.00 

LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M 13339##.MINT- £299.00 

I LEICA 5cm f3.5 ELMAR RED SCALE. MINT- £345.00 

I LEICA 75mm f2 SUMMICRON APO 6 BIT LATEST.MINT BOXED £1,400.00 

I LEICA 90mm f2.8 ELMARIT M11807.MINT BOXED AS NEW £799.00 

I LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED £799.00 

I LEICA 9cm, f4 ELMAR COLL FOR M.MINT- £175.00 

I LEICA 135mm f4.5 HEKTOR.EXC+ £75.00 

I VOIGTLANDER BESSA T101 ST ANNIV HELIAR SET BLUE.MINT BOXED £695.00 

I VOIGTLANDER BESSA L BODY.MINT BOXED £115.00 

I VOIGTLANDER 15mm f4.5 S/WIDE + M MOUNT+ FINDER.MINT £299.00 

I VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR + FINDER.MINT BOXED £275.00 

| VOIGTLANDER 35mm fl.2 NOKTON + HOOD M ASPHERIC.MINT- £595.00 

.MINT-£79.00 

.MINT BOXED £49.00 

.MINT BOXED £199.00 

.MINT-£49.00 

.MINT-£499.00 

.MINT-£299.00 

.MINT-£365.00 

.MINT-KEEPER £299.00 

EXC++IN KEEPER £275.00 

.ECX+++£299.00 

.EXC++£99.00 

.EXC+++£199.00 

.EXC+++£375.00 

.EXC++£145.00 

.EXC++£99.00 

.MINT BOXED £89.00 

.MINT BOXED £189.00 

.MINT-CASED £175.00 

.MINT-BOXED £145.00 

.MINT-£225.00 

.MINT-£195.00 

.MINT-BOXED £445.00 

.EXC++£345.00 

.NEW UNUSED £1,695.00 

.MINT CASED £799.00 


I VOIGTLANDER 15mm FINDER.. 

I VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC. 

| LEICA UNIVERSAL POLARING FILTER KIT M(13356)... 

LEICA M GRIP FOR M7/M6/M6TTL ETC. 

LEICA 35mm f2.8 SUMMARON SCREW L39. 

LEICA 35mm f3.5 SUMMARON SCREW. 

LEICA 5cm fl .5 SUMMARIT SCREW. 

LEICA 5cm f2 SUMMARIT SCREW. 

LEICA 5cm f2 SUMMITAR COLL + M MOUNT. 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.. 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT. 

LEICA 135mmf4.5 HEKTOR IN KEEPER. 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC. 

I LEICA 90mm f4 ELMAR BLACK SCREW. 

I LEICA 135mm f4.5 HEKTOR + HOOD SCREW. 

I LEICA SF20 FLASH FOR M6 etc. 

I LEICA SF24D FLASH. 

I LEICA FONOR BLACK RANGEFINDER. 

I LEICA WINDER M4-2 FOR M4 ETC. 

I LEICA R5 BODY BLACK. 

I LEICAFLEX BODY CHROME. 

LEICA 50mm F2 SUMMICRON ROM LENS 11345. 

I LEICA 180mm F4 ELMARIT R 3 CAM. 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS. 

| SWAROVSKI 8x32 EL WITH CASE AND STRAP. 

Medium & Large Format 

LARGE RANGE OF HASSELBLAD ACCESSORIES IN 
STOCK RING FOR PRICES 

I HASSELBLAD 500CM COMPLETE WITH 80mm T*.EXC+++ £595.00 

HASSELBLAD X PAN II WITH 45mm + HOOD.MINT-BOXED £1,495.00 

HASSELBLAD 90mm f4 FOR X PAN.MINT BOXED £275.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT £175.00 

HASSELBLAD HI BODY WITH HV90X FINDER & BACK.MINT-BOXED £795.00 

HASSELBLAD 35mm f3.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 

| HASSELBLAD 50 -110 f3.5/4.5 HC FOR H SYSTEM.MINT-BOXED £1,195.00 


HASSELBLAD HM16 - 32 BACK FOR HI SYSTEM.MINT BOXED £175.00 

HASSELBLAD 150mm f4 SONNAR T*.MINT BOXED £299.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 120mm f5.6 T* NS PLANNAR C MACRO.MINT BOXED £295.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD VFC-6 METERED PRISM MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

BRONICA 45mm F4 RF LENS FOR RF645 WITH FINDER.MINT BOXED £325.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT BOXED £99.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT- £69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA SQ-B COMPLETE WITH LENS, BACK & WLF.MINT-BOXED £345.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ MINT-£199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAI.MINT BOXED £79.00 

MAMIYA 6 BODY.MINT-£775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 150mm F3.5 A/F FOR 645 A/F.MINT £299.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 135mm f4 MACRO TAKUMAR SMC FOR 6x7.MINT £175.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

| WISTA TYPE N 4X5 MOUNT ROLL FILM HOLDER FOR 6X7.... MINT-BOXED £75.00 

Nikon Auto-Focus, Digital Lenses & Accessories 

I NIKON F5 50TH ANNIVERSARY Ltd EDITION “NEW”.NEW UNUSED £1,499.00 

NIKON F6 BODY UNUSED THIS IS A NEW ITEM.NEW UNUSED £995.00 

NIKON 10.5mm F2.8 “G” IF-ED AF DX FISHEYE LENS.MINT BOXED £425.00 

NIKON 50mm Fl .8 A/F.MINT-£69.00 

NIKON 50mmF1.8 A/F “D”.MINT-BOXED £79.00 

NIKON 60mm F2.8 A/F D.MINT BOXED £225.00 

NIKON 60mm F2.8 “G” ED AF-S MICRO NIKKOR.MINT BOXED £275.00 

NIKON 105mm f2.8 A/F MICRO NIKKOR.MINT £295.00 

NIKON 300mm F4 “D” IF-ED AF-S AS NEW.MINT BOXED AS NEW £845.00 

NIKON 12 - 24mm F4 “G” IF-ED AF-S DX.MINT BOXED £495.00 

NIKON 16 - 80mm f2.8/4 “G” ED DX AF-S VR LATEST.MINT BOXED £575.00 

NIKON 16 - 85mm F3.5/5.6 “G” DX ED AF-S VR.MINT CASED £289.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT-CASED £465.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-ED AF-S + HOOD.MINT- BOXED £499.00 

NIKON 18 - 55mm f3.5/5.6 A/F “G” ED AF-S MKII.MINT £59.00 

NIKON 18 - 70mm f3.5/4.5 “G” IF ED AF-S + FILT + HOOD.MINT BOXED £119.00 

NIKON 18 - 200mm f3.5/5.6 “G” IF/ED AF-S VR.MINTBOXED £275.00 

NIKON 18 - 200mm f3.5/5.6 “G” IF/ED AF-S VR mk2.MINT BOXED £475.00 

NIKON 24 - 70mm F2.8 “G” IF - ED AF-S.MINT BOXED AS NEW £899.00 

NIKON 24 - 85mm f3.5/4.5 ED AF-S VR LATEST.MINT BOXED £275.00 

NIKON 28 - 105mm f3.5/4.5 IF A/F “D”.MINT BOXED £175.00 

NIKON 24 - 120mm f3.5/5.5 A/F “D”.MINT- £175.00 

NIKON 24 - 120mm f3.5/5.6 A/F “G” ED AF-S VR + HOOD.MINT- £189.00 

NIKON 28 - 200mm f3.5/5.6 A/F “D”.MINT BOXED £129.00 

NIKON 28 - 300mm f3.5/5.6 G ED AF-S VR LATEST.MINT BOXED £499.00 

NIKON 35 - 105mm f3.5/4.5 A/F WITH MACRO.MINT £129.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S VR.MINT £115.00 

NIKON 55 - 200mm f4/5.6 IF-ED DX AF-S.MINT BOXED £89.00 

NIKON 55 - 300mm f4/5.6 “G” ED VR.MINT + HOOD £189.00 

NIKON 70 - 300mm f4.5/5.6 G JF-ED AFS VR.MINT BOXED £345.00 

NIKON 75 - 300mm f4.6/5.6 A/F WITH TRIPOD COLLAR MINT-BOXED £165.00 

NIKON TC20E AF-1 2.0X TELECONVERTER MINT-BOXED £129.00 

NIKON TC20EII AF-S TELECONVERTER.MINT- £195.00 

NIKON TC20E III AF-S TELECONVERTER LATEST MKIII.MINT BOXED £299.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 1.4X EX DG APO TELECONVERTER.MINT BOXED £125.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm F2.8 MACRO EX A/F “D”.MINT BOXED £145.00 


wanted... 


SIGMA 105mm f2.8 EX MACRO.MINT CASED £169.00 

SIGMA 12 - 24mm F4.5/5.6 EX DG HSM II LATEST MODEL..MINT BOXED £445.00 
SIGMA 15 - 30mm F3.5/4.5 EX DG ASPHERICAL & HOOD....MINT BOXED £199.00 
SIGMA 17- 35mm F2.8/4 EX ASHERICAL EXC++BOXED £135.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70 - 200mm F2.8 APO EX DG MACRO.MINT-BOXED £295.00 

SIGMA 70 - 200mm F2.8 MKII APO EX DG MACRO.MINT BOXED £395.00 


SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP. 

SIGMA 135 - 400mm F4.5/5.6 “D” APO. 

.MINT BOXED £110.00 

.EXC++£275.00 

SIGMA 150 - 500mm f5.6/6.3 DG HSM OS STABILISER.. 

TAMRON 18 - 200mm F3.5/6.3 IF ASPHERIC XR Dl II. 

TAMRON 55 - 200mm F4/5.6 LD MACRI Dl II. 

.MINT BOXED £485.00 

.MINT BOXED £89.00 

.MINT BOXED £99.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO. 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX. 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD. 

.MINT+HOOD £299.00 

.MINT BOXED £275.00 

.MINT- £795.00 

Nikon Manual 


NIKON F3 BODY 

EXC+++ £275 00 

NIKON F3 HP BODY 

. EXC++ £199.00 

NIKON F2PH0T0MIC BODY CHROME. 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS. 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl .4. 

NIKON FM2 BLACK BODY. 

NIKON FM2n WITH MF16 DATABACK. 

NIKON FM BLACK. 

.MINT-£275.00 

.EXC++£250.00 

.MINT-£399.00 

....MINT-BOXED £225.00 

.MINT-£245.00 

.EXC++ £129.00 

NIKON FM BLACK. 

..MINT- £145.00 

NIKON FE2 BODY CHROME 

NIKON FE2 BLACK BODY. 

.MINT-£175.00 

.EXC++ £165.00 

NIKON FE CHROME BODY. 

.MINT- £125.00 

NIKK0RMATFT3 BLACK BODY. 

NIKKORMAT FT3 CHROME BODY. 

....MINT-CASED £149.00 
.MINT- £195.00 

NIKKORMAT FTN CHROME.. 

NIKKORMAN FT BODY WITH 50mm f2 LENS. 

NIKON 20mm f2.8 AIS. 

...EXC++CASED £120.00 
...EXC++CASED £125.00 
.MINT £375.00 

NIKON 24mm F?" AIS. 

MINT £215.00 

NIKON 45mm F2.8GN NIKKOR. 

NIKON 50mm Fl .8 AIS. 

.MINT-£199.00 

.MINT BOXED £79.00 

NIKON 50mm fl 4 AI 

.MINT- £159.00 

NIKON 50mm fl 4 AIS 

.MINT £195.00 

NIKON 55mm Fl 2 AI 

.MINT £365.00 

NIKON 55mm F2.8 MICRO NIKKOR AIS. 

NIKON 85mm Fl .4 AIS. 

NIKON 105mm F2.8 AIS MICRO NIKKOR. 

NIKON 105mm F2.8 AIS MICRO NIKKOR. 

NIKON 105mm F4 AIS MICRO NIKKOR. 

NIKON 180mm f2.8 AIS ED GLASS. 

NIKON 200mm F4 AIS MICRO NIKKOR. 

NIKON 200mm F4 NIKKOR Q. 

NIKON 200mm f4 AIS. 

.MINT-£159.00 

.MINT CASED £575.00 

.MINT BOXED £395.00 

.MINT £295.00 

.MINT-£275.00 

.MINT-£395.00 

...EXC+++CASE £295.00 

.MINT-CASED £95.00 

.MINT £195.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.. 
NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR. 

.MINT BOXED £475.00 

.MINT-£295.00 


NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERSMINT-CASED £1,295.00 


NIKON 28 - 85mm f3.5/4.5 AIS SUPRB MANUAL ZOOM... 
NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.... 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35-135 F3.5/4.5 AIS. 

NIKON 35-135 F3.5/4.5 AIS. 

NIKON 35 - 200mm f3.5 AIS. 

NIKON 43 - 86mm F3.5AI ZOOM. 

NIKON PK13 AUTO EXTENSION RING. 

NIKON PK12 AUTO EXTENSION RING. 

NIKON PK11 AUTO EXTENSION RING. 

NIKON TC 200 CONVERTER. 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

| NIKON SB 16 FLASH FOR F3 . 

Olympus Manual 


.MINT-£165.00 
.MINT-£169.00 
.MINT BOXED £195.00 

.EXC++£139.00 

.MINT-£149.00 

.EXC+ £125.00 

.MINT BOXED £199.00 

.EXC++£69.00 

..MINT-BOXED £55.00 

.EXC++£49.00 

.MINT £49.00 

.MINT £69.00 

.EXC++£99.00 

.EXC++£65.00 


OLYMPUS 0M4 Ti BLACK BODY WITH 50mm fl.8. 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE. 

OLYMPUS 0M2 BLACK. 

OLYMPUS 0M2 BODY CHROME. 

OLYMPUS 28mm \i ZUIKO 

.MINT-£595.00 

.EXC+CASED £99.00 

.EXC+£99.00 

.MINT-BOXED £110.00 

.MINT- £195.00 

OLYMPUS 28mm F2.8 ZUIKO 

OLYMPUS 28mm F ZUIKO. 

OLYMPUS 35mm F2.8 ZUIKO. 

.EXC++B0XED £55.00 

.MINT-CASED £39.00 

.MINT- £69.00 

OLYMPUS 50mm F10 ZUIKO 

OLYMPUS 50mm Fl .8 ZUIKO. 

.MINT BOXED £55.00 

.MINT £45.00 

OLYMPUS 50mm F3.5 MACRO 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT-£129.00 

.MINT BOXED £95.00 

OLYMPUS 135mm F3.5 ZUIKO. 

OLYMPUS 200mm 14 ZUIKO 

.MINT-CASED £49.00 

.MINT- £89.00 

OLYMPUS 300mm f4.5 ZUIKO 

OLYMPUS 28- 48mm F4 ZUIKO. 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO. 

OLYMPUS 35 - 70mm F4 ZUIKO. 

.MINT-BOXED £199.00 

.EXC++B0XED £69.00 

.MINT £89.00 

.MINT-£75.00 

OLYMPUS 75-150mm F4 ZUIKO. 

.MINT £69.00 

OLYMPUS EXT TUBE 14mm 25mm 

.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER. 

.MINT BOXED £59.00 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales(g>camtechuk.com 


iW^iMil Leica 
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Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2016. 


THE WEX PROMISE: Over 17,000 Products | Free Delivery on £50 or over** | 30-Day Returns Policy 1 


D610 


6.0 fps 


Nikon 

Nikon 

D750 

1 

24.3^^H 

megapixels 

6.5 fpTJ aj 


1080(7 i 

movie mode 

<)) 1 

Full Frame 9 

CMOS Sensor 

"1 

[d750 

From £1389 j 


D610 Body 
D610 + 24-85mm 


D750 Body 
D750 + 24-85mm 
D750 + 24-120mm 


£1389 

£1716 

£1979 



The new Nikon D5 - 
A flagship power 

Equipped with Nikon's incredible next- 
generation 153-point AF system, the D5 
keeps you on track whether you're shooting 
the race or the red carpet. Coverage is 
exceptionally wide, and a new buffer allows 
up to 200 NEF (RAW) images to be captured 
during one high-speed burst. New image 
and metering sensors deliver phenomenally 
accurate subject recognition and image 
detail. The highest expanded sensitivity in 
Nikon's history frees you to shoot from bright 
sunlight to astronomical twilight. And for 
moviemakers who go to extremes, D-Movie 
now enables high-definition 4K/UFID movies 
to be recorded in-camera. 

New D5 Body £5199 


Niko 




New D500 Body 
New D500 + 16-80mm 


Read our D810 review on 
our blog at wex.co.uk/blog 


New D5 Body £5199 


Nikon Cashback* offer ends 31.08.16 

For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


SONY 

A7R II Black 



A6300 

Black or Silver 


t 


24.0 1 

megapixels 1 



11.0 fps ] 

L 


"~1080p 1 

movie model 


£2599 II A6300 From £999 


A7R II Body 
A7S II Body 
A7R Body 
A7II Body 
A7s Body 


New A6300 Body £999 

New A6300 + 16-50mm £1099 
A6000 Body £439 

A6000 + 16-50mm PZ £499 


RECOMMENDED FULL FRAME E-MOUNT LENSES: 


New Sony FE 85mm fl.4 G . 

. £1499 

New Sony FE 24-70mm f2.8 G . 

. £1799 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* . 

£749 inc. £50 Cashback* 

.£799 

Sony FE 70-200mm f4.0 G OSS . 

£939 inc. £60 Cashback* 

.£999 



Panasonic 


New A68 Body 
New A68 + 18-55mm 
A77 II Body 
A77 II + 16-50mm 
A58 + 18-55mm 
+ 55-200mm 


£399 


GH4R 



New ■ 

16.05 t 

megapixels b 

12.0 fps J 

. Ujmi 

Cashback* j 

4KVideo 1 

* A 

[GH4R 

From £999 J 

New GH4R Body £999 

£949 inc. £50 Cashback* 

G7 Body 

£467 



New GX8 Body £599 

New GX8 + 12-60mm £869 
£819 inc. £50 Cashback* 


RECOMMENDED A-MOUNT LENSES: 
Sony 70-400mm f4-5.6 G SSM II. £1509 
Sony 70-300mm f4.5-5.6 G SSM . £689 

Sony 28-75mm f2.8 SAM. £569 

Sony 35mm fl.8 DT SAM. £149 



RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 . 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario.... 
Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario... 
Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS... 


Panasonic Cashback* offer ends 05.09.16 


FUJ1FILM XE2S X-Pro2 

Black or Silver Black or Silver 


....£229 

....£378 

.£279 

.£169 


j 

megapixels 

7.0 fps 

--. X f*» I 

New 

\ / * 

X-E2 

S From £549 J 



New PEN-F 
OM-D E-Ml Body 
OM-D E-Ml + 12-50mm 
OM-D E-Ml + 12-40mm 
OM-D E-M5 II Body 
OM-D E-M5 II + 12-40mm 
OM-D E-M5 II + 12-50mm 

RECOMMENDED LENSES: 

Olympus 75mm fl.8 . 

Olympus 12-40mm f2.8 Pro .... 

Olympus 40-150mm f2.8 Pro .. 


from £999 
£849 
£969 
£1233 
£749 
£1299 
£849 


OM-D E-M10 II Body £449 
OM-D E-M10 II + 14-42mm £549 
OM-D E-M10 + 14-150mm II 

£579 


£620 
£719 
.£1099 


New K-l Body 

K-3 II Body 

K-3 II + 18-55mm 

K-3 II + 18-135mm 

K-3 II + 16-85mm 

K-50 

K-S2 


£1599 
£709 
£789 
£1009 
£1099 
from £389 
from £469 


New X-E2S Body £549 New X-Pro2 Body £1349 

New X-E2S + 18-55mm £749 X-T10 Body £449 

X-Tl Body £805 X-T10 + 18-55mm 

+ 55-200mm XF £949 

FUJINON LENSES - for more Cashback deals visit wex.co.uk/cashback 

90mmf2RLM WRXF .£689 

£629 inc. £60 Cashback* 

16-55mm f2.8 R LM WR .£849 

£769 inc. £80 Cashback* 

100-400mm f4.5-5.6 R LM OIS WR + 1.4x teleconverter .£1499 

£1379 inc. £120 Cashback* 


Fuji Cashback* offer ends 31.08.16 






















































* * Love Wex. You can always be reassured 
you're going to get great service and a 
great item at the best price. Thanks! ** 

S. Pradham - Essex 



CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty 1 


Canon CBS 

EOS 760D 


The new EOS 5DS - 
A revolution in resolution 


The first of its kind in the EOS line-up, the 
Canon 5DS is a full-frame DSLR boasting a 
groundbreaking 50.6-megapixel CMOS 
sensor for professional photographers 
who want high-resolution images and 
extraordinary detail. 

Aimed at the most demanding professionals, 
the 5DS R sports a low-pass cancellation filter 
to deliver sharpness and extraordinary clarity. 

New 5DS Body £2699 

New 5DS R Body £2899 


New 5DS Body £2699 


A^non 



5DSR Body £2899 


Canon E23 

EOS 7D Mkll 


Canon 


760D Body 

£499 inc. £50 Cashback* 
750D Body 

£419 inc. £50 Cashback* 
750D +18-55mm 
£529 inc. £50 Cashback* 
750D + 18-135mm 
£659 inc. £50 Cashback* 
700D Body 

£349 inc. £40 Cashback* 
700D + 18-55mm IS STM 
£409 inc. £40 Cashback* 


Canon P 


£549 

£469 

£579 

£709 

£389 

£449 




NewV 






S|| 


V. 


[new 80D 

From 

£999 ] 

New 80D Body 


£999 

New 80D + 18-55mm 


£1089 

New 80D + 18-135mm 


£1349 

70D Body 


£697 

70D + 18-55mm f3.5-5.6 IS STM 

£729 


CUSTOMER REVIEW: EOS 70D + 18-135mm IS STM 
'An excellent step up' 

Adam - Portsmouth 


Canon CB3 



7D Mark II Body 


£1179 


6D Body 


£1119 


5D Mark III Body 


Canon Cashback* offer ends 31.08.16 

Pre-Loved 

cameras 


Quality used cameras, 
lenses and accessories 
with 12 months warranty* 

.wex.co.uk/pre-loved 

Excludes items marked as incomplete or for spares 




GT3542L 

• 178cm Max Heigh 

• 16cm Min Height 


Mountaineer 
Carbon eXact Tripod: 

GT0532 . 

GT1532 . 

GT2542 . 

GT3542L . 



ft 


W Marrfrotto 

Imagine More 



£2178 


New ID X Mkll Body 


£5199 


Read our 1D X Mk II review on 
our blog at wex.co.uk/blog 


f* Marrfrotto ^ ^ JOBY 

Imagine More rJL _ 

Befree 

Travel Tripod //I \ ^ ' \ Hybrid GP2B 

• 144cm Max Height * I \ \ « • lOOOg Max Load 

• 34cm Min Height I * * • 25.7cm Height 

Joby Tripods 


MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3 .£129 

MT190XPRO4 .£139 

£269 MT190CXPRO3 Carbon Fibre .£229 Aluminium w Original .£17 

£499 MT190CXPRO4 Carbon Fibre .£239 Available in Black, Red, Hybrid .£29 

£599 MT190XPRO3 + 496RC2 Ball Head .£139 Green and Blue .£118 SLR Zoom . from £39 

£699 MT190XPRO4 + 496RC2 Ball Head. £189 Carbon Fibre .£248 Focus GP-8 . from £79 


Flashguns & Lighting Accessories 


T-81 «a ® = !*.&. i i r* 

£199 inc. £20 600EX-RT MR-14EXII MT-24EX ^■PsB5000 SB700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

Cashback* £429 £499 £749 • £499 £216 £415 £555 £249 £429 £134.99 £279 £349 £249 

^3^ Flashguns: Macro flash: SIGMA Flashguns: _ _ I Afcssm Flashguns: 

m 

Pro 478DR DigiPro F2 

£329 £209 


Flashguns: Macro flash: SIGMA Flashguns: ^ 

% 4 4 f Ilf? 

26AF-1 44AF-2 52AF-1 64AF-2 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash 

£79.99 £115 £179 £289 £249 

PocketWJzard 


EF 610 DG ST EF 610 DG Super Macro Flash 

£119 £289 


roCKClWlzara ; Rogue -, 

% tiil N ^ O DC# 


MiniTTl £159 Plus III Set PlusXSet 
FlexTT5 £179 £199 £129 


3m Background 
| 5-in-l Relector Support 

£24.99 £89 


FlashBender2 XL Pro Lighting 
£31.95 System £84.95 


>«iro*tcott ^ Lastolite ob i . 

rjjr. f *o»ior» 


Collapsible 
Omega Reflector Umbrella Flash Kit 

£99 £70 


Ezybox Speed- Ezybox Hotshoe EzyBalance 
Lite 2 £49.95 From £89.99 Grey £19.99 


Background TriFlip Kits Urban Collapsible 
Support £124.99 From £69.99 £165 



Reflectors: 

30cm £12.50 
50cm £22.99 
75cm £34.99 
95cm £59 
120cm £74.99 


Tilthead bracket 

£23.99 


Sekonic L-308s 

£149 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at 
a rate £8.95**.(**Deliveries of very heavy items, N.I., 
remote areas of Scotland & Ch. Isles may be subject to 
extra charges. E. & O.E. Prices subject to change. Goods 
subject to availability. Live Chat operates between 
9.30am-6pm Mon-Fri and may not be available during 
peak periods. +Subject to goods being returned as new 
and in the original packaging. Where returns are accepted 
in other instances, they may be subject to a restocking 
charge. ++Applies to products sold in full working 
condition. Not applicable to items specifically described 
as "IN" or incomplete (ie. being sold for spares only). Wex 
Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2016. 

* CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 
Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 












































Qwex 

photographic 


Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2016. 


CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 



Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 




DSLR Lenses 


Cation | ES3 


CANON LENSES 

EF 20mm f2.8 USM. £385 

EF 24mm fl.4L II USM. £1099 

EF-S 24mm f2.8 Pancake. £127 

EF 24mm f2.8 IS USM. £455 

EF 28mm fl.8 USM. £345 

EF 35mm fl.4L II USM. £1799 

EF 35mm f2 IS USM. £379 

EF 40mm f2.8 STM. £149 

£129 inc. £20 Cashback* 

EF 50mm fl.2L USM. £995 

EF 50mm fl.4 USM. £232 

EF 50mm fl.8 STM. £97 

EF-S 60mm f2.8 USM Macro. £349 

£304 inc. £45 Cashback* 

EF 85mm fl.2L II USM. £1499 

EF 85mm fl.8 USM. £237 

EF 100mm f2.8 USM Macro. £373 

EF 100mm f2.8L Macro IS USM. £619 

EF 300mm f4.0 L IS USM. £959 

EF-S 10-18mm f4.5-5.6 IS STM. £179 

£159 inc. £20 Cashback* 

EF-S 10-22mm f3.5-4.5 USM. £377 

£332 inc. £45 Cashback* 

EF ll-24mm f4L USM. £2799 

EF-S 15-85mm f3.5-5.6 IS USM. £509 

EF 16-35mm f2.8L Mk II USM. £1060 

EF 16-35mm f4L IS USM. £682 

£607 inc. £75 Cashback* 

EF-S 17-55mm f2.8 IS USM. £519 

£474 inc. £45 Cashback* 

EF-S 18-55mm f3.5-5.6 IS STM Lens. £169 

EF-S 18-135mm f3.5-5.6 IS STM. £295 

£275 inc. £20 Cashback* 


EF-S 18-135mm f3.5-5.6 IS USM. £449 

EF-S 18-200mm f3.5-5.6 IS. £355 

EF 24-70mm f2.8L IS USM II. £1400 

£1250 inc. £150 Cashback* 

EF 24-70mm f4L IS USM. £675 

EF 28-300mm f3.5-5.6 L IS USM. £1795 

EF-S 55-250mm f4-5.6 IS STM. £199 

£179 inc. £20 Cashback* 

EF 70-200mm f2.8L IS USM II. £1499 

EF 70-200mm f4L IS USM. £795 

EF 70-300mm f4.0-5.6 L IS USM. £1029 

£919 inc. £110 Cashback* 

EF 100-400mm f4.5-5.6L IS USM II. £1799 


wa 

Nikon 


NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye. 

14mm f2.8 D AF ED Lens. 

. £549 

. £1199 

20mm fl.8 G AF-S ED. 

. £579 

24mm fl.4 G AF-S ED. 

24mm fl.8 G AF-S ED . 

. £1572 

.£629 

28mm fl.8 G AF-S. 

35mm fl.8 G ED AF-S. 

. £495 

. £399 

40mm f2.8 G AF-S DX Micro. 

. £209 

45mm f2.8 D PC-E Micro. 

. £1393 

58mm fl.4 G AF-S. 

. £1349 

60mm f2.8 D AF Micro. 

60mm f2.8 G AF-S ED . 

. £368 

.£439 

85mm fl.8 G AF-S. 

. £399 

105mm f2.8 G AF-S VR IF ED Micro. 

135mm f2.0 DAF DC. 

. £659 

. £1029 

180mm f2.8 DAF IF-ED. 

. £695 

300mm f4.0E AF-S PF ED VR. 

. £1470 

500mm f4.0E FL AF-S ED VR. 

. £8149 

600mm f4.0E FLAF-SEDVR. 

. £9649 


10-24mm f3.5-4.5 G AF-S DX. £669 

16-80mm f2.8-4G ED AF-S DX VR. £769 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £499 

17- 55mm f2.8 G ED DX AF-S IF. £1199 

18- 35mm f3.5-4.5G AF-S ED. £549 

18-105mm AF-S DX f3.5-5.6 G ED VR. £195 

18-140mm f3.5-5.6 G ED AF-S DX VR. £429 

18-200mm f3.5-5.6 G ED AF-S DX VR II. £549 

18-300mm f3.5-5.6 ED AF-S VR. £749 

24-70mm f2.8 G ED AF-S. £1399 

24-85mm f3.5-4.5 AF-S G ED VR. £375 

24-70mm f2.8E AF-S ED VR .£1849 

24-120mm f4 G AF-S ED VR .£849 

28-300mm f3.5-5.6 G ED AF-S VR .£729 

55-200mm f4.0-5.6 G AF-S ED DX VR II. £254 

55-300mm f4.5-5.6 G AF-S DX VR. £269 

70-200mm f2.8G ED AF-S VR II .£1799 

70-300mm f4.5-5.6 G ED AF-S IF VR .£449 

80-400mm f4.5-5.6 G ED AF-S VR .£1859 

200-500mm f5.6E AF-S ED VR .£1179 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

24mm fl.4 DG HSM A .£599 

30mm fl.4 DC HSM .£299 

35mm fl.4 DG HSM .£599 

85mm fl.4 EX DG HSM .£619 

105mm f2.8 APO EX DG OS HSM Macro .£329 

150mm f2.8 EX DG OS HSM Macro .£649 

8-16mm f4.5-5.6 DC HSM .£499 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £529 

17- 70mm f2.8-4.0 DC OS HSM .£319 

18- 250mm f3.5-6.3 DC Macro OS HSM .£279 

18-300mm f3.6-6.3 C DC 


Macro OS HSM. £336 

24-35mm f2 DG HSM A .£699 

24-70mm f2.8 IF EX DG HSM .£526 

70-200mm f2.8 EX DG OS HSM .£729 

120-300mm f2.8 OS .£2499 

150-600mm f5.0-6.3 S DG OS HSM .£1199 

150-600mm f5-6.3 C DG OS HSM .£739 


Tomnon 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

90mm f2.8SPDi USD VC Macro . £579 

180mm f3.5 DiSPAF Macro . £579 

10-24mm f3.5-4.5 Di II LDSP AFASP IF . £349 

15- 30mm f2.8 SP Di VC USD . £849 

£774 inc. £75 Cashback* 

16- 300mm f3.5-6.3 Di II VC PZD Macro . £399 

18-200mm f3.5-6.3 Di II VC . £169 

18-270mm f3.5-6.3 Di II VC PZD . £269 

24-70mm f2.8 Di VC USD SP . £679 

28-300mm f3.5-6.3 Di VC PZD . £499 

70-200mm f2.8 Di VC USD . £929 

150-600mm f5-6.3 SP Di VC USD . £739 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Tamron Cashback* offer ends 31.07.16 
Canon Cashback* offer ends 31.08.16 


Photo Bags & Rucksacks 


[OWeprO Whistler BP 350 
AW Backpack 


Perfect for 
carrying a pro 
DSLR with lens 
attached, 4-6 ad¬ 
ditional lenses, 
a flashgun and 


Whistler: 

BP 350 AW... 
BP 450 AW... 


..£257 

..£286 


Perfect for 
carrying a DSLR 

■ with lens attached, - —«*■- 

an additional lens, Backpacks 

flash, accessories, Designed to hold 

a 2-litre hydration V a digital SLR ■■ 

reservoir (not ■ with battery grip 11 

^^■1 J I 

/ zoom lens 

as a bike helmet, / attached, 3-4 || 

jacket, snacks and additional lenses, 

a compact tripod. a flashgun and 

Photo Sport BP: iPad/tablet 

200 AW 
300 AW 


Photo Sport BP 
200 AW Black 


Manfrotto 
Pro Light 3N1 
Backpacks 

Designed to hold i 
a digital SLR 
with battery grip I 
and mid-range 
zoom lens 
attached, 3-4 
additional lenses, | 
a flashgun and 
iPad/tablet. 

3N1-25... 
3N1-35... 


..£159 

..£129 


Anvil Slim 

Professional 

Backpack 

41 

Anvil: 

Anvil Slim .£189.99 

Anvil Super .£189.99 

Anvil Pro .£209.99 


Billingharr 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital .£109 

Small .£139 

Large .£154 

Pro Original .£169 


Computing 


Canon UB 


PIXMA Pro 100S. £375 

PIXMA Pro 10S. £529 

PIXMA Pro 1. £629 



•* 


Datacolor Spyder Intuos Pro Professional 

5 Pro .£132 Pen and Touch Tablet 

il Display Pro. ..£169 Small .£159 

ColorMunki Medium .£229 

Smile .£72 Large .£325 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 



PowerShot G5 X 
£579 


20.1 

megapixels 

4.2x 

optical zoom 


1080p 

movie mode 



PowerShot G7 X Mk II 

£549 


12.8 „ 

megapixels J 

5.0x _ 

optical zoom ■ 


£30 

Cashback* 


PowerShot G9 X £357 

£327 inc. £30 Cashback* 


PowerShot IXUS 285 HS .£154 

PowerShot SX60 HS .£298.99 

PowerShot SX540 .£299 

£274 inc. £25 Cashback* 

PowerShot SX720 .£279 

PowerShot G1 X Mark II .£453 

PowerShot G3 X .£599 


Canon Cashback* offer ends 31.08.16 


RICOH 


Panasonic Black or Silver 



SONY Black 



Cyber-Shot HX90V 

£299 


Cyber-shot WX500. 

Cyber-shot HX400 . 

Cyber-Shot RX100II ... 
Cyber-Shot RX100 III.. 

Cyber-Shot RX10. 

Cyber-Shot RX100 IV .. 
Cyber-Shot RX10 II . 



Lumix TZ100 
£549 


Lumix DMC-FZ1000 
£599 


Lumix TZ60. 

. £249 

Lumix FZ72 . 

.£196 

Lumix TZ70 . 

.£259 

Lumix FZ200 . 

. £279 

Lumix TZ80 

f 379 



. £229 
. £287 
. £349 
. £539 
. £559 
. £759 
.£1036 


For Sony batteries and cases 
visit our website 



X100T £794 



Fuji X70 £539 



Fuji XP90 £149 


C? till 



FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 
















































































































































































Dnim PHOTOGRAPHIC 

HMIS 0H8t® co.uk 


Tel 0113 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Mon-Fri 9:30am - 5:00pm Saturday 9:30am - 4.00pm 
Email: info@dalephotographic.co.uk 


Family run Independent supplier since 1985 Email: info@dalephotograp 

All our cameras are genuine UK stock - NEVER Grey Imports 

Professional Dealer 

£250 PX Bonus on the EOS 5Ds,5DsR and 5D MKIII r 
We stock most of the L series Lenses 


EOS 1DX II Pre Order 
EOS 1 DX 

EOS 5D Mk III with £250 
Part Ex Bonus 
EOS 5D III + 24-70 f2.8 II 
£250 PX Bonus 

EOS 5Ds £250 PX Bonus 
EOS 5DsR £250 PX Bonus 

7DMKII £100 PX Bonus 

EOS 7D Mkll £100 PX 

EOS 6D £100 PX Bonus 
EOS 80D body 
EOS 70D £100 PX Bonus 
EOS 70D+ 18-135 STM 


£2,599 

£2,949 


EOS 760D Body 
EOS 1300D + T8-55 IS I 
8-15mm f4 L Fisheye 

10- 18mmf4.5-5.6IS 

11- 24mm f4 L 
16-35mmf4 LIS 

16- 35mmf2.8L 

17- 40mmf4L 

17- 55mm f2.8 IS 
24-70mm f4 L IS 
24-70mm f2.8 L II 
24-105mm f4 IS 

18- 200mm IS 
70-200mm f4L 


70-200mm f4 IS 
70-200mm f2.8 L 
70-200mm f2.8 L IS II 
70-300mm f4-5.6 IS 
70-300mm f4-5.6 L IS 
135mm f2 

100-400mmf4.5-5.6L 
200-400mmf4LIS1.4x 
24mm f2.8 IS 
24mm fl .4 L II 
35mm f2 IS 
35mm fl ,4L II 
50mm fl .4 
50mm fl ,2L 


Professional Dealer 


85mm fl .4 
85mmf1.2LII 
100mm Macro f2.8 
100mm Macro f2.8 L IS 
300mm f4 L IS 
300mm f2.8 L IS II 
400mm f4 DO IS II 
400mm f2.8 L IS II 
500mm f4 LIS II 
600mm f4 LIS II 
800mm f5.6 L IS 

Tim 

1.4x III £314 2x111 Extend 
■OQEX-RT Speedlite 


£237 

£1,499 

£373 

£619 

£959 

£4,654 I 

£6,999 

£7,698 

£6,898 

£8,895 

£9,899 

er£302 
£445 


D5 - D810 - D750 - D500 - D7200 - D5500 - LENSES - FLASHGUNS - ACCESSORIES 


/Nikon . 


D4S Body 

I YEAR UK WARRANTY 

D5 Body - Pre Order 
D500 Body 
D810 

D810 + 24-120mm f4 
D810 + 24-70mmf2.8 
D810 + 14-24mmf2.8 
D750 

D750 + 24-120mm f4 
D610 

D610 + 24-120mm f4 
D7200 Body 
D7200 +18-105mm VR 
D7100 Body 
D7100 +18-105mm VR 


D5500 + AF-P18-55 VR £569 

D5500 + 18-140mm £699 

D3300 + AF-P18-55 VR £319 

10-24mm f3.5-4.5 DX £639 

14-24mmf2.8 £1,315 

16-35mmf4VR £829 

16-85mm f3.5-5.6 VR DX £479 

18-35mmf3.5-4.5 £489 

18-140mmf3.5-5.6VR £419 

18-200mm f3.5-5.6 VR II DX£549 
18-300mm f3.5-5.6 VR DX £739 

24-70mm f2.8E ED VR £1,849 

24-120mm f4 VR £749 

28-300mm f3.5-5.6 VR £699 

70-200mm f2.8 VR II £1,679 

0-200mm f4 VR £999 


70-300mm f4.5-5.6 VR £429 

80-400mm f4.5-5.6 AFD VRE1699 
200-500mm f5.6E ED VR £1,149 
20mm fl .8 G £569 

24mm fl .8 G £599 

28mm fl .8 G £489 

35mm fl .8 G ED £399 

35mm fl .4 G £1,349 

50mm fl .8 G £159 

50mm fl .4 G £329 

58mm fl .4 G £1,199 

85mm fl .8 G £377 

85mm fl .4 G £1,169 

300mm f4 EPFEDVR £1,499 
105mm f2.8 Micro VR £619 

85mm f3.5 Micro VR DX £349 


I New Hasselblad X1D-50C 
Mirrorless camera 


lenses and 


■ZEISSHj 

Canon/Nikon Fit 


OTUS 55mm fl 4 

£2,799 

OTUS85mmf1 4 

f3,0l9 

OTUS 28mm fl 4 

f3,630 

15mm f2.8 

£2,069 

21mm f2.8 Milvus 

f 1,169 

25mm f2 

f 1.188 

28mm f2 

£899 

35mm f2 Milvus 

£745 

35mm fl 4 

£1,346 

50mm fl.4 Milvus 

£854 

50mm f2 Milvus 

£949 

85mm fl 4 Milvus 

£1,3/9 

100mm f2 Milvus Macro 

f 1,299 

135mm f2 

£1,599 

Fuji/Sony Mount 


Touh 12mm f2.8 

£629 

Tour. 32mm ‘1 8 

£419 

Touit 50mm fZ8 Macro 

f499 

We also Stock ZM mount lenses for 

Leka M / Zees kon / \foigtbnder 


S (type 007) Body 
S-E Body + 70mm S Lens 
M-P (type 240) /Black 
ro 074 M (type 240) /Black £4,650 

£8^76 New 'sl body + 24-90mm £7,995 

Monochrom (type 246) Black £5,249 

' £3,995 

£2,049 
£1,949 
£ 2,200 
£3,230 
£1,299 

(type 102) £999 

D-Lux [type 109) £749 

V-Lux (type 114) £799 

New 28mm f2 and 28mm f2.8Phone 

See Website for full list of 
Leica lenses and accessories 


New XID-50C + 45n. 

New XID -50C £7,188 

New H6D - 100c £27,120 W(262) Blade 

New H6D - 50c £21,480 T body + 23mm Lens 

H5D-50c £12,714 T Body +18-56mm Lens 

H5D-50c Wi-fi £13,194 X-U Camera 

CFV-50c Digital Back £6,995 Q Camera 

See our Website for full list of Hasselblad * (type 113) gjBlack 


' X-E 


8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BL (Leather) 
10x25 Ultravid BL (Leather) 
8x32 Ultravid HD-Plus 
10x32 Ultravid HD-Plus 
New 8x42 Trinovid HD 
Newl0x42 Trinovid HD 
8x42 Ultravid HD 
Monovid 

7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD- Plus 


- 3Jj) FUJIFILM 

£11,995 X-T1 +18-135mm £1,079 

£7,995 X-T1 + 18-55mm £999 

- X-T1 Body £799 

X-T1 Graphite Body £999 

X100T /Black £794 

X-Pro2 Body InStock £1349 

X70 £539 

XF 16-55mm f2.8 R LM WR £849 
XF 10-24mm f4 OIS £769 

New XF 35mm f2 £309 

XF 50-140mm f2.8 OIS + 1.4X£1,319 
XF 100-400 OIS WR + 1.4X £1549 

XF 14mm f2.8 £689 

XF 16mm fl .4 R WR £769 

XF 23mm fl .4 £689 

XF 60mm f2.4 R £459 

XF 56mm fl .2 £769 

XF 90m f2 R LM WR £689 

See website for full listing 
Cash back available 

SWAROVSKI 


200mm f2 G ED VR II £4,099 

300mm f2.8 G VR II £4,129 

400mm f2.8 FL ED VR £10,399 
500mm f4E FL ED VR £7,995 

600mm f4E FL ED VR £9,649 

800mm f5.6 FL VR+TC1.25 £12,995 
PC-E 24mm f3.5 £1,465 

PC-E 45mm f2.8 £1,393 I 

2x TC-20 E III Converter £339 

1.4x TC-14 E III Converter £429 

SB910 Speed light £339 

SB700 Speedlight £229 

SB-R1C1 Commander £549 

SU-800 Comander Unit £269 

WT-5 £449 

UK STOCK UK STOCK 


Mcmfrotto 


NEW Session Camera £229 
Hero4 Black £329 

Hero4 Silver £250 

Hero-*- £149 

See Website for full list of 
GoPno Mounts and accessories 


190XPRO3 

190XPRO4 

190CXPRO3 

190CXPRO4 

055XPRO3 

055CXPRO3 

055CXPRO4 

Befree Alu 


£159 

£169 

£299 

£299 

£179 

£359 

£374 

£149 


£339 

£334 

£375 

£510 

£535 

£561 

£578 

£1,350 

£1,375 

£745 

£789 

£1,399 

£339 

£1,399 

£1,449 

£1,499 

£1,575 

£1,665 


8X25 Pocket CL Green/Black 
10X25 Pocket CL Green/Black 
8x32 EL Reid Pro 
10x32 EL Reid Pro 
8.5x42 ELRield Pro 
10x42 EL Reid Pro 
10x50 EL Reid Pro 
12x50 EL Field Pro 
8x42 EL Range WB 
10x42 EL Range WB 
ATX 30-70x95 Spotting Scope 
ATX 25-60 x85 Spotting Scope 
ATX 25-60x65 Spof ** 

ATS 80-HD Angled ■ 

ATS 65-HD Angled 


SIGMA 

Nikon/Canon Fit (3 Year warranty) 

8-16mm f4-5.6 DC £499 

17-50mm f2.8 DC OS £279 

10-20mmf3.5 DC £329 

12-24mm 4.5-5.6 DG MKII £529 

17- 70mmf2.8-4 DC £279 

18- 35mm fl .8 DC £549 

18-250mm f3.5-6.3 DC £279 

18-300mm f3.5-6.3 DC £349 


I Befree Carbon £279 


MHXPRO-3W £109 
410 Geared £153 
MVH502AH £105 
MVH500AH £122 


Free monopod with carbon tripods 

3 mm Thing 


Roger Evo3 
Brian Evo3 
Jack 


£249 

£299 

£249 


rvUKs 

VyvEvo3 £129 
Rick Evo3 £179 


INDURD 


£540 24-35mm f2 DG 

24-105mm f4 DG 


£1,495 

£1,800 


50-500mm f4.5-6.3 DG 
£1(820 70-200mm f2.8 DG 
£1,935 150-600mm f5-6.3 
£2 195 150-600mmf5-6.3 
£2 268 35mm fl .4 
£2(870 50mm fl .4 
£2,600 24mm fl 4 
20mm i<A 
25-50xscope £1 ( 539 105mm f2.8 Macro DG 



ATI 13/AT114 
AT213/AT214 
AT313 
AT413 


£99 

£118 

£149 

£175 


CT113/CT114 £219 
CT213/CT214 £257 
CT313/CT314 £357 


CT414 


£429 

£20 


USED EQUIPMENT- 


Canon 270 EX II Speedlite 
Canon 270EX Speedlite 
I Canon 420EX Speedlite 
’ Canon 70D Body only 
I Canon 70D body 
Canon EF100400mm f4.5/5.6L IS 
Canon EF14mm f2.8L IIUSM 
Canon EF 24-105mm f4L IS USM Lons 
Canon EF 24-70mm f4L IS USM Lens 
Canon EF 24mm fl ,4L II USM Lons 
Canon EF 28mm fl .8 Ions 
Canon EF 500mm f4L IS USM 
Sigma EX 24-35mm f2 DG Art - EOS 
Sigma EX 8-16mm HSM Canon 
Canon EFS 60mm f2.8 Macro USM 
Sigma 10-20mm f4.-5.6 EX DC Canon 
FujiX-TI + 18-55mm 
Fuji ASK-400012x8/10x8Thermal Printer 599 
Fuji X-Pro 1 body+Leather case kit 


89 

75 

50 

549 

495 

695 

895 

495 

899 

279 

225 

3750 

479 

325 

199 

195 

750 


Quality photographic equipment wanted for part exchange or commission sales 

E-2 + 18-55mm + Leather case 500 Nikon AF 35-70mm f3.3/4.5 Lons 75 Nikon D700 Body ! 

Nikon D7000 body 
Nikon D800 body 
Nikon ED 500mm f4 P Lens 
Nikon WT-5 Wireless Transmitter 
Nikon MBD14 Multi power pack 
Nikon SB900 Speedlight 
Nikon TC-14E ll Tele convertor 
Nissan MF18 Macro flash fbrCanon 
Nissin Di70QA Kit set for Canon 
Zeiss 35mm f2 Distagon - Nikon ZF 
Nikon AF-S 35mm f1.8GDX 

Please see our website 
forthe most up to date 
listings 


FujiXE-2 + 

Fuji XF 55-200mm f3.5/4.8 395 

Hasselblad 28mm f4HCDAF Lens 2295 

Hasselblad 35-90mmf4/5.6HCD 3295 

Hasselblad 95mm UV/Sky filter 69 

Hasselblad HI Body vwth HC 3.2/150 bans 2250 
Hasselblad H3D-39 Mark II Body 2995 

Hasselblad H4D60 Body 7995 

Hasselblad HC 210mm 14 lens 1495 

Hasselblad HCD 35-90mm f4/5.6 2495 

Hasselblad HMi 100 Instant Rim Back 75 

Hasselblad 060 Proxarf.ImT* 40 

Leica 23mm f2 ASPH Sumicron-T Lens 899 

Leica S body+Summarit-S7Qrimf2.5 5995 

Leica Universal Polfilter M (E39+E46) 250 

Leica M (240) Black body 2995 

Nikon 28-300mm E5/5.6G ED Lens 495 

Nikon 80400mm f4.5/5.6D EDVR lens 595 

Nikon AF 24-85mm f2.8/4 D Lens 195 


Nikon AF 50mm f1.8D Lens 
Nikon AF 85mm f1.4D lens 495 

Nikon AF DX 10.5mm f2.8G ED Rsheye 425 
Nikon AF-D 20mm f2.8D Lens 350 

Nikon AF-S 16-85mm f3.5/5.6G ED VR 249 
Nikon AF-S 18-105mm f3.5/5.6G ED DX 125 
Nikon 10.5mm f2.8G DX Lens 425 

Nikon AF-S 28-300mma5/5.6GVR Lens 495 
Nikon AF-S 300mm f2.8D ED Lens 995 

Tamron 16-300mm B.5-6.3 Nikon 295 

Nikon AF-S 300mm f4D IF Lens 599 

Nikon AF-24-85mm f2.84D Lens 195 

Nikon AF-S 18-300mm ES5.6G DX VR 395 
Nikon AF-S 70-300mm f4.5/5.6G IF ED VR 349 
Nikon AF-S 80400mm f4.5/5.6D Lens 595 
Nikon AF-S 80400mm f4.5/5.6G EDVR 1395 
Nikon D80 +18-135mm VR 149 

Nikon D4 body 1995 


Short Columns aluminium/carbon from 
Stealth Series Carbon FibreTripods: 

CLT204 £260 CTL304L £315 

CLT303 £269 CLT404L £387 

Grand Series Stealth Carbon Fibre Tripods: 

GIT303 £387 GIT304L £432 

GIT304 £399 GIT305L £449 

Heads 

BHD0 £98/BHD1 £115/BHD2 £129/BHD3 £153 
BHL1 £175/BHL2 £224/BHL3 £262/GHB2 £349 

OWENS 

OOOPro 2 Head £1566 500R 3 Head Kit £1437 
'50Pro 2 Head £1253 500R 2 Head Kit£895 
3 ro 2 Head £1139 500C 2 head Kit £857 

full range of Bowens softboxes, stands and 
other accessories on our website 

Profoto 

TTLAir Head £1,632 B1 2 Head kit £3,500 
Remote TTL £312 B2 To Go kit £1,495 
Location Kit £3,060 B2 Location kit £1,994 

I list of Accessories available on our website: 
HR and Rfi Softboxes, umbrellas, reflectors, 
grids and kits 



CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


VWWV.DALEPHOTOG RAPHICCO.UK 

PRICES INCLUDE VAT @20% (EXCLUDING SECONDHAND) - PRICES SUBJECTTO CHANGE-UPDATED 24/06/2016 













■ Real Shop ■ " Acknowledge 

■ Real People v_V ■ Real Cameras 

www.ffordes.com 


SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 


Largest Used Equipment Specialists Since I960 


1 Bronica SQA/Ai/B 

SQAI Complete. 

.E++ A £399 

1 SQB Complete + Grip. 

.E+ A £299 

1 50mmF3.5PS.'.. 

65mm F4 PS. 

135mm F4 PS. 

150mm F3.5S. 

150mm F4 PS. 

200mm F4.5S. 

250mm F5.6 PS. 

.E++ A £179 

.E++ A £129 

.E++ A £229 

.E++ A £79 

.E+ / E++ A £99 - £149 

.E++ A £129 

.E+ A £129 

1 500mm F8S. 

AE Prism Finder S. 

AE Prism Finder SQi. 

.E+ A £249 

.E+ A £79 

.E+ A £149 

Extension Tube S36. 

.E++ A £45 

Motordrive SQi. 

.E++ A £89 

Prism FinderS. 

ProshadeS. 

.As Seen A £29 

.E++ A £29 

Polaroid Mag S. 

SQ 120 Back. 

.E+ A £25 

.E+ A £35 

SQA120 Mag. 

SQA 220J Mag. 

.E+ A £39 

.E+ A £75 

Canon EOS 

EOS IV + BP-E1 Battery Grip. 
EOS IV Body Only. 

.E+ A £219 

.E+ A £199 - £329 

EOS IN Body Only. 

EOS 1 + El Booster. 

.E+ A £79 - £89 

.As Seen / E+ A £79 

EOS 1 Body Only. 

EOS 3 Body Only. 

.E+ A £79 - £89 

.E+ A £99 

EOS 30 Body Only. 

.E++ A £59- £119 

EOS 30 Date Body Only. 

EOS 30E Body Only. 

EOS 5 Body Only. 

EOS 50E + BP50 Grip. 

.E+ A £69 

.As Seen A £39 

.E+ A £59 

.As Seen A £39 

EOS 50E Body Only. 

EOS RT Body Only. 

.E+ A £49 

.Unused A £149 

10-22mmF3.5-4.5EFS. 

14mm F2.8L USM. 

14mm F2.8 L USM II. 

15mm F2.8 EF Fisheye. 

15-85mm F3.5-5.6 IS USM. 

.E+ / E++ A £249 

.Exc A £539 

,E+/E++ A £999-£1,049 

.E++ A £379 

.Mint- A £389 

16- 35mm F2.8 L USM. 

1740mm F4L USM. 

17- 55mm F2.8 EFS IS USM.... 

.E++ A £549 

....E+ / E++ A £329 - £339 
.E++ A £349 

17- 85mm F3.5-5.6 IS USM. 

18- 55mmf3.5-5.6EFS. 

20mm F2.8 USM. 

.As Seen A £79 

.E+ A £49 

.E+ A £199 

20-35mm F3 54 5 USM. 

.E++ A £159 

22mm F2 STM.Mint- A £89 

24mm F2.8 IS USM.Mint- A £299 

24mm F3.5 LTSE.E+ A £699 

24mm F3.5LTSE Mkll.Mint- A £1,149 

24-70mm F2.8 L USM.E+ / E++ A £579 - £689 

24-70mm F2.8 L USM II.... E++ / Mint- A £1,099 - £1,149 
24-70mm F4 L IS USM.Mint- A £489 - £579 

24-105mm F4 L IS USM. 

28mm FI.8 USM. 

28mm F2.8 EF. 

.. Exc / E++ A £349 - £429 

.E++ A £279 

.E++ A £99 

28-70mm F2.8 L USM. 

35-350mm F3.5-5.6 L USM. 

.E+ A £369 

.Exc / E+ A £499 

45mm F2.8 TS-E. 

50mm F1.0L USM. 

.E++ A £799 

.Mint- A £2,750 

50mm F1.2L USM. 

50mm FI.4 USM. 

50mm FI.8 EF II. 

E++ / Mint- A £769 - £799 
E++ / Mint- A £159 - £199 
.E++ A £59 

50mm FI.8 EF Mkl. 

55-200mm F4.5-5.6 USM II. 

.E++ A £99- £119 

.E++ A £69 

55-250mm F4-5.6 EFS IS. 

55-250mm F4-5.6 EFS IS II. 

.E++ A £99 

.Mint- A £89 


60mm F2.8 EFS Macro.Mint- A £249 

70-200mm F2.8 L IS USM II.Mint- A £1,189 -£1,239 

70-200mm F4 L IS USM.E++ / Mint- A £629 

70-200mm f4 L USM.E+ / E++ A £289 - £339 

70-210mm F3.5-4.5 Apo.Unused A £69 

70-300mm f4-5.6 IS USM.E+ / E++ A £199 - £239 

70-300mm F4.5-5.6 DO IS USM.E+ A £299 

75-300mm F4-5.6 EF.E+ A £59 

75-300mm F4-5.6 III.E++ A £59 

75-300mm F4-5.6 IS USM.E+ / E++ A £189 - £199 

75-300mm F4-5.6 USM III.E+ / E++ A £59 - £99 

80-200mm F4.5-5.6 EF III.E+ / E++ A £39 - £49 


80-200mm F4.5-5.6USM.E+ A £49 

85mm F1.2L USM.E+ A £799 

85mm F1.2L USM Mkll.E++ A £949 

85mm FI .8 USM.E+ / Mint- A £179 - £199 

100mm F2.8 L Macro IS USM.E++ A £489 

100mm F2.8 USM Macro.E+ / E++ A £239 - £289 

100-400mm F4.5-5.6 L IS USM...E+ / E++ A £649 - £679 

200mm F2.8 L USM II.E++ A £399 

300mm F2.8LISUSM.Exc A £1,789 

300mm F4 LIS USM.E+ A £589 

400mm F2.8 L IS USM.Exc / E+ A £3,699 - £3,899 

400mm f4 DO IS USM.E++ A £2,899 

400mm f5.6L USM.E+ A £679 

600mm F4L USM.Exc A £2,489 

Contax 35-70mm F3.4 MM.E++ A £279 

Contax 35-135mm F3.3-4.5 MM.E++ A £429 

Contax 100mm F2 MM.E++ A £699 

Sigma 12-24mm R556EXDGHSM_&/M239T28Q 

Sigma 15-30mm F3.5-4.5 EX DG.E+ A £179 

Sigma 17-70mm F2.8-4 DC OS Macro HSM Mint- A £219 

Sigma 28mm FI .8 AF.Unused A £99 

Sigma 50mm F2.8 EX DG Macro.E++ A £149 

Sigma 70mm F2.8 EX DG Macro.E++ A £179 

Sigma 70-200mm F2.8 EX APO HSM.E+ A £219 

Sigma 70-210mm F2.8 Apo.E+ A £99 

Sigma 105mm F2.8 EX Macro.E+ A £149 


Sigma 105mm F2.8 Macro EX DG OS HSM..E++ A £259 
Sigma 120-300mm F2.8 EX DG OS HSM SE++ A £1,599 
Sigma 150mm F2.8 EX DG Macro HSM E++ A £299 - £319 
Sigma 150-500mm F5-6.3 APO DG OS HSM..E+ A £399 

Sigma 170-500mm F5-6.3 Apo.E+ A £149 

Sigma 300mm F2.8 Apo.Unused A £299 

Sigma 300mm F2.8 Apo DG HSM.E++ A £1,289 

Sigma 300mm F2.8 APO EX DG HSM.E++ A £1,499 

Sigma 300mm F4 Apo.E+ / E++ A £149 - £159 

Sigma 400mm F5.6 Apo.E+ A £129 

Sigma 500mm F4.5 Apo EX HSM.E+ A £1,739 

Tamron 10-24mm F3.5-4.5 Di II LD Asph.E++ A £249 

Tamron 24-135mm F3.5-5.6 Asph.E++ A £129 

Tamron 28-75mm F2.8 XR Di.E++ A £189 

Tamron 35mm FI.8 Di VC USD.E++ A £379 

Tamron 70-200mm F2.8 SP LD.E+ A £269 

Tamron 70-300mm F4-5.6 Di.E++ A £59 

Tamron 70-300mm F4-5.6 Di VC USD.E++ A £189 

Tamron 90mm F2.8 SP AF Macro.E++ A £219 

Tamron 180mm F3.5 Di Macro.E+ A £299 

Tokina 10-17mm F3.5-4.5 DX Fisheye.. Ex Demo A £469 

Tokina 12-24mm F4 ATX PRO SD.E++ A £199 

Tokina 28-80mm F2.8 ATX Pro.E++ A £179 

Tokina 35mm F2.8 Macro DX ATX.E++ A £245 

Tokina 50-135mm F2.8 DX ATX.E++ A £299 

Tokina 300mm F2.8 ATX SD.E+ A £599 

Walimex 14mm F2.8 Pro.Mint- A £199 

Zeiss 21 mm F2.8 ZE.E++ / Mint- A £589 - £699 

Zeiss 28mm F2 ZE.Exc / E+ A £399 - £465 

Zeiss 35mm F2 ZE.E+ A £549 

Sigma 1.4x Apo EX DG Converter.E+ A £99 

Sigma 1.4x AF Tele Converter.E+ A £59 

Kenko 1.4x Converter DGX Pro300.E++ A £79 

1.4x EF Extender.E++ A £119 

1.4x EF II Extender.E++ A £179 

1.4x EF Mklll Extender.Mint- A £249 

2x EF Extender.As Seen / E++ A £79 - £159 

2x EF II Extender.E++/ Mint- A £169 - £179 

2x EF Mkll Extender.E++ A £155 


2x EF Mklll Extender. 

300EZ Speedlite. 

380EX Speedlite. 

420EX Speedlite. 

420EZ Speedlite. 

430EXII Speedlite. 

430EZ Speedlite. 

540EZ Speedlite. 

550EX Speedlite. 

580EX Speedlite. 

600EX-RT Speedlite.. 
ML3 Macrolite. 


.... Mint- A £239 -£259 
,...E+/E++ A £9-£29 

.E+ A £39 

,.E+/E++ A £59-£65 

.E+ A £25 

.E++ A £129 

,.E+ / E++ A £25 - £29 
.. E+ / E++ A £29 - £39 

.E+ A £85 - £89 

.E+ A £139 

.E++ A £349 

.E++ A £49 


MR-14EX Macro Ringlite.E+ / E++ A £189 - £199 

MT-24EX Macro Ringlite.E++ A £489 

Metz 15 MS-1 Flash.E++ A £179 


Metz 50AF1 Digital.E++ A £79 

Nissin Di622 Speedlite.E+ A £59 

Sigma EF-610 DG ST Flash.E++ A £49 

Sigma EM-140 DG Macroflash.E++ A £199 

ST-E2 Transmitter.E++ A £59 - £69 

Stereo Videomic Pro.Mint- A £79 

Technical Back E with Keyboard.Unused A £49 - £75 

Tripod Mount Ring AIIW.E++ A £49 

Tripod Mount Ring B (B).E++ A £49 

Contax G Series 

G2 Millennium Kit.E++ A £1,750 

G1 Body Only+ GA1 Mount.E+ A £199 

G1 Body + GDI Back.E+ A £169 

G1 Body only.E+ A £169-£179 

21 mm F2.8 G + Finder - Black.E+ A £589 

28mm F2.8 G.E++ A £249 

35-70mm F3.5-5.6 G Vario.E++ A £399 

90mm F2.8G.E++ A £189 - £229 

90mm F2.8 G + GG3 Hood.E++ A £199 

90mm F2.8G-Black.E++ A £299 

GC21 CASE (G2).E+ A £69 

Goldpfeil Leather Holdall.Mint- A £149 

TLA140 Flash.As Seen / Mint- A £20 - £49 

TLA200 Flash (Black).E++ A £129 

Digital Mirrorless 

Fuji XI00.Unknown / E+ A £299 - £329 

Fuji XI00 Black Edition.Mint- A £479 

Fuji X100S Black.E++ A £479 

Fuji X-T1 Graphite Body Only.E++ A £599 - £649 

Nikon J1 Black Body Only.E++ A £49 

Olympus E-MI Black Body Only.E++ A £539 

Olympus E-M5 Black Body Only.E++ A £279 

Olympus E-M5MKII Body On^- Black.. E++/Mint-™-£649 

Olympus E-M5 Markll Titanium Body.Mint- A £679 

Olympus E-PL1 Black + 14-42.E++ A £99 

Olympus E-PL2 Body Only.E++ A £79 - £129 

Olympus E-PL3 Body Only.E+ / E++ A £99 

Olympus E-PM1 Body + FL14 Flash.E+ A £59 

Panasonic G1 + 14-45mm.E+ A £165 

Panasonic G3 Black Body Only.E+ / E++ A £75 - £79 

Panasonic G3 Body + 14-42mm.E++ A £149 

Panasonic GF-1 + 14-42mm.E+ A £149 

Panasonic GF-2 Body + Case.E+ A £65 

Panasonic GH-3 Body + Grip E+ / E++ A £349 - £379 

Panasonic GX7 Body Only.E+ / E++ A £249 - £279 

Samsung NX10 + 30mm.E+ A £159 

Samsung NX11 + 18-55mm OIS.E++ A £169 

Samsung NX300 + 20-50mm.E+ A £199 

Sony A6000 + 16-50mm.E++ A £399 

Sony A6000 Body Only.E++ / Mint- A £289 - £349 

Sony A7S Body Only + Moucam Case.E++ A £1,099 

Sony NEX3 + 18-55mm.E+ A £95 

Sony NEX7 + 18-55mm.E+ A £275 


Fuji X Lenses 

14mm F2.8XF. 

18mm F2XFR. 

27mm F2.8 XF. 

55-200mm F3.5-4.8 OISXF 
Zeiss 12mm F2.8 Touit X.... 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ A £589 - £599 

Sigma 10-20mm F4-5.6 EX DC HSM.E+ A £149 

Olympus 11-22mm F2.8-3.5 Zuiko E+/Mint- A £195-£249 

Olympus 12-60mm F2.8-4 ED SWD.E+ A £259 - £349 

Panasonic 14-150mm F3.5-5.6 Asph D.E++ A £489 

Olympus 14-35mm F2 SWD.E++ A £849 

Olympus 14-42mm F3.5-5.6 Zuiko.E++ A £59 

Olympus 14-45mm F3.5-5.6 Zuiko.As Seen A £29 

Panasonic 14-50mm F2.8-3.5 OIS Asph.E++ A £149 

Olympus 14-54mm F2.8-3.5 Zuiko.E+/E++ A £129 

Olympus 18-180mm F3.5-6.3 Zuiko.E++ A £199 

Olympus 35mm F3.5 Macro Zuiko.E++ A £129 

Olympus 40-150mm F4-5.6 ED Zuiko E+ / E++ A £39 - £49 
Olympus 50-200mm F2.8-3.5 SWDE+ / E++ A £399 - £429 

Olympus 50-200mm F2.8-3.5 Zuiko.E++ A £295 

Olympus 50mm F2 ED Macro ZuikoE++ / Mint-^199 - £249 
Sigma 70-200mm F2.8 Apo EX DG HSM.... Mint- A £299 
Olympus 70-300mm F4-5.6 ED Zuiko.Mint- A £199 


.E+ A £439 

.E++ A £179 

.E++ A £195 

.Mint- A £389 

Mint- A £549 - £589 


Olympus EC14 Tele Converter.E++ A £199 

Olympus EC20 2x Tele ConverterE++ / Mint- A £199 - £229 

Micro 4/3rds Lenses 

Panasonic 7-14mm F4 G Vario.E++ A £549 

Samyang 7.5mm F3.5 UMC Fisheye.E++ A £179 

Olympus 12-40mm F2.8 M.Zuiko.E++ A £495 

Panasonic 12.5mm F12 G 3d.E++ A £49 

Olympus 14-150mm F4-5.6 M.Zuiko ED II.E++ A £299 

Panasonic 1442mm F3.5-5.6 Asph OISE++ / Mint-TO - £79 

Olympus 14-42mm F3.5-5.6 EZ M.Zuiko.Mint- A £129 

Panasonic 14-42mm F3.5-5.6 HD Compact... Mint- A £79 
Olympus 1442mm F3.5-5.6 M.Zuiko IIR E++/Mint- A £79 -£89 
Panasonic 1445mm F3.5-5.6 ASPH G Vario E++"£129 - £149 


Olympus 17mm fl .8 M.Zuiko Black.Mint- A £279 

Olympus 17mm F2.8 M.Zuiko.Mint- A £129 

Sigma 19mm F2.8 DN.Mint- A £89 

Voigtlander 25mm F0.95 Nokton.E+ A £439 

Panasonic 35-100mm F2.8 GX OIS Vario.... Mint- A £649 
Olympus 40-150mm F4-5.6 R ED M.Zuiko... £++^89 - £99 

Panasonic 45-200mm F4-5.6 OIS.E++ A £159 

Olympus45mm FI.8 M.Zuiko.Mint- A £139 

Sigma 60mm F2.8 DN.E++ A £79 


Olympus 75-300mm F4.8-6.7 ED II M.Zuiko Mint- A £259 
Olympus 75mm FI.8 ED Silver M.Zuiko.E++ A £499 


Sony NEX Lenses 

16-35mm F4 FEZAOSS.E++ A £769 

18-200mm F3.5-6.3 OSS.E++ A £339 

18-55mm F3.5-5.6 OSS.Mint- A £89 

24-70mm F4 FE ZA OSS.E++ / Mint- A £589 - £629 

35mm F2.8 FEZA.Mint- A £379 

55-210mm F4.5-6.3 OSS.Mint- A £119 - £129 

70-200mm f4 G OSS FE.E++ A £749 

Sigma 18-300mm f3.5-6.3 DC OS C + Conv Mint A £389 
Sigma 19mm F2.8 DN.Mint- A £89 


Digital SLR Cameras 

Canon EOS 1DX Body Only..E+ / E++ A £2,749 - £2,985 

Canon EOS ID MKIV Body Only.E+ A £1,345 

Canon EOS ID MKIIN Body Only.As Seen A £249 

Canon EOS ID Mklll Body Only.E++ A £579 

Canon EOS ID Mkll Body Only.AsSeen A £199 

Canon EOS 5DSR Body Only.Mint- A £2,499 

Canon EOS 5D MKIII Body Only. Mint- A £1,599 - £1,689 
Canon EOS 5D Mkll Body Only As Seen / E+ A £489 - £499 

Canon EOS 7D Body Only.Mint- A £399 

Canon EOS 60D Body Only.E+ A £295 - £299 

Canon EOS 50D + BG-E2 Grip.E+ A £245 

Canon EOS 50DBody Only.E+ A £169 

Canon EOS 30D Body Only.As Seen A £79 

Canon EOS 20D + BG-E2 Grip.E+ A £89 

Canon EOS 10D Body Only.As Seen A £69 

Canon EOS 700D Body Only.Mint- A £299 

Canon EOS 650D Body Only.Mint- A £219 

Canon EOS 500D Body Only... As Seen / E-h-^I 19 - £165 

Canon EOS 450D Body Only.As Seen A £79 

Canon EOS 350D Body Only.As Seen A £49 

Canon EOS 300D Body Only.As Seen A £45 - £49 

Canon EOS 100D Body Only.. E++ / Mint- A £189 - £219 

Canon EOS M + 18-55mm.Mint A £199 

Canon EOS M2 + 18-55mm STM.E++ A £219 

Canon EOS M3 + 18-55mm.Mint A £299 

Canon EOS M3 + 18-55mm + DC1 Finder... Mint- A £399 

Fuji S3 Pro Body Only.As Seen A £49 

Nikon D3S Body Only.E+ / E++ A £1,749 

Nikon D3X Body Only.E+ A £1,189 

Nikon D3 Body Only.As Seen / E+ A £399 - £789 

Nikon D800E Body Only.E++ A £1,179 

Nikon D800 Body Only.E+ / Mint- A £989 - £999 

Nikon D610 Body Only.E++ / Mint- A £789 - £839 

Nikon D600 Body Only.Mint- A £649 

Nikon D300 + MB-D10 Grip.E+ A £269 

Nikon D300 Body Only.E+ A £199 

Nikon D200 Body Only.As Seen A £149 

Nikon D90 Body Only.E++ A £179 

Nikon D80 Body Only.As Seen A £79 

Nikon D70 Body Only.As Seen / E+ A £79 

Nikon D50 Body Only.E++ A £79 

Nikon D7000 Body Only.E+ / E++ A £289 - £299 

Nikon D5500 + 18-140mm.Mint- A £559 

Nikon D5300 Body Only.Mint- A £289 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 
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Prices 

correct when 
compiled. 
E&OE. 


T: 01463 783850 
E: info@ffordes.com 


YOUR EQUIPMENT 


■ COMMISSION SALE 

■ PART EXCHANGE 
■ BUY FOR CASH 

35MM, MEDIUM 
FORMAT, LARGE 
FORMAT, DIGITAL 


Nikon D5000 Body Only.E++ A £129 

lOlympus E420 + 14-42mm.E+ A £149 

lOlympus E600 +14-42mm+40-150mm+ Grip ,.E+ A £259 

lOlympus E620 + 14-42mm + 40-150mm.E++ A £339 

IPentax K3 Body Only.Mint- A £529 

IPentax K5 Black Body Only.E++ A £219 

Pentax K-S1 + 18-55mm DAL AL.Mint- A £199 

IPentax KX + 18-55mm.E++ A £139 

IPentax KIOOD Body Only.E++ A £89 

IPentax *isT DL Body Only.E+ A £79 

ISigma SD1 Merrill + 105mm + EF610 Flash Mint- A £849 

ISony A200 Body Only.E+ A £89 

ISony A230 + 18-55mm.E+ A £129 

ISony A3000 + 18-55mm.Mint- A £149 

ISony A390 + 18-55mm.As Seen A £99 

(Sony A450 Body Only.E+ A £119 

ISony A58 Body Only.E++ A £189 

Sony A700 Body + VG-C70AM Grip.E++ A £269 

Hasselblad H Series 

H4D Complete (60MP).E++ A £11,499 

H4D Complete (50MP).E++ A £5,999 

H4D Complete (40MP).E+ A £4,899 

H4D +Prism (50MP).E++ A £6,499 

H3DII Complete (50MP).E++ A £5,499 

H3DII Complete (39MP).E++ A £3,900 

H3DII Body (39MP Digital Back).E++ A £2,489 

H3D Complete (39MP).E+ A £2,099 

|H2 Body + Prism + Mag.E++ A £1,250 

HI Body Only.E+/E++ A £689 

28mm F4 HCD.E+ / Mint- A £1,789 - £2,450 

35mm F3.5 HC.Exc / E++ A £999 - £1,199 

50mm F3.5 HC.E+ / E++ A £1,199 - £1,299 

50-110mm F3.5-4.5 HC.E+ A £1,199 - £1,499 

120mm F4 HC Macro.E+ / E++ A £1,449 - £1,589 

150mm F3.2 HC.E+ / E++ A £989 - £1,199 

I, 5x HTS Tilt/Shift Converter.Mint- A £2,495 

II. 7xH Converter.E++ A £599 

lExtension Tube H 13mm.E++ A £125 

Extension Tube H 26mm.E++ A £149 

HmilOO Polaroid Mag.E+ / E++ A £49 - £149 

HVM Magnifying Hood.E++ A £189 

■Release Cord H.Mint- A £39 

Hasselblad V Series 

205TCC Body + WLF + Kapture HA-001... E++ A £1,549 
I205FCC Complete + PM5 Prism + Winder F E++ A £2,499 

2000FC Body + WLF.As Seen A £349 

503CX Chrome Only + WLF.E+ A £489 

501 CM Complete.E++ A £1,349 

500ELX Black Body Only.E+ A £349 

I500ELM Chrome Body Only.E+ A £169 

553ELX Black Body Only.E+ A £449 

553ELX Chrome Body Only.E+ / E++ A £349 - £379 

500ELX Black Body Only.E+ A £349 

500ELM Chrome Body Only.E+ A £169 

Flex Outfit.E++ / Mint- A £899 - £999 

SWC +Finder.E+ A £789-£1,199 

SWC Complete.E+ A £949 

|30mm F3.5 C T* Fisheye.E+ A £699 

|30mm F3.5 CFi Fisheye.E++ A £2,489 

40mm F4 C Black.E+ / E++ A £449 - £549 

|45mm F4.5 Apo Grandagon.E++ A £889 

50mm F4 CF.Exc A £249 

|50mm F4 Cfi FLE + Hood.E++ A £1,199 

60-120mm F4.8 FE.E+/E++ A £599 

|80mm F2.8 CF.As Seen / Exc A £199 

110mm F2 FE Planar.E++ A £1,499 

140-280mm F5.6 F Variogon.E+ A £599 

Il40-280mm F5.6 C Black.E+ A £499 

150mm F2.8F.E+ A £299 

150mm F2.8FE.E++ A £489 

150mm F4C Black.E+ A £149 

160mm F4.8CB.E++ A £349 

180mm F4CFi.E++ A £949 

|200mm F5.8 imagon.E+ A £299 

250mm F5.6CF.E+ A £289 

1250mm F5.6 CF Super Achromat.E+ A £1,999 

350mm F5.6C Black.E+ A £349 

500mm F8C Black.E+ A £499 


1,4x E Converter.E++ A £399 

1,4x PC Mutar shift Converter.E++ A £379 

2xE Converter.E++ A £239 - £249 

A12 Chrome Mag.E+ A £129 

A16 Chrome Mag.E++ A £79 

A24 Chrome Mag.As Seen / E++ A £39 - £125 

A24 TCC Black Mag.E+ A £139 

E24 Black Mag.E+/ Mint- A £169 - £199 

CW Winder + Remote.E + / Mint- A £199 

D Flash 40.E++ A £149 

Extension Tube 16E.E++ A £79 

Extension Tube 21.E+ A £29 - £30 

Extension Tube 32.E++ A £35 

Extension Tube 32E.E++ A £79 

Extension Tube 55.E+ / E++ A £25 - £35 

Extension Tube 56E.E++ A £75 

Proflash 4504.E+ A £159 

Leica M Series 

M + 35mm FI.4 Asph 60th Edition Set.Mint A £8,499 

M Monochrom Body Only (Typ 246).Mint- A £4,949 

M Monochrom Black Body Only E++ / Mint A £3,289 - £3,600 

M-P Black Body Only.Mint- A £3,989 

M-P Chrome Body Only.Mint A £4,189 

M (240) Black Body Only.E+ / E++ A £3,099 - £3,399 

M (240) Chrome Body Only...E+ / E++ A £3,289 - £3,349 
M-E Anthracite Body Only.. E++ / Mint A £2,399 - £2,649 

M9 Black Body Only.E+ A £2,099 

M8 Chrome Body Only.E+ A £699 

M6TTL Millennium + 35mm F2 + 50mm FI .4 E++ A £5,389 

M6 Platinum + 50mm FI .4.Mint A £6,389 

M6 Titanium + 35mm FI .4 + 50mm FI .4... E++ A £4,489 

M6 Titanium + 35mm FI.4.E+ A £3,389 

MP 0.72x Black Body Only.E++ A £2,595 

M7 0.72x Black Body Body Only.E++ A £1,499 

M6TTL 0.85x Chrome Edition Body.Unused A £2,299 

M4P Anniversary Chrome + 50mm F2.E++ A £1,789 

M3 Chrome Body Only.E+ A £549 

CL + 40mm F2.E+ A £549 

CL Black Body Only.E+ A £299 

Konica Hexar RF Limited Edition.Mint A £2,449 

Konica Hexar RF+50mm F2+Flash.E+/E++ A £749-£799 

Konica Hexar RF Body Only.E++ A £389 

16/18/21 mm F4 Tri Elmar + Finder.Mint- A £2,989 

21 mm F2.8 Asph M Black. E++ / Mint- A £1,399 - £1,499 

21 mm F2.8 Asph M Black 6bit.E++ A £1,499 

21 mm F2.8 M Black.Exc / E++ A £849 - £1,199 

21mm F3.4 Black.E+ A £599 

21 mm F3.4 Super Elmar.Mint- A £1,799 

21mm F4 Chrome + Finder.E+ A £1,149 

24mm F2.8 Asph M Black.Exc / Mint- A £949 - £1,349 

24mm F2.8 Asph M Black 6bit.E++ A £1,489 

24mm F3.8 Asph M Black.Mint- A £1,189 - £1,199 

28/35/50 F4 Tri Elmar.E++ A £2,399 

28mm F2 Asph M Black.E+ A £1,399 

28mm F2 Asph M Black 6bit..E+ / E++ A £1,449 - £1,589 

28mm F2.8 Asph M Black 6bit.Mint- A £1,129 - £1,149 

28mm F2.8 M Black.E+ A £689 

35mm FI.4 Asph M Black.E+ A £1,689 

35mm FI .4 Asph M Black 6bit.E++ A £2,349 - £2,749 

35mm F2 Asph M Chrome.E+ A £1,289 

35mm F2 Black.E+ A £799 

35mm F2 M Black.E+ A £949 

35mm F2.4 Asph M Black 6bit.Mint- A £1,149 

35mm F2.5 M Black 6bit.E++ / Mint- A £739 - £779 

50mm F0.95 Asph M - Black.Mint- A £6,399 

50mm F0.95 Asph M 6bit - Black.E+ A £5,989 

50mm FI.4 Asph M Black6bit.E+ A £1,599 

50mm FI.4 Black.E+ A £1,299 

50mm FI .4 Chrome.E+ A £689 - £799 

50mm FI.4 M Black.E++ A £1,399 

50mm F2 Collapsible.As Seen A £289 

50mm F2 M Anniversary Chrome.Mint A £1,899 

50mm F2 M Black.E+ A £549 

50mm F2 M Black - Anniversary Edition.E++ A £949 

50mm F2 M Black 6bit.E+ / Mint- A £999 - £1,099 

50mm F2 M Chrome.E++ A £989 

50mm F2.4 M Black 6bit.Mint- A £749 - £999 

50mm F2.8 Elmar.E+ A £279 

50mm F2.8M Black.Mint- A £599 

50mm F2.8 M Chrome.E++ A £549 


65mm F3.5 Elmar.E+ / E++ A £249 - £299 

65mm F3.5 Elmar + 16464k Tube.E+ A £349 

75mm F2 Apo M Black 6bit.E++ A £1,749 - £1,789 

75mm F2.5 M Black 6bit.E++ / Mint A £729 - £749 

75mm F2.5 M Black 6bit + Hood.E++ A £749 

90mm F2 Apo M Black.E++ A £1,699 

90mm F2 Apo M Black 6bit.E++ A £1,749 - £1,879 

90mm F2 Black.E++ A £639 

90mm F2M Black.E++ A £799 - £999 

90mm F2 M Chrome.E++ A £949 

90mm F2.4 M Black 6bit + Hood.Mint- A £1,049 

90mm F2.5 Black 6 BIT + Hood E++ / Mint- A £769 - £799 

90mm F2.5M Black 6bit.E++ A £749 

90mm F2.8 Black.As Seen A £199 

90mm F2.8 Chrome.As Seen / E+ A £179 - £299 

90mm F2.8 M Black.E+ / E++ A £699 - £799 

90mm F4 C Elmar.E++ A £199 

90mm F4 Collapisible.As Seen A £159 

90mm F4 Collapsible.E+ / E++ A £249 - £299 

90mm F4 Elmar.Exc / E+ A £149 - £199 

90mm F4 Elmar E39.E+ A £199 

90mm f4 M Rokkor.E++ A £249 

90mm F4 Macro M Set 6bit... E+ / Mint- A £1,649 - £1,949 

135mm F2.8 Black.Exc / E+ A £199 - £269 

135mm F2.8M Black.E++ A £349 

135mm F3.4 Apo M Black.E+ A £1,489 

135mm F4 Black.E+ A £289 - £349 

135mm F4 Chrome.E+ A £249 

135mm F4.5 Hektor.As Seen A £45 

1,25x Viewfinder Magnifier.E+ / Mint- A £119 - £139 

1,4x Viewfinder Magnifier M.Mint- A £149 

18mm Chrome Viewfinder.E++ A £379 

21/24/28mm Viewfinder - Black. E++ / Mint- A £229 - £239 

24mm Black Viewfinder.E+ / E++ A £179 - £299 

28mm Black Viewfinder.E+ A £169 

Universal Wide Angle Finder M.E++ A £379 

Motor M.E++ A £249 

I pips R Qpripc 

R9 Anthracite Body Only.E+ A £549 - £569 

R8 Black Body Only.E+ A £299 

R8 Chrome Body Only.E++ A £349 

R7 Black Body Only.E+/E++ A £299 

R7 Chrome Body Only.E+ / E++ A £299 

R6.2 Black Body Only.E+ A £449 

R6 Black Body Only.E+ A £289 

R5 Black Body Only.E+ / E++ A £199 - £299 

R5 Chrome Body Only.E++ A £349 

RE Black Body Only.E+ A £179-£219 

R4 Black Body Only.E+ A £99-£159 

R3 MOT + Winder.E+ / E++ A £179 - £199 

R3 Black Body Only.E+ A £109 

R3 Chrome Body Only.E+ A £99 

SL2 Anniversary Body Only.E++ A £599 

SL2 MOT Black Body Only.E+ A £389 

SL Chrome Body Only.E+ / E++ A £159 - £179 

Mk2 Chrome + 50mm F2.E+ A £299 

Mkl Chrome Body Only.E+ A £149 

19mm F2.8 R 3cam.E++ A £699 

21mm F4 ROM.E+ A £599 

21-35mm F3.5-4 Asph ROM.E++ A £1,449 

24mm F2.8ROM.E++ A £899 - £999 

28mm F2.8 PCS Shift.E++ A £849 

28-70mm F3.5-4.5 R 3cam.E+ A £299 

28-70mm F3.5-4.5 ROM.E++ A £349 - £399 

28-90mm F2.8-4.5ROM.E++ A £2,689 

60mm F2.8 R 3cam Macro.E+ A £349 

70-210mm F4 R 3cam.E+ / E++ A £299 - £349 

75-200mm F4.5 R 3cam.E+ A £129 - £149 

80-200mm F4.5 R 3cam.E+ A £189 - £199 

100mm F4 Macro R 3cam.E++ A £299 

105-280mm F4.2 Vario ROM.E+ / Mint- A £2,499 

135mm F2.8 R 3cam.As Seen / E+ A £99 - £249 

180mm F2.8 R 3cam.E++ A £499 

180mm F3.4 Apo R 3cam.E+ / E++ A £549 - £649 

250mm F4 R 3cam.E++ A £299 

2x Extender R.Exc / E++ A £59 - £129 

2x Extender R (SL, SL2).E+ A £49 

Canon 400mm F2.8 FDL.E+ A £999 

Angle Finder R.E+/ E++ A £39 - £99 


Angle Finder R (14300).E++ A £59-£125 

Bellows R + 100mm F4 R.As Seen A £199 

Macro Adapter R.E++ / Mint- A £59 - £125 

Motordrive Set R8/R9.E+ A £249 

Motorwinder R8/R9.E+ / E++ A £129 - £249 

Nikon AF 

F6 Body Only.E+ / E++ A £689 - £699 

F5 Anniversary Body Only.E++ A £649 

F5 Body + DA-30 Action Finder.E+ A £349 

F5 Body Only.E+/ E++ A £199 - £299 

F4 Body Only.E+ A £149 

FI 00 Body + MB15 Grip.E+ / E++ A £128 - £159 

FI 00 Body + MF29 Back + Grip.E+ A £149 

FI 00 Body Only.E++ A £149 

F80 Black Body Only.Exc A £29 

F80 Chrome Body Only.E+ A £39 

10-24mm F3.5-4.5 G AFS DX.E+ / E++ A £439 

14-24mm F2.8 G AFS ED.E+ / Mint- A £879 - £949 

16mm F2.8 AFD Fisheye.Mint- A £499 

16-80mm F2.8-4EVRN.Mint- A £649 

16- 85mm F3.5-5.6 G ED VR AFS DXE++ A £259 - £329 

17- 55mm F2.8 G AFS DX IFED.E++ A £349 

18mm F2.8AFD.E++ A £599 

18- 35mmf3.5-4.5AFD.Mint- A £249 

18-55mm F3.5-5.6 G AFS VR II.E++ A £69 

18-70mm F3.5-4.5 G AFS ED DX.E++ A £89 

18-140mm F3.5-5.6 AF-S G ED VR DX .Mint- A £249 - £279 

18-200mm F3.5-5.6 G AFS DX VRII.E++ A £349 

20mm F2.8 AFD.E+ / E++ A £269 - £299 

20-35mm F2.8AFD.E+ A £399 - £449 

24mm FI .4 G AFS ED.E++ A £919 

24mm F2.8AFN.E+ A £119 

24-70mm F2.8GAFS ED.E+ A £749 

24-70mm F3.5-5.6 IX.E+ A £39 

24-85mm F2.8-4AFD.E++ A £299 

24-85mm F3.5-4.5 G ED VR.E++ A £279 

24-120mm F4 AFS G ED VR.Mint- A £499 

28mm F2.8AFD.E+/ E++ A £159 - £169 

28-200mm F3.5-5.6AFG.E+ A £129 

35mm FI .8 G AFS DX.E++ / Mint- A £99 - £109 

35mm F2 AFD.E++ A £149 - £169 

35-70mm F2.8AFD.E+ A £159-£249 

45mm F2.8 D PC-E ED Macro.E++ A £1,049 - £1,089 

50mm FI.4 AFD.E++/ Mint- A £179 

50mm FI .4 G AFS.E++/ Mint- A £219 

50mm fl .8 AFD.E+ / E++ A £65 - £79 

50mm FI.8 G AFS (Retro).Mint- A £159 

55-200mm F4-5.6 G AFS DX VR II.Mint- A £149 

60mm F2.8 AFD Micro.E+ / E++ A £199 - £229 

70-180mm F4.5-5.6 AFD Micro.E+ A £849 

70-200mm F2.8 G AFS ED VRII.E++ A £1,289 

70-210mm F4-5.6 AFD.E++ A £79 

70-210mm F4-5.6AFN.E+ A £49-£79 

70-300mm F4-5.6AFG.E+/E++ A £59 

70-300mm F4-5.6 ED AFD.E+ / E++ A £119 - £129 

70-300mm F4-5.6 G AFS VR.E++ A £299 

75-240mm F4.5-5.6 AFD.E+ / E++ A £59 

75-300mmF4.5-5.6AFN.E+ A £89 

80-200mm F2.8 ED AFD.E+ / E++ A £349 - £449 

80-200mm F2.8EDAFS.E+ A £449 

80-400mm F4.5-5.6 AFD VR.E++ A £449 

85mm FI.4 AFD.E+ / E++ A £469 - £549 

85mm FI.8 AFD.E++ A £229 

85mm F2.8 D PC Micro.E++ A £849 

105mm F2AF DC.E++ A £529 - £539 

105mm F2.8 AFD Micro.E++ A £349 - £389 

105mm F2.8 AFS G VR Micro.Mint- A £489 

135mm F2 D AF DC.E++ / Mint- A £689 - £799 

180mm F2.8EDAF.E+ A £249 

200mm F2GAFSVR.E++ A £2,199 

200-400mm F4 G VR AFS IFED. E+ / E++ A £1,989 - £2,499 
300mm F2.8 G AFS ED VR..E+ / E++ A £2,389 - £2,449 

300mm F2.8 G AFS ED VR II.Mint- A £3,189 

300mm F2.8 IF ED AFS.E++ A £1,849 

300mm F2.8IFED AF-I.E++ A £1,689 

300mm F2.8 IFED AFS II.E+ A £1,789 - £1,999 

300mm F4 AFS IFED.E+ / E++ A £589 - £639 

400mm F2.8AFSII.E++ A £3,499 

500mm F4 AFS IFED.E+ A £2,599 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 



























































































































































































































































PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


• Experts in photography - Unbeatable stock availability - Competitive low pricing * UK stock 


80 D 


24.2 Q 

PIXELS 7 FPS 


The EOS 80D excels at sports, portraiture, landscape, street, travel 
and low light photography - as well as serious movie making, 
thanks to innovative technologies that help you achieve stunning 
results in any situation. 


Quote AMATEUR PHOTOGRAPHER & receive a FREE S anDisk 
32GB Extreme Pro SDHC card (95MB/s) worth £50.99! 



1810 


36.3 Qh 

MEGA 7=“ 
PIXELS 7 FPS 


Create your new masterpiece with the exquisite Nikon D810. 
From delicate textures to high-speed movement, this all-versatile 
36.3-megapixel camera is ready for anything. 


+24-120VR 

£2.868 00 




Canon EOS 7500 


Body only +18-55 IS STM 

£ 409 ”* £ 479 °°! 


*Prices include £50 cashback from 
Canon. Ends 31.08.16. 


Canon EOS 760D 

I 

Body only gee website for low 

£ 499 “* prices on lenses 


*Prices include £50 cashback from 
Canon. Ends 31.08.16. 



Canon EOS 


Body only +18-55 IS STM 

£ 697 ” £ 722 ” 


Add a Canon BG-E14 battery grip 
for onlv £149.00! 



Nikon D5500 


Body only +AF-P18-55VR 

£ 499 ” £ 569 ”. 


Add a Panasonic EN-EL14a spare 
battery for only £40.00! 



Nikon D7200 


Body only +18-105 VR 

£ 714 " £ 888 ” 


Add a Nikon MB-D15 battery grip 
for onlv £229.00! 



Visit www.parkcameras.com/used 
for pre-loved D610 bodies 


Body only + 24-85 VR 

£ 999 ” £ 1 , 499 ” 


Canon EOS 7D Mark ii 



Body only +100-400 LIS II 


£ 1 , 299 ” £ 2 , 778 ” 


Visit us in store or online to see how 
you can claim Canon lens rewards! 



Body only +24-105 IS STM 


£ 1 , 119 ” £ 1 , 489 ” 


Add a Canon BG-E13 battery grip 
_for only £174.00!_ 


Canon EOS 5D Mark ill 



Body only +11-24mmf/4L 


See web Sec web 


Visit us in store or online to see how 
you can claim Canon lens rewards! 



Body only + 24-120mm VR 


£ 1 , 390 ” £ 1 , 979 ” 


Add a Nikon MB-D16 battery grip 
_for only £229.00!_ 



See website for latest 
information on availability! 


Eligible for 12 months interest free 
credit. Call 01444 23 70 60 for details 



See website for latest 
information on availability! 


Receive a FREE 32GB XQD Card & 
USB 3 Card Reader when pre-ordering 


Canon EOS 5Ds 



Body only g ee website for low 
£2699“ prices on lenses 


Add a Canon BG-E11 battery grip 
for only £225.00! 


Canon EOS 5Ds R 



Body only See website for low 

£ 2 , 89 *” prices on lenses 


Add a Canon WFT-E7 wireless file 
transmitter for only £599.00! 


Canon EOS-1 D X Mark n 


20.2 

MEGA 

PIXELS 


Body SRP 
£5,199-°° 



See website for latest 
information on availability! 


Claim a FREE SanDisk 64GB Extreme 
PRO CFast 2.0 Card and Reader! 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 

^»kymer^o^i^al^um<gerUeaiT^n01444237060 


14mm f/2.8L II USM 

See Web 

20mm f/2.8 USM 

See Web 

24mm f/1.4L Mk II USM 

See Web 

24mm f/2.8 IS USM 

£455.00 

EF-S 24mm f/2.8 STM 

£127.00 

28mm f/1.8 USM 

See Web 

28mm f/2.8 IS USM 

£389.00 

35mm f/1,4L USM 

See Web 

35mm f/1,4L II USM 

£1,799.00 

35mm f/2.0 IS USM 

See Web 

40mm f/2.8 STM 

See Web 

50mm f/1.2 L USM 

See Web 

50mm f/1.4 USM 

See Web 

50mm f/1.8 STM 

£97.00 

EF-S 60mm f/2.8 Macro 

See Web 

MP-E 65mm f/2.8 

See Web 

85mm f/1,2L II USM 

£1,499.00 

85mm f/1.8 USM 

See Web 

100mm f/2 USM 

£349.00 

100mm f/2.8 USM Macro 

£373.00 

100mm f/2.8L Macro IS 

See Web 

135mm f/2.0L USM 

See Web 

180mm f/3.5L USM 

£1,049.00 


200mm f/2.0L IS USM £4,350.00 

200mm f/2.8L USM/2 £569.00 

300mm f/2.8L USM IS II £4,799.00 

300mm f/4.0L USM IS See Web 

400mm f/2.8L USM IS II £7,698.00 

400mm f/4.0 DO IS II £6,999.00 

400mm f/5.6L USM See Web 

500mm f/4.0L IS MKII £6,899.00 

600mm f/4.0L IS MK II £8,895.00 

800mm f/5.6L IS USM £9,899.00 

TSE 17mm f/4.0L See Web 

TSE 24mm f/3.5L II £1,479.00 

TSE 45mm f/2.8 See Web 

TSE 90mm f/2.8 £1,124.00 

8-15mm f/4L Fisheye USM See Web 

EF-S10-18mm IS STM See Web 

EF-S 10-22mm f/3.5-4.5 £377.00 

EF 11-24mm f/4L USM £2,799.00 

EF-S 15-85mm f/3.5-5.6 IS See Web 

16-35mm f/2.8L II USM £1,060.00 

16- 35mm f/4.0L IS USM £682.00 

17- 40mm f/4.0L USM £549.00 

EF-S 17-55mm f/2.8 IS USM £519.00 


EF-S 18-135mm IS STM See Web 

EF-S 18-200mm f/3.5-5.6 See Web 

24-70mm f/2.8L II USM See Web 

24-70mm f/4.0L IS USM See Web 

24-105mm f/4.0L IS USM £727.00 

24-105mm f/3.5-5.6 IS STM £375.00 

28-300mm f/3.5-5.6L IS £1,795.00 

EF-S 55-250mm f/4-5.6 IS STM £199.00 

70-200mm f/2.8L IS II USM See Web 

70-200mm f/2.8L USM See Web 

70-200mm f/4.0L IS USM See Web 

70-200mm f/4.0L USM See Web 

70-300mm f/4.0-5.6 IS See Web 

70-300mm f/4.0-5.6L IS USM See Web 

70-300mm DO IS USM See Web 

75-300mm f/4.0-5.6 III £188.00 

75-300mm f/4.0-5.6 III See Web 

100-400mm L IS USM II £1,799.00 

200-400mm f/4.0L USM £8,598.00 

1.4x111 Extender £314.00 

2x III Extender See Web 

EF 1 211 Extension Tube £79.99 

EF 2511 Extension Tube £139.99 


2 years interest free credit 

available on selected Canon lenses 




See the inside back cover of this magazine or www.parkcameras.com/canon-lens-interest-free 
for further details. T&Cs apply. Promotion ends 31.07.2016._ 



CANON ACCESSORIES 


Prices updated DAILY! 
See www.parkcameras.com/ap for details. 


Flashguns 


Speedlite 90EX 

£109.00 

Speedlite 270EX II 

£135.00 

Speedlite 320EX 

£185.00 

Speedlite 430EX lll-RT 

£189.00* 

Speedlite 600EX-RT 

£429.00 

'Price after £20 cashback from Canon 

Printers 


PIXMA PRO-100s 

£375.00 

PIXMA PRO-10s 

£529.00 

PIXMA PRO-1 

£628.00 


Battery Grips 

BG-El 1 (5D III, 5DS/R) £225.00 

BG-E13 (6D) £174.00 

BG-El 4 (70D) £149.00 

BG-El 6 (7D Mark II) £249.00 

BG-El 8 (7D Mark II) £115.00 

For even more grips, see website 

Bags 

Backpack BP100 £59.99 

Holster HL100 £26.49 

Shoulder Bag £29.99 


Spare batteries 

LP-E19 (IDX Mark II) £149.00 

LP-E4N (1D X, 1D C) £139.99 

LP-E6N (5D III, 7D II, 6D) £69.00 

LP-E8 (700D, 600D) £35.00 

LP-E10 (1300D, 1200D) £39.99 

LP-E17 (760D, 750D, M3) £44.00 

For even more batteries, see website 

Scanners 

CanoScan LiDE 220 £89.00 

CanoScan 9000F Mark II £168.00 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
paikcainerM.com or call our expert team on 01444 23 70 60 


AF-G10.5mm f/2.8G ED DX 

£549.00 

AF-D 14mm f/2.8D 

£1,199.00 

AF-D 16mm f/2.8D Fisheye 

£625.00 

AF-S 20mm f/1,8G ED 

£579.00 

AF-D 20mm f/2.8 

£463.00 

AF-D 24mm f/2.8D 

£369.00 

AF-S Nikkor 24mm f/1,4G 

£1,379.00 

AF-D 28mm f/2.8 

£245.00 

AF-S 28mm f/1,8G 

£495.00 

35mm f/2 AF Nikkor D 

£255.00 

AF-S 35mm f/1,8G ED 

£399.00 

AF-S 35mm f1.8G DX 

£151.00 

AF-S 40mm f/2.8G ED 

£199.00 

AF 50mm f/1.4D 

£244.00 

AF-S 50mm f/1,4G 

£349.00 

AF-D 50mm f/1.8 

£109.00 

AF-S 50mm f/1,8G 

£169.00 


AF-D 60mm f/2.8 Micro £368.00 

AF-S 60mm f/2.8G Micro ED £439.00 

AF-S 85mm f/3.5G DX £389.00 

AF-S 85mm f/1.8G £399.00 

AF-S 1 05mm f/2.8GVR £659.00 

AF-DC105mm f/2 Nikkor £805.00 
AF-D 135mm f/2.0D £1,029.00 

AF-D 180mm f/2.8 IF ED £695.00 

AF-D 200mm f/4D IF ED £1,179.00 

AF-S 200mm f/2G ED VR II £4,099.00 

AF-S 300mm f/2.8G ED VR II £3,999.00 

AF-S 300mm f/4 D IF-ED £999.00 
AF-S 300mm f/4E PF ED VR £1,499.00 
AF-S 400mm f/2.8 FL ED VR £8,999.00 
AF-S 500mm f/4G ED VR £5,849.00 

AF-S 500mm f/4E FL ED VR £8,149.00 
AF-S 600mm f/4E FL ED VR £9,649.00 


AF-S 800mm f/5.6E FL ED VR£1 2,990.00 


AF-S 10-24mm f/3.5-4.5G £639.00 

AF-S 16-80mm f/2.8-4E ED VR £769.00 
AF-S 16-85mm f/3.5-5.6G £499.00 

AF-S 17-35mm f/2.8 IF ED £1,347.00 
AF-S 17-55mm f/2.8G DX £979.00 

AF-S 18-35mm f/3.5-4.5G £519.00 

AF-S 18-105mm VR £204.00 

AF-S 18-140mm ED VR DX £429.00 
AF-S 18-200mm ED DX VR II £534.00 

AF-S 18-300mm f/3.5-6.3 VR £549.00 

AF-S 24-85mm VR £359.00 

AF-S 28-300mm ED VR £699.00 

AF-S 55-200mm f/4-5.6G VR II £229.00 
AF-S 70-200mm f/2.8 VR II £1,679.00 

AF-S 70-300mm IF ED VR £429.00 

AF-S 200-400mm VR II £5,199.00 


For up to £150 cashbac on selected Nikon lenses, see in store or visit 

www.parkcameras.com/nikon-lens-cashback 


Sony a6000 



Body only +16-50mm 


£ 439 ” £ 499 ”, 


Protect your screen with Sony 
PCK-LM17 LCD protectors for £13.00 


Sony RX100 IV 



In stock at only See website for 

£ 759 ” RX100 IV cases 


Add a Sony NP-BX1 spare battery 
_for only £39.99_ 


Sony a6300 



24.2 

MEGA 

PIXELS 


Body only +16-50mm 


£ 999 " £ 1 , 099 ” 


Add a Sony NP-FW50 spare battery 
_for £64.95_ 



Body only +18-55mm 


£ 479 ” £ 549 ” 


Sony a7 II 



Body only gee in store for 

£ 1 , 179 ” trade-in bonus! 



Sony a7S II 


Body only gee in store for 

£ 2 , 499 ” trade-in bonus! 


Add a Sony NP-FM500H spare 
battery for only £68.00 

1 

Add a Sigma mount converter MC-11 
(Sony E -> Canon EF) for only £189 

I 


Add a Metabones Canon EF to 
E-mount TIV Adaptor for onlv £200 


E-Series 

16mm f/2.8 Pancake £169.00 

24mm f/1.8 ZA Carl Zeiss £679.00 

24mm f/2.0 Carl Zeiss T* £949.00 

50mm f/1.8 OSS £199.00 

55mm f/1.8 FE Sonnar T* ZA £618.00 
90mm F2.8 Macro G FE OSS £969.00 

10-18mm f/4 OSS £629.00 

1 6-50mm f/3.5-5.6 OSS £259.00 


16-70mm f/4G ZA OSS £725.00 

18-200mm f/3.5-6.3 P. Zoom £849.00 

24-70mm f/4 FE Vario-Tessar T* £805.00 
24-240mm f/3.5-6.3 FE OSS £749.00 

28-70mm f/3.5-5.6 FE OSS £449.00 

28-135mm f/4 GFEPZ OSS £1,899.00 
55-210mm f/4.5-6.3 OSS £239.00 

70-200mm f/4 G FE OSS £999.00 


Alpha-Series 

30mm f/2.8 SAM 1:1 Macro DT £150.00 


35mm f/1.8 DT £149.00 

50mm f/1.4 Carl Zeiss £1,099.00 

11-18mm f4.5-5.6DT £509.00 

16-35mm f/2.8 Carl Zeiss T* £1,399.00 

24-70mm f/2.8 II Carl Zeiss T* £1,799.00 
55-200mm f4.0-5.6 SAM DT £179.00 

70-200mm f/2.8 G SSM II £2,199.00 




All prices include VAT (5) 20%. For opening times and store addresses, visit www.parkcameras.com/ap. 

All products are UK stock. E&OE. * = Please mention "Amateur Photographer” for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 





































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am -5:30pm) or Sunday ( 9 : 30 am -4 oopm) 

01444 23 7060 



UK's largest independent photo store -Award winning customer service «Family owned & Run 


OLYMPUS 


pen-Tjf 


The Olympus PEN-F is a beautifully designed mirrorless camera 
that produces equally impressive images. The Creative Dial feature 
makes adding filters quick and simple, and its category-leading 
release time lag and 5-axis image stabilisation system means 
that even more expensive digital SLR cameras should be feeling 
threatened, as the PEN-F punches well above its weight. 



M7 


• 0 

v \ 

Body only 

+17mm f/1.8 

*£999 00 

£1,199 00 


Panasonic 

LEICADG SUMMILUX 12mm 

f/l .4 ASPH 


This new lens enables you to capture dynamic landscapes with rich 
perspective across a wide angle. It also allows indoor shooting in low 
lighting & produces an impressive, natural defocusing effect with its f/l .4 \ 
high speed aperture. Further, this lens boasts a rugged, splash/dust-proof 
design to meet the needs of a wide-range of photographic situations. 


Expected this Summer! 

See website for details. 


Olympus E-MI 0 Markii Olympus E-M5 Mark 11 Olympus E-MI 


Panasonic GX8 


Panasonic GX80 



Body only 

£449* 


+14-42mm 

£549-“ 


Body only 

£749“ 


+ 12-50mm 

£849“. 


Body only +12-40mm 

CQAQ.90 n OOO.iO 


See website for the limited edition ■ Add the Olympus HLD-8 battery grip 
Fox Brown version! H for the E-M5II for £194.00 


Olympus 60mm 

f/2.8 Macro 


OLYMPUS LENSES 



12mm f/2.0 
17mm f/l .8 M. ZUIKO 
25mm f/l .8 M. ZUIKO 
45mm f/l .8 
60mm f/2.8 Macro 
7-14mm f/2.8 PRO 


£549.00 

£349.00 

£279.00 

£179.00 

£349.00 

£837.50 


In <;tnrk at nnlv ^ 12-40mm f/2.8 PRO £719.00 

in stock at only Add a Hoya 46mm 14 . 42mm f/3 5 . 5 6 „ R MFT £239 00 



Body only +14-60mm 

£649-“ £819“1 


+ 12-32mm 

£54900. 


Twin kit 

£679"! 


*Price includes £50 cashback from ■ *Prices include £50 cashback from 
Panasonic. Ends 05.09.16. H Panasonic. Ends 05.09.16. 


PANASONIC LENSES 

14mm f/2.5 II Pancake £299.00 

20mm f/l .7II ASPH 
45mm f/2.8 Macro 
42.5mm f/l .2 O.I.S 
7-14mm f/4.0 ASPH 
12-60mm f/3.5-5.6 ASPH 
14-140mm f/3.5-5.6 
35-100mm f/2.8 O.I.S 
45-175mm f/4.0-5.6 O.I.S 
100-300mm f/4-5.6 O.I.S 
100-400mm f/4.0-6.3 


£269.00 

£498.00 

£1,099.00 

£739.00 

£359.00 

£405.00 

£799.00 

£279.00 

£378.00 

£1,349.00 


See website for even more lenses! 


Panasonic LX100 


Panasonic FZ330 


Panasonic TZ80 



£349° 


UV filter for £18 “ 


14-42mm f/3.5-5.6 IIR MFT 
40-150mm f/4-5.6 RM. ZUIKO £149.00 


COMING SOON! 

£279" 


Available in 


In stock at only 

£499“ 


Add the MS2E 


In stock at only A ddtheBLC12 

£499.0 


In stock at only A ddtheBLC12 

£329“ 


Take this lens out on a FREE test 
drive! See website for details. 


| 40-150mm f/2.8 PRO + 1.4x £1,249.00 

75-300mm f/4.8-6.7 ED II £349.00 

S«c wetat* for even more Otympui lenses 1 

Add an Olympus Li-50B spare 
battery for only £44.99 


Add a Panasonic DMW-BLG10 spare 
battery for £59.99 


Add a Sandisk 64GB Extreme Pro 
UHS-I SDXC Memory Card for £56 


Add a Sandisk 64GB Extreme Pro 
UHS-I SDXC Memory Card for £56 


PENTAX 

K-70 


©VANGUARD 


The K-70 has a compact body for easy carry-along to any outdoor 
shooting. Its outstanding weather-resistant performance & 
enormous imaging power, combining true-to-life image description 
and high-sensitivity shooting, make it extremely reliable, even in 
most demanding shooting conditions. 


Endeavor ED II 
8x42 binoculars 


Supreme 46F 

hard case 



Body SRP £559' 




VEO 265CB 
carbon fibre , 
tripod 


Pentax K-S2 


Body only +18-50mm WR 

£469” £529*1 


Body only +18-135mm WR 

£709“ £1,009“ 


Limited stock now available! 

Body only £1,599“ 


Limited stock available! 

See web for latest pric^ 


Add a Pentax remote control F for ■ Add a Pentax D-BG5 battery grip for ■ Add a Pentax D-BG6 battery grip for ■ For the range of accessories available, 
only £21.90. H only £149.00 H only £229.99 I see in store or online 



Even more Vanguard 

VEO 204AB Tripod 
VEO 265AB Tripod 
VEO AM-204 Monopod 
Divider Bag 37 
Oslo 25 Padded Bag 
VEO 37 Shoulder Bag 
Supreme 40F Hard Case 
6 in 1 camera cleaning kit 
See in store or online for even more 
tripods, bags & accessories 

LEICA M LENSES 


£99 

£159 

£25 

£39 

£49 

£69 

£129 

£24 


28mmf/1.4Summilux-M 
28mm f/2 Summicron-M 
35mm f/2 Summicron-M 
35mm f/l .4 Summilux-M 
35mm f/2.4 Summarit 
50mm f/l .4 Summilux-M 
50mm f/2 Summicron-M 
50mm f/2.4 Summarit 
75mm f/2 Summicron-M 
75mm f/2.4 Summarit 
90mm f/2 Summicron-M 
90mm f/2.4 Summarit 


£4,560.00 

£2,760.97 

£2,120.00 

£3,499.00 

£1,479.00 

£2,795.00 

£1,599.97 

£1,249.00 

£2,749.00 

£1,400.00 

£2,499.00 

£1,199.97 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
ieft.com or call our expert team on 01444 23 70 60 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 

pftetmeft.com or call our expert team on 01 444 23 70 60 


Tamron SP 35mm 

f/l .8 Di VC USD 


Tamron SP45mm 

f/l .8 DiVC USD 


Tamron SP 15-30mm 

f/2.8 Di VC USD 


Sigma MC-11 

Mount Converter 



In stock at only 

£424“‘ 



In stock at only 

£4240«* 



Sigma 50-100mm 

f/1.8 DC HSM | ART 


Sigma 150-600mm 

f/5-6.3 Sports+ TC-1401 Kit 


In stock at only 

£724' 



Limited stock now available! 

£199“ 


Limited stock now available! 

£8290 


(£1,428 when bought separately) 

£1,299“ . 


*Price includes £75 cashback from 
Tamron. Ends 31.07.16. 


1 

*Price includes £75 cashback from 
Tamron. Ends 31.07.16. 

1 

*Price includes £75 cashback from 
Tamron. Ends 31.07.16. 

1 

Use your Canon / Sigma lenses 
with a Sony E-mount camera 

1 

Available in Canon, Nikon or Sigma 
fits. See website for details. 

1 

Available in Canon, Nikon or Sigma 
fits. See website for details. 


SP 35mm f/1.8 DiVC USD 
SP 45mm f/1.8 DiVC USD 
60mm f/2 macro 
SP 85mm f/1.8 DiVC USD 
SP 90mm F/2.8 DiVC USD 
SP 90mm f/2.8 Di MACRO VC 
SP AF 90mm f/2.8 Di Macro 


£499.00 SP AF 10-24mm f/3.5-4.5 Di-ll 
£499.00 SP 15-30mm f/2.8 Di VC USD 
£299.00 16-300mm Di IIVCPZD 
£749.00 SP17-50mm f/2.8 XR Dill VC 
£579.00 SP AF 17-50mm f/2.8 Di II 
£349.00 18-200mm f/3.5-6.3 Di II VC 
£259.97 18-270mm f/3.5-6.3Di-ll 


£349.00 SP24-70mm f/2.8 DiVC USD 
£799.00 SP28-75mm f/2.8 XRDi Macro 
£399.00 28-300mmDiVCPZD 
£329.00 SP70-200mm f/2.8 DiVC USD 
£249.00 70-200mm f/2.8 DiLD (IF) 

£169.00 AF 70-300mm f/4-5.6 VC USD 
£269.00 70-300mm f/4-5.6 DiLD Macro 


£679.00 

£319.00 

£499.00 

£929.00 

£475.00 

£239.00 

£89.99 


Visit our website for full details on all the Tamron lenses, as well as special deals on filters! 


Sunpak Ultra 
Pro 423 

Carbon Fibre 
Tripod 


A 


CamRanger Wireless 
Camera Control 


Beastgrip Pro Rig 

+ wide-angle lens 


■angie lens 

UtKnl 


4.5mm f/2.8 FisheyeEXDC 
8mm f/3.5 Circ. Fish EX DG 
15mm f/2.8 Diag F/eye EX DG 
19mm f/2.8 DN 
20mm f/l .4 DG HSM 
24mm f/l .4 DG HSM 
30mm f/l .4 DC HSM 
30mm f/2.8 DN 
35mm f/l .4 DG HSM 
50mm f/l .4 DG HSM (Art) 
60mm f/2.8 DN 
85mm f/l .4 EX DG HSM 
105mm f/2.8 EX DG OS HSM 
150mm f/2.8 OS Macro 
180mm f/2.8 EX DG OS HSM 


£599.00 

£599.00 

£499.00 

£119.00 

£629.00 

£599.00 

£299.00 

£119.00 

£599.00 

£579.00 

£119.00 

£619.00 

£329.00 

£649.00 

£1,099.00 


300mm f/2.8 APO EX DG 
500mm f/4.5APO EX DG 
8-16mmf/4.5-5.6DC HSM 
10-20mm f/3.5 EX DC HSM 
12-24mm f/4.5-5.6 II DG HSM 
17-50mm f/2.8 DC OS HSM 

17- 70mm f/2.8-4 DC OS 

18- 35mm f/1.8 DC HSM 
18-200mm f/3.5-6.3 DC OS HSM 
18-250mm DC Macro OS HSM 

18-300mm f/3.5-6.3 DC Macro 
24-35mm f/2 DG HSM Art 
24-70mm f/2.8 IF EX DG 
24-105mm f/4 DG OS HSM 
50-500mm f/4.5-6.3 OS HSM 


£2,199.00 

£3,599.00 

£499.00 

£329.00 

£529.00 

£279.00 

£319.00 

£549.00 

£249.00 

£279.00 

£349.00 

£699.00 

£549.00 

£599.00 

£849.00 


70-200mm f/2.8 OS 
70-300mm f/4.0-5.6 DG Macro 
70-300mm f/4.0-5.6 APO Macro 
120-300mm f/2.8 DG OS HSM 
150-500mm f/5.0-6.3 DG OS 
150-600mm f/5-6.3 DG | C 
150-600mm Cont. +1.4x 
150-600mm f/5-6.3 DG | S 
150-600mm Sport +1.4x 
300-800mm f/5.6 EX DG HSM 
1,4x Teleconverter APO EX DG 
1,4x Teleconverter TCI 401 
2.0x Teleconverter APO EX DG 
2.0x Teleconverter TC2001 
USB Dock 


£729.00 

£99.00 

£149.00 

£2,499.00 

£494.99 

£739.00 

£849.00 

£1,199.00 

£1,299.00 

£5,499.00 

£179.00 

£229.00 

£199.00 

£269.00 

£39.99 


Visit our website for full details on all the Sigma lenses, as well as special deals on filters! 


In stock at only 

£84“ 


In stock at only 

£239” 


In stock at only 

£169“ 


Can't see what you're after? See our website for thousands more products! 


£ 


WMW 11 



For a whole range of tips and tricks and news all all the latest new products, visit blog.parkcameras.com 




























Is Premier 

] Ink & Photographic 


Lowering the cost of printing. 



We are a small, family owned and run company, specialising in photographic 
consumables - and proud winners of multiple Good Service Awards. 
We are located in Leamington Spa, in the heart of Warwickshire. 
If you're passing, please pop into our shop and meet Cooper - our office dog! 

01926 339977 www.premier-ink.co.uk 




Ink Cartridges 


We carry one of the largest ranges of printer ink cartridges 
in the UK, with cartridges in stock for practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manufacturer, and in many cases we also offer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way of saving 
money, without compromising on the quality of your prints. 
Here are the 

"Jet Tec's colours were superb, with single 
greys and blacks very close to Epson... so 
Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not only 
the best choice of ink for the R300 printer, 
but also the best choice of ink in this 
group test, period. There's just no getting 
away from the superb combination of 
performance and pricing." 

- Computer Upgrade Magazine 


results from two 
independent ink 
tests that agree... 


Ink Test 
Winner 

★★★★★ 

Canon 


PGi29 

Pixma Pro 1 

Originals: 

Set of 12 
Colours 36ml each 


£229.99 

£19.99 


PGi72 

Pixma Pro 10 

Originals: 

Set of 10 
Colours 14ml each 

CLi42 

Pixma Pro 100 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 14ml each 

CLi8 

Pixma Pro 9000 

Originals: 

Set of 8 

Colours 14ml each 
Compatibles: 

Set of 8 

Colours 14ml each 

PGi9 

Pixma Pro 9500 

Originals: 

Set of 10 
Colours 14ml each 
Compatibles: 

Set of 10 
Colours 14ml each 

More Canon Inks.. 

Originals: 

PGi520/CLi521 Set of 5 
PGi520 Black 19ml 
CLi521 Colours 9ml 
PGi525/CLi526 Set of 5 
PGi525 Black 19ml 
CLi526 Colours 9ml 
PGi550/CLi551 Set of 5 
PGi550 Black 15ml 
CLi551 Colours 7ml 
PGi550/CLi551 XL Set of 5 
PGi550XL Black 22ml 
CLi551XL Colours 11ml 
PG540 Black 8ml 
PG540XL Black 21 ml 
CL541 Colour 8ml 
CL541XL Colour 15ml 
PG545XL Black 15ml 
CL546XL Colour 13ml 
Compatibles: 

PGi5 Black 27ml 
CLi8 Colours 13ml 
PGi5/CLi8 Set of 5 
PGi520 Black 19ml 
CLi521 Colours 9ml 
PGi520/CLi521 Set of 5 
PGi525 Black 19ml 
CLi526 Colours 9ml 
PGi525/CLi526 Set of 5 
PGi550XL Black 25ml 
CLi551XL Colours 12ml 
PGi550/CLi551 XL Set of 5 
BCi6 Colours 15ml 
PG40 Black 28ml 
CL41 Colour 24ml 
PG50 Black 28ml 
CL51 Colour 24ml 
PG510 Black 11ml 
CL511 Colour 11ml 
PG512 Black 18ml 
CL513 Colour 15ml 
PG540XL Black 21 ml 
CL541XL Colour 15ml 
PG545XL Black 15ml 
PG546XL Black 21 ml 

Many more in stock! 


£94.99 

£9.99 


£74.99 

£9.99 


£27.99 

£3.99 


£74.99 

£9.99 


£84.99 

£8.99 


£44.99 

£4.99 


£42.99 

£9.99 

£8.99 

£42.99 

£9.99 

£8.99 

£37.99 

£9.99 

£7.99 

£54.99 

£11.99 

£10.99 

£10.99 

£15.99 

£13.99 

£15.99 

£13.99 

£15.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£4.99 

£3.99 

£19.99 

£2.99 

£12.99 

£16.99 

£12.99 

£14.99 

£13.99 

£15.99 

£13.99 

£15.99 

£13.99 

£14.99 

£11.99 

£12.99 


* No.24 

l jh 

| Elephant Inks 


Originals: 


No.24 Set of 6 

£41.99 

) No.24 Colours 4.6ml each 

£7.99 

) N0.24XL Set of 6 

£64.99 

N0.24XL Colours 8.7mleach 

£11.99 

) Compatibles: 


> No.24 Set of 6 

£22.99 

No.24 Black 7ml 

£3.99 

No.24 Colours 7ml each 

£3.99 

> No.26 

T C 

> Polar Bear Inks 


! Originals: 


. No.26 Set of 4 

£29.99 

. No.26 Black 6.2ml 

£8.99 

No.26 Colours 4.5ml each 

£7.99 

N0.26XL Set of 4 

£49.99 

N0.26XL Black 12.1 ml 

£14.99 

. N 0.26XL Colours 9.7ml each 

£13.99 

, Compatibles: 


, No.26 Set of 4 

£14.99 

1 No.26 Black 10ml 

£3.99 

l No.26 Colours 7ml each 

£3.99 

| T0481-T0486 

■ aj 

1 Seahorse Inks 

is* 

1 Originals: 

Set of 6 

£69.99 

l Colours 13ml each 

£16.99 

1 Compatibles: 


1 Set of 6 

£19.99 

1 Colours 13ml each 

1 

£3.99 


T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 

T0591-T0599 
Lily Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 


y? 


Albums & Frames 

We now stock a comprehensive range of frames, mounts, albums 
and accessories. The full range can be viewed on our website, 
with detailed close-up images of each product to help you 
choose the perfect way to display your printed photographs. 
Below is just a tiny sample of what we offer: 


Grace Albums 

Available in 
Burgundy 
or Blue. 


Emilia Frames 

Distressed wood 
shabby chic 
effect. 

Blue or White. 

Rio Frames 

Handcrafted solid wood with 
30mm wide profile, in four 
colours. 





EPSON 

No.16 

Fountain Pen Inks 

Originals: 

No.16 Set of 4 £22.99 

No.16 Black 5.4ml £7.99 

No.16 Colours 3.1 ml each £5.99 
N0.I6XL Set of 4 £42.99 

N0.I6XL Black 12.9ml £14.99 

N0.I6XL Colours 6.5ml each £11.99 
Compatibles: 

No.16 Set of 4 £14.99 

No.16 Black 12ml £3.99 

No.16 Colours 12ml each £3.99 

No.18 g*. 

Daisy Inks 

Originals: 

No.18 Set of 4 £22.99 

No.18 Black 5.2ml £7.99 

No.18 Colours 3.3ml each £5.99 
No.18XL Set of 4 £42.99 

No.18XL Black 11.5ml £14.99 

No.18XL Colours 6.6ml each £11.99 
Compatibles: 

No.18 Set of 4 £14.99 

No.18 Black 12ml £3.99 

No.18 Colours 12ml each £3.99 



Memo Style Albums: 

Grace 6x4 1 00 photos £5.99 

Grace 6x4 200 photos £9.99 

Grace 6x4 300 photos £14.99 

Grace 7x5 1 00 photos £7.99 

Grace 7x5 200 photos £13.99 

Grace A4 100 photos £15.99 
Grafton 6x4 200 photos £9.99 
Grafton 7x5 200 photos £13.99 
Baby 6x4 200 photos £9.99 
Travel 6x4 200 photos £8.99 

Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs£14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack of 250 £2.99 
Photo Stickers Pack of 500 £1.99 


Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 

Frisco 7x5 seven colours £2.29 

Frisco 8x6 seven colours £2.79 

Frisco 9x6 seven colours £3.49 

Frisco 10x8 seven colours £3.79 

Frisco 12x8 seven colours £4.59 

Frisco A4 seven colours £3.99 

Frisco A3 seven colours £8.99 

Wood Bevel, Glass Front: 
Emilia 6x4 two colours £4.99 

Emilia 7x5 two colours £5.99 

Emilia 8x6 two colours £6.99 

Emilia 10x8 two colours £7.99 

Emilia 12x8 two colours £8.99 

Rio 6x4 four colours £5.99 

Rio 7x5 four colours £6.99 

Rio 8x6 four colours £7.99 

Rio 10x8 four colours £8.99 

Rio 12x8 four colours £9.99 


More Ink Cartridges. 


:1 


EPSON 

T0711-T0714 
Cheetah Inks 

Originals: 

Set of 4 £32.99 

Black 7.4ml £8.99 

Colours 5.5ml each £8.99 

Compatibles: 

Set of 4 £14.99 

Black 7.4ml £4.99 

Colours 5.5ml each £3.99 

T0791-T0796 
Owl Inks 

Originals: 

Set of 6 £72.99 

Colours ll.lmleach £12.99 

Compatibles: 

Set of 6 £19.99 

Colours 11.1ml each £3.99 

T0801-T0806 I 

Hummingbird Inks 

Originals: 

Set of 6 £49.99 

Colours 7.4ml each £8.99 

Compatibles: 

Set of 6 £19.99 

Colours 7.4ml each £3.99 




T0871-T0879 
Flamingo Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 

T0961-T0969 
Husky Inks 


-si 

i x - 

£66.99 

£9.99 

£27.99 

£3.99 


£105.99 

Originals: 

Set of 8 

£69.99 

£14.99 

Colours 11.4ml each 

£8.99 

£27.99 

Compatibles: 

Set of 8 

£27.99 

£3.99 

Colours 11.4ml each 

£3.99 


T1571-T1579 

l.b 

W* 

Turtle Inks 



Originals: 

1 

£89.99 

Set of 8 

£149.99 

£11.99 

Colours 25.9ml each 

£18.99 

£27.99 

T7601-T7609 


£ 3.99 

Killer Whale 



Originals: 



Set of 9 

£169.99 


Colours 25.9ml each 

£18.99 


Photo Papers 


We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 


ESEfc&u; 


Photo Glossy 160gsm: 

6x4 50 sheets +50 FREE 
A4 100 sheets 

Photo Satin 200gsm: 

6x4100 sheets+100 FREE 
A4 100 sheets |100 FREE £19.99 

Photo Glossy 200gsm: 

A4 20 sheets 

Premium Pearl 270gsm: 

6x4 50 sheets 150 FREE £6.99 

A4 20 sheets +20 FREE £8.99 

Premium Gloss 270gsm: 

A4 25 sheets OFFER £8.99 

A3 25 sheets OFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 31 Ogsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A4 100 sheets 
A4 250 sheets 
A3 25 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Smooth Gloss 310gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A4 100 sheets 
A3 25 sheets 
A3+ 25 sheets 
Premium Matt Duo 200 gsm: 
A4 50 sheets £12.99 

A3+ 50 sheets £34.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £17.99 

A3+ 50 sheets £44.99 

Gold Fibre Silk 310gsm: 

A4 50 sheets £37.99 

A3+ 50 sheets £89.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £16.99 

A3+ 25 sheets £42.99 


£3.99 

£12.99 


£9.99 


£9.99 

£6.99 


£14.99 

£17.99 

£12.99 

£39.99 

£84.99 

£25.99 

£35.99 

£69.99 

£96.99 

£14.99 

£17.99 

£12.99 

£39.99 

£25.99 

£35.99 


Originals: 

No.38 Colours 27ml each £26.99 

N0.62XL Black 12ml £21.99 

N0.62XL Colour 11.5ml £23.99 

No.300 Black 4ml £10.99 

No.300 Colour 4ml £12.99 

No.301 Black 3ml £9.99 

No.301 Colour 3ml £11.99 

No.301 XL Black 8ml £18.99 

No.301 XL Colour 6ml £18.99 

No.350 Black 4.5ml £11.99 

No.351 Colour 3.5ml £14.99 

No.363 Black 6ml £13.99 

N0.363 C/M/Y/PC/PM each £9.99 

No.363 SET OF 6 £39.99 

No.364 Black 6ml £7.99 

No.364 PB/C/M/Y 3ml each £6.99 

No.364 SET OF 4 £21.99 

N0.364XL Black 14ml £13.99 

N0.364XL PB/C/M/Y 6ml each £12.99 
N0.364XL SET OF 4 £49.99 

NO.920XL SET OF 4 £46.99 

N0.932XL SET OF 4 £43.99 

NO.950XL SET OF 4 £69.99 

Compatibles: 

No.15 Black 46ml £4.99 

No.21 Black 10ml £7.99 

No.22 Colour 21 ml £11.99 

No.45 Black 45ml £4.99 

No.56 Black 24ml £9.99 

No.57 Colour 24ml £12.99 

No.78 Colour 36ml £9.99 

No.110 Colour 12ml £10.99 

NO.300XL Black 18ml £14.99 

NO.300XL Colour 18ml £16.99 

NO.301XL Black 15ml £14.99 

No.301 XL Colour 18ml £16.99 

No.337 Black 21ml £10.99 

No.338 Black 21ml £10.99 

No.339 Black 34ml £12.99 

No.343 Colour 21 ml £12.99 

No.344 Colour 21ml £14.99 

No.348 Photo 21ml £12.99 

NO.350XL Black 30ml £14.99 

N0.351XL Colour 20ml £16.99 

No.363 Black 20ml £6.99 

No.363 Colours 6ml each £4.99 

No.363 £24.99 

No.364 Black 10ml £4.99 

No.364 Colours 5ml each £3.99 
No.364 SIMUM £15.99 

N0.364XL Black 18ml £8.99 

N0.364XL Colours 11 ml each £7.99 

N0.364XL SET OF 4 £31.99 

NO.920XL SET OF 4 £19.99 

N0.932XL SET OF 4 £29.99 

NO.940XL SET OF 4 £29.99 

NO.950XL SET OF 4 £29.99 

Many more in stock! 


Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 
17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 

Smooth Cotton A4 25 sh £24.99 

Smooth Cotton A3 25 sh £51.99 

Canon 

PP-201 Plus Glossy II 275gsm: 

6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 

6x4 20 sheets £7.99 

A4 20 sheets £16.99 

A3 20 sheets £37.99 

A3+ 10 sheets £24.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50 sheets £9.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £42.99 

LU-101 Pro Lustre 260gsm: 

A4 50 sheets £14.99 

A3 50 sheets £32.99 

A3+ 50 sheets £49.99 


Smooth Pearl 280gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A4 50 sheets £18.99 

A3 50 sheets £35.99 

A3+ 25 sheets £28.99 

17” Roll 30 metres £64.99 

24” Roll 30 metres £89.99 

Ultra Pearl 295gsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £20.99 

A4 25 sheets £12.99 

A3 25 sheets £22.99 

A3+ 25 sheets £30.99 

13" Roll 10 metres £21.99 

17" Roll 30 metres £68.99 

24” Roll 30 metres £92.99 

Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets £44.99 

A3+ 25 sheets £62.99 

Oyster 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Gloss 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Matt Plus 240gsm: 

6x4 100 sheets £10.99 

7x5 100 sheets £13.99 

A4 50 sheets £13.99 

A3 25 sheets £17.99 

A3+ 25 sheets £22.99 

13" Roll 10 metres £24.99 

1 7 " Roll 30 metres £42.99 

24" Roll 30 metres £58.99 

Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17” Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 

A4 100 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 

FB Gold Silk A3 25 sh £47.99 

FB Distinction A4 25 sh £25.99 

FB Distinction A3 25 sh £48.99 

FB Royal A4 25 sheets £28.99 

FB Royal A3 25 sheets £56.99 

FB Gloss A4 25 sheets £26.99 

FB Gloss A3 25 sheets £51.99 

FB Matt A4 25 sheets £19.99 

FB Matt A3 25 sheets £38.99 

Artist A4 25 sheets £22.99 

Artist A3 25 sheets £39.99 

Museum A4 25 sheets £25.99 

Museum A3 25 sheets £48.99 

Parchment A4 25 sheets £22.99 

Parchment A3 25 sheets £39.99 

Omega A4 25 sheets £24.99 

Omega A3 25 sheets £46.99 

Portrait A4 25 sheets £26.99 

Portrait A3 25 sheets £53.99 

Portrait White A4 25 sh £26.99 

Portrait White A3 25 sh £49.99 

EPSON 

Premium Gloss 255gsm: 

6x4 40 sheets mo FREE £9.99 

7x5 30 sheets £9.99 

A4 15 sheets+15 FREE £9.99 

A3 20 sheets £29.99 

A3+ 20 sheets OFFER £24.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £9.99 

7x5 50 sheets £12.99 

A4 15 sheets £11.99 

Premium Semi-Gloss 251gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £14.99 

A3 20 sheets £29.99 

A3+ 20 sheets ®1MS1R £24.99 

Archival Matte 192gsm: 

A4 50 sheets £14.99 

A3 50 sheets £33.99 

A3+ 50 sheets £44.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £11.99 

A3 50 sheets £34.99 

A3+ 50 sheets £44.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 






Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1st class post, for which we charge just £1.99 per 
order. All prices include VAT, and a full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, Longfield Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 



Bi Premier 

| Ink & Photographic 


Memory 


The full range of Sandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/s) 

4GB £3.49 

8 GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8 GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 

Sandisk Extreme 
400X (60MB/S) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar Professional 


800X (120MB/S) 

8 GB 

£19.99 

16GB 

£27.99 

32GB 

£36.99 

64GB 

£56.99 

1066X (160MB/S) 

16GB 

£33.99 

32GB 

£56.99 

64GB 

£99.99 

128GB 

£192.99 

Sandisk Ultra 
333X (50MB/S) 

8 GB 

£11.99 

16GB 

£15.99 

32GB 

£24.99 



Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 
32GB £32.99 
64GB £47.99 
128GB £94.99 



Sandisk Extreme Pro 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 



XQD Cards 

Lexar Professional 
1333X (200MB/S) 
32GB £69.99 
64GB £99.99 



MicroSDHC & SDXC 

Lexar Professional 
633X (95MB/S) 

32GB £21.99 . ■ 


64GB 


£43.99 


Delkin Professional 


375X (56MB/S) 
32GB £16.99 
64GB £32.99 

Sandisk Ultra 
320X (48MB/s) 
16GB £6.99 
32GB £12.99 
64GB £24.99 



Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 Workflow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


Batteries 

Replacement rechargeable 
Li-ion batteries, manufactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH for Canon £9.99 

NB-4L for Canon £9.99 

NB-5L for Canon £9.99 

NB- 6 L For Canon £9.99 

NB-7L for Canon £9.99 

NB-9L for Canon £9.99 

NB-10L for Canon £12.99 

NB-11L For Canon £12.99 

BP-511 for Canon £12.99 

LP-E5 for Canon £9.99 

LP-E 6 ForCanon £16.99 

LP-E 8 for Canon £12.99 

LP-E10 ForCanon £12.99 

LP-E12 ForCanon £12.99 

NP45 For Fuji £9.99 

NP50 For Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 For Fuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E for Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 For Nikon £24.99 

EN-EL19 for Nikon £12.99 

EN-EL20 for Nikon £12.99 

EN-EL21 For Nikon £12.99 

Li 10B/12B For Olympus £9.99 
Li40B/42B for Olympus £9.99 
Li50B for Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 for Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 for Panasonic £9.99 


CGA-S007 for Panasonic £9.99 
DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 


DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 
D-Li90 For Pentax £12.99 

D-LM09 For Pentax £12.99 
SLB-1137D for Samsung £9.99 
SLB-1674 for Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H for Sony £19.99 
NP-FH50 for Sony £19.99 
NP-FW50 for Sony £24.99 

Battery Grips 

Professional battery 
grips, made by Hahnel. 

5DMkll ForCanon £84.99 

5DMklll ForCanon £84.99 
6 D ForCanon £84.99 

7D for Canon £84.99 

70D For Canon £84.99 

650D/700D ForCanon £84.99 
D600 For Nikon £84.99 

D800/D810 for Nikon £84.99 
D3300/D5300 For Nikon £74.99 
D7100 For Nikon £84.99 

Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 

Unipal PLUS £24.99 

Unipal EXTRA £29.99 


AA & AAA Chargers 
Hahnel TC Novo inc. 4xAA £8.99 
Energizer Pro inc. 4 xaa £14.99 
Energizer 1 Hr inc. 4 xaa £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 
AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

Standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 

Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 


CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 


A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 


Filters 

One of the largest ranges of screw-in threaded 
filters in the UK, from Hoya, Kood and Marumi. 

We carry sizes from 24mm, up to 105mm, and offer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32s, ND64s, ND500s, NDIOOOs, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a few examples... 


KOOD Slim Frame Marumi DHG Slim 

Hoya HMC 


UV Filters 

Frame Multi-coated 

Slim Frame 


37mm 

£499 Clear Protectors 

UV Filters 


40.5mm 

£4.99 37mm 

£10.99 

37mm 

£12.99 

46mm 

£4.99 43mm 

£10.99 

40.5mm 

£12.99 

49mm 

£4.99 46mm 

£10.99 

46mm 

£12.99 

52mm 

£4.99 49mm 

£10.99 

49mm 

£11.99 

55mm 

£5.99 32mm 

£10.99 

52mm 

£11.99 

58mm 

£ 6.99 55mm 

£11.99 

58mm 

£14.99 

62mm 

£ 7.99 58mm 

£12.99 

62mm 

£16.99 

67mm 

£ 8.99 02 mm 

£14.99 

67mm 

£18.99 

72mm 

£999 67mm 

£15.99 

72mm 

£21.99 

77mm 

£11.99 72mm 

£17.99 

77mm 

£25.99 

82mm 

£14.99 77mm 

£19.99 

82mm 

£29.99 

86 mm 

£19.99 32mm 

£22.99 

HOYA Pro-ID 

Slim 

KOOD Slim Frame Marumi DHG Slim 

Frame Multi-coated 

Circular Polarisers Frame Multi-coated 

Clear Protectors 

37mm 

£12.99 UV Filters 


52mm special 

£16.99 

40.5mm 

£ 12.99 52mm 

£13.99 

58mm 

£28.99 

46mm 

£ 12.99 58mm 

£15.99 

62mm 

£31.99 

49mm 

£ 12.99 62mm 

£17.99 

67mm 

£35.99 

52mm 

£14.99 67mm 

£19.99 

72mm 

£39.99 

55mm 

£15.99 72mm 

£21.99 

77mm special 

£29.99 

58mm 

£17.99 77mm 

£24.99 

82mm 

£49.99 

62mm 

Marumi DHG Slim 

HOYA Pro-ID 

Slim 

72mm 

£26 99 Frame Multi-coated 

Frame Multi-coated 

77mm 

r?QQQ Circular Polarisers 

Circular Polarisers 

82mm 

£34.99 5 „ mm 

£31.99 

52mm 

£52.99 

86 mm 

£39 99 58mm 

£35.99 

58mm 

£60.99 


1 62mm 

£39.99 

62mm 

£67.99 

KOOD 

67mm 

£44.99 

67mm 

£75.99 

ND4&ND8 Filters 72mm 

£49.99 

72mm 

£90.99 

52mm 

£26.99 77mm 

£54.99 

77mm special 

£79.99 

58mm 

£34.99 82mm 

£69.99 

82mm £120.99 


Square Filters 

We stock three widths of square filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square filters 
are optically flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating from Digital 
Camera Magazine. 




Straps & Accessories 

X^yr. | | BLACKRAPID. 


peak design 

The ingenious 
Peak Design 
Clutch, Slide, 
Leash, Cuff & 
Capture Clip 
System. Entire 
range in stock. 



Neoprene 
Straps 
from £11.99 


Tripods & Monopods 



Manfrotto 

Carbon Fibre Monopod 
Only £59 


Manfrotto 
XPRO ^ 


3 Way 1 
Head £99 




aura 

Thing ^ 


EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 



NEW Manfrotto 
190 & 055 
tripods 

from just £149 

W Man f rotto 



P-Type: 84mm wide filters 


Standard Holder £5.99 

Wide Angle Holder £6.99 

Filter Wallet for 8 filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 

ND2 Solid £12.99 

ND2 Soft Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 Soft Graduated £13.99 

ND4 Hard Graduated £13.99 

ND 8 Solid £14.99 

ND 8 Soft Graduated £15.99 

ND 8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4,x6,x8 £17.99 

Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
Soft Grad, ND4, ND4 Soft Grad, Filter 
Holder, plus Adapter Ring of your 
choice (49-82mm). 


Z-Type: 100mm wide filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 Soft Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 Soft Graduated £17.99 

ND4 Hard Graduated £17.99 

ND 8 Solid £18.99 

ND 8 Soft Graduated £19.99 

ND 8 Hard Graduated £19.99 

Light Blue Graduated £17.99 
Dark Blue Graduated £17.99 
Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 


A-Type: 67mm wide filters 


Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND 8 Solid £11.99 

ND 8 Graduated £12.99 


Lens Accessories 


Bayonet-Fit Lens Hoods 
ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 
EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 
HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

160 different sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 

49mm-77mm £9.99-£11.99 


Screw-Fit Lens Hoods 


37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm Shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm Shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm Shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm Shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm Shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm Shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm Shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm Shaped Petal Hood £9.99 


Lens Caps 

Lens Caps Centre-Pinch £2.99 
Body & Rear Lens Caps £3.99 



Camera Bags 

Blilingham 

A big range of Billingham bags 
starting at £109 




Action Cameras 


CsoPro. 

era i 



HER04 

A massive range of GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALL US 

Hero3+ Black 

£CALLUS 

Hero4 Silver 

£CALLUS 

Hero4 Black 

£CALLUS 

Hero4 Session 

£CALLUS 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 Longfield Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 















Do you have any cameras, lenses or accessories that you're just not using? 


^GjogcniLCRa 

Canon FUJIFILM Nikon OLYMPUS Panasonic SIGMA 


PENTAX SONY! py GoPro TAmROn 
Ttillingham |owepro' W Manfrotto ©VANGUARD 

~IM«Msra 

S)BejRO- BRONICA CONTAX DOMIC EPSON - gelinchronin 
■HASSCL8LAD InterFIt Kodak LEE Filters Mamiya 
MINOLTA Nissm Phottix* * Polaroid PRAKTICA 
\mm <Pollei ROLLEIFLEX SAM YANG ®tamrac‘ 

\Ptenba Tokina /elbon 


snrflsmSQaaiiirRS 

\LP\ bowens CamRanger Wla GITZD GOSSEN ILFORD Konica LENSBABY. 


ooo 1 


metdbones minolla MINOX PENTACON 


5EK0NIC 


YASHICA 


^lEG din? 

£6 The camera was delivered in good time and was well packaged. I have had an excellent service 
from Camera World and wouldn't hesitate to use them again, or recommend them to others 99 

G>iea£ phMSAj v&u# (heQp^tfai^. Top c&iM i&urice! 

6 4 Excellent lens in good condition as advertised by 
Cameraworld. Always great service from this shop. 99 


y 


f Camera 




100 s more online 


SOOD SEK 


66 it {text cm 

farm t wtfu^ pn^-lTrorDU^kf^ r<usmm^{u( refa, if* 


ent 

ler. 99 


WARD J( 


GOl 


, our Used Equipment Manager, 
for expert valuation and advice 


DIRECT LINE: 

'GEfr/wTOUCH 

Give us a call and have a chat. 
Or fill out our simple form at 
www.cameraworld.co.uk/used 


EMAIL: 

GEJ GOLLEp^pEE 

Pop it in the post or we can 
collect it when convenient* 

* Dependant on value. 



Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 


COMMISSION SALES: We can also sell your equipment for you for ONLY 15% commission. CALL DALE for more information. 



The ‘Part-Cichonge Spedalbta 


Q f www.cameraworld.co.uk 

020 7636 5005 

sales@cameraworld.co.uk 114 Wells Street (off Oxford Street), London W1T3PB 

01245 255510 

chelmer@cameraworld.co.uk | High Chelmer Shopping Centre, Chelmsford, Essex CM 1 1XB 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 

































london 

camera 

exchange 

CELEBRATING 60 YEARS IN IMAGING 


1956 

2016 


YEARS 


Upgrading? We want your old camera 
- it may be worth more than you think! 



.for good quality camera equipment 


m 


Visit your local store today! 


FIND THAT ELUSIVE USED CAMERA 
OR ACCESSORY ON OUR WEBSITE 

www.LCEgroup.co.uk 

BRANCHES NATIONWIDE 


m 


BATH-01225 462234 
BRISTOL (baldwi^t] -0117 929 1935 
BRISTOL (BRQADMW - 0117 927 6185 

CHELTENHAM - 01242 519 851 
CHESTER-01244 326531 
COLCHESTER -01206 573444 
DERBY-01332 348644 
EXETER-01392 279024 
GLOUCESTER - 01452 304513 
GUILDFORD-01483 504040 


HEREFORD -01432 272655 

LEAMINGTON - 01926 886166 
LINCOLN [HifiHsu,- 01522 528577 
LINCOLN (silvers!) - 01522 514131 
LONDON (strandI- 0207 3790200 

MANCHESTER- 0161 834 7500 
NEWCASTLE-0191 213 0060 
NORWICH-01603 612537 
NOTTINGHAM-0115 941 7486 
PLYMOUTH -01752 664894 


PORTSMOUTH - 023 9283 9933 
READING-01189592149 
SALISBURY -01722 335436 
SOUTHAMPTON [civic*] - 023 8033 1720 
SOUTHAMPTON (Hijjsg - 023 8022 1597 
TAUNTON-01823 259955 
WINCHESTER-01962 866203 
WORCESTER-01905 22314 
OPENINGTIMES: 

Monday—Saturday 9am—5:30 pm 

Relectedfitores open Sunday - please check foraetails. 


UK MAIL ORDER Next day delivery available from all LCE branches. 

Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted includ^/AT fd 20%. Prices’subject to change. Gootis subject to availability. 



















THOUSANDS OF PRODUCTS AVAILABLF FREE SIX MONTH WARRANTY ON ALL USED ITEMS 


*>|\ x 


Hop online to browse our 
latest stock - unbeatable deals 
* on cameras, lenses and 
accessories. 

Buy, Sell or Part Exchange 

www.mpbphotographic.co.uk 

0845 459 0101 


MPB 

PHOTOGRAPHIC 


* * + ± 





Sell Us Your 
Used Gear 

with our famously hassle-free service 







Get a Quote 

Fill in our quick online form or give 
us a call and let us know what 
you’re selling. We’ll give you a 
competitive quote within one 
working day. 




We Arrange 
Collection 

On a suitable day fa you. at no 
extra cost. 


www.mpbphotographic.co.uk 

0845 459 0101 



You Get Paid 

Directly into your bank account. If 
you're part exchanging, we’ll send 
your purchased items on free next 
waking day delivery. 









To advertise here, call Tommy Sullivan: 020 3148 2510 Email tommy.sullivan@timeinc.com 


amateur 

Photographer 

CLASSIFIED 


Black & White processing Wanted 


KAREN WILLSON BRISTOL! 

Superior quality processings 
printing. 

Tel: 0U79 515671 
www.kwfilmprocessing.co.uk 


‘Peterlgy 





Cameras For Sale 


Camera Fairs 


VINTAGE, COLLECTABLES, RARITIES 

AGFA BILLY CLACK £12 AGFA AGIMATIC £29 AGIFLEX 6X6 80MM LENS 
(orig.case) £69 AURA SUB MINIATURE(rarity) £35 BEAUMAT 
BEAUTY(raiiy)£59 CANON EXEE£49 CANON FT£59 
CANON DCUS60IH ANNIVERSARY IN PlushGilt Box £59 ENSIGN MIDGFT 
£45 ENSIGN CARBINE £69 EXA1 LA £25 EXAKTA Varcx BODY (tatty) £15 FUJ1CA 
Six- In £39 HUNTER 35 £19 KIEV £49 KODAK RETINA 1 £39 REHNEITES1,1AJB 
Any at£19KODAK Easy Share D^itaJOjtlit original box £39 KODAK EK160 £29 KODAK 
FOLDING BULLSEYFWOOD LEATHER£49 3A AUFOGRAPHK' £39 MIHAL Vest Pkt 
£25 KOMURA ENLARGING LENS(mint) £29RODENSTOCK SOmmEL (mint) £69LHCA 
111 FJnw35Blad<vvithCase£325LEKL^TFA LUBITEL166B £16 MINOLTA 

35 Mini Projector Box Complete £45 MINOLTA AF W/PROOF £35 MIRANDA BODY£39 
MIRANDA DRSCHJGOR 1.9 Inerts £39MYCRO miniature Rarity £45 
Bargains! MAMIYA, HASSELBLAD, BRONICA SPARES Loads. Bargains! 

1 R ING OR EMAIL FOR PRICE LIST | 

NIKON F601 AF BODY (mint boxed) £49 NIKON F70 BODY £35 Olympus 35SP £49 
OLYMPUS T20 FLASH £190M101£390M10£22 PENEE3£29 OLYMPUSTRJP£10 
OM WINDER2£16PErRI RACER £29 PETRI 1 SLR£45 
Praktioi LIC+Ext Tubes+Care £39 Praktica Winder lor B200 £15 RICOH 44 TLR £59 
RINGFLASH £25 REEFMASTER OUTFIT (mint) £59 SOI JGOR Muhtfkx Bellows lor 
EXAKTA (mint) £49ROLLEEFLEX 3.5TESSAR£99SHACKMAN AUTO MK3 BODY £49 
STEKY16mm Spy C Camera plus Telephoto Ijens (Rarity) £135 WELTA Folder Rodenstock 
Lens£29 WI*RRA(Boxed) £49 VOIGTLANDER VTTOMATIC11 £55 YASH1CA 230AF 
£49 ZEISS IKON CONTAFLEX£59 ZEISS IKON CONTINA £35 ZEISS IKON BABY BOX 
TENGOR+Original Care £29 ZEISS IKON HEXACON BODY&CASE (rarity)£139 
ZORK14 £25 ZENITH EM»E, Bany at £16 EACH 

I LOTS MORE FOR FULL LIST WITII PIIOTOS - E MAIL OR CALL I 
ir\ ingfreedc^yahoo.co.uk Tel: 07773472992 


Accessories 




A unique capture 
system that triggers 
your camera using 

motion, sound or light 

The TtfggerSmart is designed to 
easily capture images using Sound, 
Light Intensity Increase, Infra Red 
Beam Breaking and Movement. 

A great variety of stills and video 
cameras can be used, digital as well 
as film based. It can also trigger 
flash units and other devices. 



t 


Light Intensity Mod* 


The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cabte. See website.) 

ONLY £2SS.OO lod.VAT. 


IMPORTANT NOTICE 
POTTERS BAR CAMERA FAIR 
Due to unforeseen circumstances, 
the fair planned for July 24th 
will now take place on July 17th. 
Apologies for any inconvenience. 
Details Peter Levinson 

Tel: 020 82051518 


CAMERA COLLECTIONS 

WANTED 

Tel: 444 (0)20 8867 2751 

Call us - we can come to you 
(UK & Europe) 

www.peferloy.com 


teddingtonphot ©graphic 

New and used photographic specialist 

BUY & SELL QUALITY 
USED PHOTOGRAPHIC 
EQUIPMENT 

020 8977 1064 

www.teddingtonphotographic.com 


Equipment Wanted 



[WCE 

WORLDWIDE CAMERA EXCHANGE 


Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 



Full information visit: www.flaghead.co.uk 


when responding 
to adverts 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 9 July 2016 
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Photo Critique 


Final Analysis 

Roger Hicks considers- ‘Photo Portrait of Alice 
P Liddell', circa 1862, by CL Dodgson (Lewis Carroll) 


I n conversation, words are 

supplemented with gestures and 
facial expressions. In writing 
there are oblique references, 
jokes and stylistic quirks. In politics 
we have the ‘dog whistle’. Things are 
rarely quite as they seem: additional 
meanings sneak in, purveyed and 
understood explicitly and implicitly. 

This also happens in photography. You 
can call it semiotics, if you like. 

For a start, the girl in this photograph 
is not just any little girl. She is Alice 
Pleasance Liddell (1852-1934) - the 
inspiration for Alice in Wonderland. 

This fact alone invests the picture with 
extra meaning. Next, the ‘beggar girl’ 
and her kin were popular tropes in 
Victorian photography: think of John 
Allison Spence’s calotypes from around 
1850 or Robert Crawshay’s pictures in 
the 1870s. Some were real street 
children. Others, like Alice, were 
middle-class children in costume. 

Beggar girls 

You can devise all kinds of theories 
about why people wanted to 
photograph real beggar girls, let alone 
fake ones. Pity and sentimentality are 
strong candidates. But why do we 
photograph anyone, whether we know 
them or not? I clearly remember 
choosing not to photograph a 
particularly beautiful little beggar girl 
in Dharamsala, India. I’d have felt as if 
I was buying the right to photograph 
her with the few Indian rupees I gave 
her: a power imbalance with which I 
was not comfortable. However, this was 
in the late 20th century. We cannot 
understand a 154-year-old picture and 
the culture surrounding it if we look at 
it only through today’s eyes. 

By the same token, the girl’s partial 
deshabille and forthright stare may today 
seem reminiscent of a glamour shot. Some 
have even called Dodgson (1832-1898) a 
paedophile. Victorians, though, often used 
nudity or partial nudity as a symbol of 
childhood innocence. Oscar Gustave 
Rejlander and Julia Margaret Cameron also 
photographed little girls nude or scantily 
clad, and nobody calls them paedophiles. 

I have seen this picture reproduced 



many times, but this one from the New 
York Public Library is the only hand- 
coloured version I know of. Hand 
colouring is time-consuming, skilled 
work. But then, skilled work was cheap in 
I860. And although you cannot see it 
here, this picture is elegantly presented in 
a sort of little booklet - a frame with a 
cover. Gold blocked on the cover is 
‘Portrait of Alice P Liddell by CL Dodgson’. 

Some art theoreticians disdainfully 
attempt to distinguish the (old fashioned) 


‘precious object’ from (modern) 
‘democratic’ or even ‘conceptual’ art. This 
picture, especially in this form, reveals the 
pretended distinction for the nonsense it 
is. Elegantly bound and hand coloured, it 
is both a precious object and as democratic 
as it gets: what could be more democratic 
than a picture of a friend’s daughter? Art 
is inherently precious, albeit to different 
degrees, and in different ways, for 
different people. If it is not precious 
to someone, it is not art. 


© 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Sheldon Dick. 
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FUJ.FILM 


Up to £120 cashback 

available on selected Fujifilm XF lenses 


from PARKCameras 


Offer available 1 st June - 31 st August 2016 


Fujifilm XF100-400mm 

f/4.5-5.6 R LM OIS WR 

The FUJINON XF100-400mm lens is perfect for sport & 
wildlife photography with weather sealing and a vast focal 
range. A 5.0-stop image stabilisation system produces 
shake-free results even at the maximum telephoto setting of 
609mm (35mm format equivalent). 


£120 

cashback 


£ 1,329 


*Price includes £120 cashback. 
You pay £1,449.00 and claim 
£120 from Fujifilm UK. 


Water / dust resistance Compatible with the 1.4x Teleconverter 

-10°C low-temperature operation Add the teleconverter with this lens for only 
. 00 * and fluorine coating £80 and turn it into a 213-853mm lens* 


(35mm format 
equivalent) 


Visit us in store or online to 
learn more about this lens! 


Shot using a Fuftlm X T1 1 XF100-400 by Andrew Hall I 


Compatible with Fujifilm's X Series Compact System Cameras, FUJINON's XF and 
XC lens range is renowned for its high precision engineering and superb quality. 


Fujifilm XF16mm 

f/1.4 R WR 

/AT' , 


Fujifilm XF18mm 

f/2 R 


Fujifilm XF23mm 

f/1.4 R 


Fujifilm XF35mm 

f/2 R WR 


only £689 00 after cashback* only £ 389- 00 after cashback* only £609 00 after cashback* 

*You pay £749 & claim £60 from Fujifilm *You pay £429 & claim £40 from Fujifilm *You pay £669 & claim £60 from Fujifilm 


Fujifilm XF35mm 

f/1.4 R 


Fujifilm XF56mm 

f/2.8 R LM WR 


Fujifilm XF16-55mm 

f/2.8 R LM WR 


* X | '1 

1 II 


only £ 274 00 after cashback* 

*You pay £299 & claim £25 from Fujifilm 

Fujifilm XF50-140mm 

f/2.8 R LM OIS WR 


£40 £60 | £80 £80 

cashback ’ cashback ^ ^ cashback Q cashback 

only £389 00 after cashback* only £709 00 after cashback* only £769 00 after cashback* only £1,079 00 after cashback* 

*You pay £429 & claim £40 from Fujifilm *You pay £769 & claim £60 from Fujifilm *You pay £849 & claim £80 from Fujifilm *You pay £1,159 & claim £80 from Fujifilm 


DOUBLE 

X-E2S 


YOUR CASHBACK REWARD WHEN YOU PURCHASE A 
QUALIFYING LENS WITH A CAMERA OR CAMERA KIT. 

X-Tl 


If multiple lenses are purchased at the same time as the camera 
or camera kit, the highest value lens will qualify for the double 
cashback amount. Only one Double Cashback per claim permitted. 


X-Pro2 


In stock from only £ 549 00 

Trade in your old camera & get £80 off your X-E2s! See web for details 


In stock from only £ 805 00 

Trade in your old camera & get £100 off your X-T1! See web for details. 


In stock from only £ 1,349 00 

Trade in your old camera & get £100 off your X-PR02! See web for details 


PARKCameras m 


VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 
Finance subject to status & minimum 10% deposit. 


OR PHONE US 7 DAYS A WEEK 

01444 23 70 60 


For the latest NEW products, 
follow us to find out FIRST! 



Drawing on the beauty of light. 


SP 24-70mm 

F/2.8 Di VC USD 


Playing with light, capture a subtle world of beauty. 

The world’s first* F/2.8 high-speed standard zoom lens with image stabilization. 
Meet the fully featured high-resolution lens you’ve been waiting for: 

■ Fast F/2.8 aperture 

■ Rounded Diaphragms for beautiful blur effects 

■ PZD (Piezo Drive) for faster, quieter autofocus action 

■ USD (Ultrasonic Silent Drive) for a speedy 
and accurate autofocus response 

■ VC (Vibration Compensation) for sharp images 
even under low light conditions 

■ Moisture-resistant construction 



For Canon, Nikon, Sony** 

* For high-speed standard zoom lens compatible with full-frame SLR cameras. 
Current as of February 2012. (Source: Tamron) 

** The Sony mount does not include the VC image stabilizer 
(24-70mm F/2.8 Di USD) 


For your nearest stockist please visit 

www.tamron.co.uk 


www.tamron.co.uk 

www.facebook.com/TamronUK 


5 YEAR 

WARRANTY 


Register at: 

www.5years.tamron.eu 


TAVTlROn 

New eyes for industry 











